government to buy back captives and strong-arm tactics against the
embassy to exact unpaid redemption fees.

Though source materials are scarce, the author attempts to .reveal
quantitatively the ever-escalating conditions over time, only briefly
touching upon the first stage and emphasizing the second.

The distortion of Chinese historical sources
in Tibetan history

by Zuiho YAMAGUCHI

The utilization of Chinese historical sources by Tibetan historians in
their accounts of early Tibetan history has resulted in no little confusion
and error. Buddhist historians made no attempt to rectify these errors;
rather, they give the impression of having devoted their efforts to
producing tales thought useful for the propagation of Buddhism on the
basis of these erroneous accounts.

For example, the Hu-lan-deb-ther, the first work in which Chinese
materials are utilized, states that the Chinese 'army occupied Lhasa
around 670. In the rGyal-rabs-gSal-ba’i-me-long the Chinese invasion is
described as if it had been undertaken for the ‘purpose of carrying off to
China the gilt bronze image of §a‘1kyamuni enshrined in 'Phrul-snang
Temple. Yet in Bu-ston’s History of Buddhism, composed a little earlier
than the above two works but dating from the same 14th century and
uninfluenced by Chinese materials, there is no reference whatsoever to
this important event.

A re-examination of the Chinese materials, corroborated by the
T u-fan Chronicles H#F#REA from Tun-huang, reveals that the T‘u-fan
army defeated the Chinese forces at the Ta-fei River X3EJIl, and that the
Chinese had in this same year given up all hopes for a restoration of
T‘u-yli-hun t: %+, Thus, there is no evidence whatsoever of the Chinese
having invaded Lhasa. There is also, of course, no reason why they
should have mobilized a large army simply for the sake of acquiring a
single Buddhist image.

- It seems probable that Princess Wén-ch‘@ng 3% had brought this gilt
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bronze image of Sakyamuni from China in 646 and had enshrined it in
Ra-mo-che Temple, from where it was later transferred to *Phrul-snang
Temple. Princess Wén-ch‘éng remarried the father of her deceased
husband, and by the 14th century this historical fact was already being
mistakenly linked with Princess Ching-ch‘éng. Therefore, it is not at all
surprising that Princess Wén-ch‘@éng’s request for a Buddhist image from
China in memory of her deceased husband should have been distorted in
an unexpected manner, resulting in the assertion that this image had
been hidden in the 'Phrul-snang Temple in order to protect it from the
depredations of the Chinese army and that Princess Chin-ch‘@ng later
rediscovered it. ‘

In order to justify this story, it was maintained that the hidden image
had been presented to Princess Wén-ch‘éng by the Chinese emperor
T‘ai-tsung X% upon her departure for Tibet, and that it had been the
emperor’s most highly prized Buddhist image. This latter point was
further substantiated by the claim that this image had reached China
from India and dated from the time of Sikyamuni, having been
consecrated by the Buddha himself. o

In summing up, it would appear that the explanation of the origins of
this image represents a fusion of the historical account of the arrival of
a margosa Buddhist image from India during the reign of Emperor Wu
of Liang and the legends relating to the production of the first image of
Sakyamuni by the king of Udayana and the invitation of Kumarajiva to
China.

Stdras in Dharmasastras

by Gen'ichi YAMAZAKI

In a previous article, the author examined the descriptions concerning
the §idras found in Dharmasiitras, Pili canons and Arthasastra. Two
conclusions were drawn from it; (1) Although Dharmasatras, the law
book of the orthodox Brahmanism, prescribed severe laws of $iudra
discrimination, they at the same time compromise with the social
realities by laying down laws of expiatiohs (prayascitlas) and laws in
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