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I Composition of the Numerals

When the Japanese numerals modify nouns, one, two, and three are respectively
pito, puta, and mi, as shown in the case of Dito-tabi for one time, puta-tabi for two
times and mi-fabi for three times, while when they are separated from the nouns and
stand by themselves, one, two, and three take the following forms : pitotn, putatn,
and mitu respectively. Thus the former might be called adjectives and the latter
nouns. The two forms of numerals from one up to ten may be given in Roman
spelling as follows. (The system of spelling given here is that representing the an-
cient pronunciation. ‘This accounts for the spelling being somewhat different

from the ordinary modetn system.)

I 2 3 4 .5 6 7 8 9 10
Adjectives  pite  puta  wmi Yo itw mu  nana ya  kokono  towo
Nouns bitoln  putatu  mity  yotw itutu  mutu  nanaty  yain kokomotu towo(su)

As a glance at the table will show, the numerals in the adjective form indicate
the word-stems, while the numerals in the noun form are nothing but these stems
followed by 2 word-ending. Among the word-stems, pito (one) and puta (twd), i

(three) and mu (six), and yo (four) and ya (eight) and all pairs of words respectively
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varied through changing the vowel in the original word. As it is not very difficult
to detect this, linguists both Japanese and foreign who have studied the Japanese
numerals have noticed it. However, since the numerals /4 (five) and zowo (ten)
markedly differ in pronunciation, and since it seem as if the stem of ity (five) wete 7
from the fact that in the Japanese classics # 4 (fifty) is pronounced 750 and 7. &
(five hundred) 7po, such a conspicuous resemblance as seen between 7 (three)
and mu (six) or yo (four) and ya (eight) could not be detected between 7t (five)
and zowo (ten). Should 7 in 77 (five) be interpreted as a prefix and 7# the stem,
and wo in #owo (ten) a suffix and 7 the stem, the resemblance between # the stem
for five and # the stem for ten might compare with that seen between 7/ and mx
ot _yo and ya.

If among the Japanese ﬁumerals from one up to ten, the four two, six eight,
and ten were formed through changing the respective vowels in the numerals for
one, three, four, and five, it may be inferred that the method of calculation adopted
was the so-called reduplication system. When our ancient forefathers ‘adopted this
method in calculating things, what tools did they use and how did they handle these
tools? It is most impetative to answer these questions in considering the composi-
tion and significance of the Japanese numerals. It is quite well-known that the
savage peoples at present living in different patts of the world use the fingers of
their hands and the toes of their feet in calculating objects. Even among
civilized people, fingers are used in counting objects in every-day life, and this
hatks back to an ancient custom. The fact that the numeral for five in the
Malay language means a hand, and the Eskimo word tadt/imar for the same
number likewise a hand, definitely shows that the fingers were and have
been the sole tools of calculation. Ignotre the fingers and toes, and it will be
impossible to solve the fundamental meaning of the numerals in any language. A
study of the Japanese numerals must be approached and pursued with a similar
tental attitude. When we Japanese count objects with the fingers now, we first

open a hand and bend the fingers in, one after anothet, beginning with the thumb
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and ending with the little finger until five is counted as the hand is closed; and for
the numbers over six, the fingets ate unbent one after another, beginning with the
little finger and ending with the thumb until ten is counted as the hand is open again.
In this method, counting may be done with only one hand. It is impossible to deter-
mine by referring to ancient literature, when this method was first employed in our
country, but no doubt our ancient forefathers, in counting numbers, used their
fingers in a way entirely different from ourselves. It would be extremely important
to investigate their method here in interpreting the significance of the Japanese
numerals.

Using a single hand in counting numbers from one up to ten is practised
not only among the Japanese, but also the Westerners. It is true that not
only the Japanese but also the Westernets use a single hand in counting num-
berts from one up to ten; but in so doing the Japanese bend the fingers of an
-open hand beginning with the thumb, while the Westernets unbend the fingers
of a closed hand beginning with the little finger. Now, in the case of the
ancient Japanese who adopted the reduplication system in counting objects with
a single hand, did they begin with an open hand or a closed hand? And did they
begin counting with the thumb or the little finger?  These questions must be
answered first. © Should it be supposed that the ancient Japanese, like ourselves,

" bent the fingers of an open hand, beginning with the thumb, the tHumb for one and
‘the forefinger for two would be folded on each other and would not take ovpposing
positions. Should it be supposed that they unbent the fingers beginning with the
little finger, the little finger and the ring finger would take parallel positions, but
would conflict with interpretation that both pizo, the Japanese number for one, and
putafor two meant puto X (stout). As we consider this aspect, it would seem that our
forefathers began counting objects with a closed hand, with all the fingers bent; they
first unbent the thumb, calling it pi#o (one) and then the forefinger calling it puta
(two); thus the thumb and the forefinger, confronting each other, though standing

apart, formed opposing positions.  Their opposing relation indicated the equal
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qualification of the thumb and the forefinger. However, if two were twice one in
point of quanti;cy, it was necessaty to distinguish the two. 'Therefore, by changing
the vowel in pito (one), they called two puta. They unbent the middle finger, after
the foreﬁnger, caﬂing it i, then the ringﬁnger éélliﬁg it yo, and then the little finger
callin'g‘ it it#. No opposing relation as seen between the first two numerals appearing
among these three numerals, three different names wete given to them.

On unbending all the fingers, they now had to count six. But the question is:
How did they arrange tAheii'» fingers > Should it be supposed that they used only one
hand, they now had to bend either the little finger or the thumb of the hénd whose
ﬁngers had all been unbent. In cither case, no opposing or rnatiﬁg form would
have been realized. However, should it be supposed that they used both hands instead
of only one hand, and unbent three fingers of either hand, there would appear two
rows of three fingers. Thus, over againét this one row of three fingers which they
called i, and they had the sum of the fingets in two rows which they called mx.
As eight and ten could be counted in a similar way, over against yo (four), they
called eight double the‘number, ya; and over against i#u (five), they called ten,
double the number, fowo. .

As we investigate the Japanese numbers, amoﬁg the numerals from one up to
ten there are two which can be neither an element nor a result of reduplication.
They are, of course, ‘sev.en and hine, which cannot be counted by the reduplication
system. So they chose special numerals for the two, calling seven #ana and nine
kokono. Now, in the Mannyéshii #; 3E 42, the characters ${ Tfij (in counting) are read
nabete ; and even to-day nabete is sometimes used for counting. There is evidence
that in ancient times, kagamete besides nabete, was probably used for counting.
There is a passage in the Kojiki 755552 which, in quoting the poem by Yamatotake-
no-mikoto & Et 4 composed at the palace of ‘Sakawori 7 i, says ‘How many
nights have I slept since passing Nipibari and Tukuba?’ sang he. The old man,
who was thé lighter of the fire, completed the song, and sang, saying ‘Ohl

having put the days in a tow, there are of nights nine nights, and of days ten
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days1* Kaganabere -Jj) B 3B 4% B. the phrase here used is one indicating the method
of counting numbers in ancient times. Thus a definite explanation of its signifi-
cance is urgent if we would solve the problem in question. Moroor: Norinaga
A & & E interprets this phrase kaganabets to be kaganabete | 23 7 (counting days
one after another), while Kercut Ajari #4 i [ [ B rejects this view, saying that
since it was necessary, in counting objects, to arrange them and bend the fingers as
they ate counted, this Jijj % is an abbreviation of kagame (bend). I should think that
KErcut is in the right in his interpretation. Should we take &zga to be baga H ~
(days one after anofher) as Motoorr suggests, this would conflict with the meaning
of the poem by the old man, which says  Yoniwa kokonoyo, biniwa tékawo” (of nights
nine nights, and of days ten days) differentiating days and nights. This kaga as
Kercat interprets is probably a word meaning £4gz Jit (bend) which came from the
custom of bending the fingers in counting objects. In Japanese, Ji is pronounced
kaga-mn, while Jj is pronounced kaga-mn or kogo-mu. ‘Thus kagenabete in the old
man’s poem probably means Jfi i (bend-arrange)—a word perhaps formed because
of the ancient custom of bending and unbending the fingets in counting objects.
The present-day expression, Nabete ikura? 5 7 # {7 (How many are counted?) is
an ancient phrase handed down to the present.

Kaga-my and kogo-mu for Jii and ¥ do not differ in meaning, but only in spell-
ing, or in the use of vowels. Shifting vowels in Japanese words occurs quite
frequently. 4 (father) is pronounced #zo, fata, tete, titi, ot tuty. This is one of

" the most striking instances in which vowels ate shifted. So it would be no surprise®
if kaga should be changed to kogo. Muin kagamu and kogomu is a word ending,
kaga and kogo being the stems of the words. Now, if (arrange) is also pronounced
nabn ot namu. By and mu the last syllables in naby and namu being the endings, the
stem is #z2. ‘The mythology in the Kgjiki has a name Iyo-no-putanasima & =
4 & (the two-name-island of Iyo). This patana (two names), as MotooRr interprets

(x) UG ZTWA A LT FUR 5 0 A8 00 R AD U B, 96 90 K 82 3 AL SRS B, R 0 B,
I BB R R, o 0 B
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it, means two attangements Ot pairséa name formed because the two paits of
provinces lying together make up Shikoku i B (four provinces). Unless we intet-
pret éagqﬂabefe i # IR 4% 2 in the Kojiki in the same way, we can never undet-
staiid thé meéaning of the two numerals, 7z (seven) and kokono (nine). These two
numbers cannot be obtairied, like the four numbers two, six, eight, and ten, by the
method of bending the fingets for counting. Thus the former 7 in nana (seven)
probably means na 3f (arrange), while the latter 74 4% (not), meaning a number which
cannot be indicated by afranging ﬁngers in a row, an odd fractional aumber no-
obtained by counting. Likéwise, koko the first patt of the num‘eral for kokono (nine)
probaly means &oko i (bend); and is a corfuption of kogo, and 7o the latter patt isa
cotruption of i 4% (hot),—namely, 2 nuimbet which cannot be indicated by bending
fingers or onie that cannot be co‘uﬂﬁ‘ted-.' ‘Both m the ‘last”pé‘rt of kokono (nine) z;nd na
thie latter part of nana (séven) mean na 4% (not). Here na was 'vch‘é‘ﬁgéd to o exactly in
the safhie manner that kagawas changed to Eogo. The proper pronunciation of 4 is .
In the té‘se of kokono (nine), however, the initial part being &oko, Fokona was changed
to }é‘of,é(mo for euphony. ‘This change is analogous to that seen ina phraée yomayama
% A% (out directions, eight directions), which is pronounced yomo yama.  As
the original pronunciatibn of J is mo, [ J5 is pronounced yo}fzo as it should be; but
in the case of yama j\J5, mo for F is ‘ch?;nge& to ma for “the sake of euphony
because it is preceded by ya. » "
Ih our countty, humbets ovet ten are counted according to the decimal systeﬁﬁ,
' calling eleven te‘n~onc,w twelve ten-two, etc., up. to twenty when it is called pasati.
Beeause of the fact that ‘putatu (Ewo), as already- discussed, a variation of pitots (one),
‘some people may likewise suppose parati (twenty) to be a corruption of patatu (two).
However, twenty being a number large enough for two to go in' tenr times, there
could not be 2 relation analogous to that between pitotu (one) and putatu (two). If
56, how should we explain pazati (twenty)? 1am of ‘the ‘opinion that pa the initial
syllable of patati, is a corruption of p# the initial syllable of patatn (two) and means

two ; 7« the middle syllable a corruption of #, the initial syllable of zowo(ten)and means
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ten; and #, the last syllable, is a corruption of #, the last syllable of pitotu, putatn
etc., and 2 kind of word-ending. Thus pazati (twenty) should more properly be
putoty (two—ten.s). Patati (twenty)is a noun form, and pats, as in the case of patwka —
-+ H (twenty days), is in its adjective form. Thus when pwfosn (twenty) becomes an
adjective, pu (two) is changed to pa, and 7 (ten) is changed to ##; when it becomes
a ﬁoun, pu (two) is changed to pa, #p (ten) to #z and #xin the numbers of two
figures, to #, according to a peculiar rule of the Japanese language, in which a
detivative is distinguished from its original word by changingl the vowel. Moteover,
in Japanese, thirty is misodi, forty yosods, fifty isodi, sixty mwsodi, seventy nanasodi,
eighty yasodi, and ninety kokonosodi. It is evident that the initial patts, 77, o, etc.,
represent the numerals betwe_en three and nine; o in sodi which follow them a cor-
ruption of 7o (ten); and di the last patts a softened sound of # in patati (twenty).
In ancient times, # sounds wete often interchangeable with s sounds. For instance,
the mythology in the Nibon-shoki | 7% 4 #7 gives Amenotokotati-no-mikoto 5 %%
ir. 4 and Amenosokotati-no-mikoto 3 Ji£ 37 % interchangeably, which is an
instance where foko ¥ was also pronounced soko JiE. Again, ametusi {7 K # 2
(heaven and earth) in the song of Sakimori [} A in the Mannyishi #5354 is an
ancient transcription of amesuti where tuti #i (earth) is read zusi. From these in-
stances, it may be seen that # sounds were interchangeable with s sounds. In the
dialect of Miyakojima island # 75 g situated in the south of the Loochoo Islands,
misoka = + B (the thirtieth day) is pronounced itokas, which shows that so in miso
is more properly 7o. Moreover, in Japanese, a hundred & is called po ot momo, a
thousand = #, and ten thousand B yorodn. These are all the numerals that were
used in the days of the Kojiki and the Nikon-shoki. The Japanese language has
had no numerals over ten thousand since those days even to the present.

In a primitive age when savage men count objects refetring each time to their
fingers, they use the five fingers, bending or unbending all the fingers of one hand.
The general rule is that as the five fingers have each a proper name, so a special name

is chosen for each ofthe five numbets represented by the fingers. When the five
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numbers are taken as a unit, and the numbers over five are reduplicated, it is called
the quinary system. At present this method is practised in Melanesia among the
tribes called Tana, Api, Pama, Sesake, Fate, and Ekomanga. European languages
and others like Hebrew have special numerals for the numbers from one up to ten
and the numbers are taken to make a unit in counting larger numbers. This is
called the decimal system. Some peoples, though adopting the decimal system,
have special numerals only for the numbets from one up to seven and for ten, with
a phrase meaning two minus ten for eight and another meaning one minus ten for
nine. The numerals of the Ural-Altai tribes are typical of this class.

The Japanese custom of counting objects by referring to the fingers of one hand
does not differ from the manner of counting among the peoples who adopt the
quinary system ot the decimal system. However, as the Japanese counted up to
two from one, the thumb and the forefinger referred to formed an opposing and
parallel position. So our forefathers observing this position of the two fingers,
formed the numerals for one and two.  Now, should we suppose these two
numerals to be human beings or pits A, one represented by the thumb was man,
while two trepresented by the forefinger was woman and wife. 'Thus, in contrast
with one (pito) or the husband, two or the wife was called pufa. In view of the
fact that since man and woman, or husband and wife are equally human beings, and
so both one and two equally form the origin of numbers, these two numbers are
coupled and unified in the series of p sounds, such as pis and puta, or pi and pa.
The principle of coining numerals which consisted in mating two numbers and
reduplicating them is evident at the very origin of numbers, even in the case of the
two numerals for one and two. Herein consists the characteristic of the Japanese
numerals, Three, four, and five, the numbets after two, could not be coupled on
the five fingers, so they were given special numerals—, y0, and 7. If one and
two were husband and wife, the test were children born of them, as it were. Asa
family is composed of man and wife and children, so ate the basic numerals in Japa-

nese composed of the following four key-words-—the pes (the original word of
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pito and puta, mi, yo, and it

As we thus investigate the Japanese numerals, it seems that a landmark has
been reached at the numetal five. But numbers know no limit. When an ancient
Japanese counted up from five to six, how did he operate his fingers? This is a
question worth consideration. The people of Melanesia who employ the quinary
system, when they couﬁt up to five by referring to the fingers of one hand, hold up
the other hand and repeat the same processes of counting; so the five numbers from
six to ten are again one, two, three, four, and five. But as an anclent Japanese
counted up numbers according to the reduplication system, he did so arranging his
fingers to indcate the cotresponding numbers. Since a single hand has only five
fingers, in order to count six and indicate it by fingers, he had to use one of the
fingers on the othér hand. Supposing he used both his hands, it is very hard to
tell which hand he used first. The ancient custom being to prefer left to right, it is
most probable that, in counting numbers, the left hand was used first and then the
right. Calling one, he most probably unbent the thumb of his left hand, and calling
two, he unbent the forefinger after the thumb. Thus the two fingets would form
an opposing and parallel position; and on account of the custom to call one piz,
the pair was called puza.  Three, four, and five could not be duplicated with the
five fingers of the left hand, as has been already discussed, in counting six, three
fingers on the left hand and three fingers on the right were unbent to make a
couple ; and on account of the custém to call the three fingers on the left hand i,
a pair of three fingers on both hands was called z#. A similar process being applied
to the two numbers eight and ten, on account of the custom to call the four fingers
on the left hand yo, a pair of four fingers on both hands was called yz; and on
account of the custom to call the five fingers of the left hand i##, a pair of five
fingers on both hands was called 7omo. But seven and nine—the two numbers to
which this same method could not be applied—were given the numerals with their
respective meanings—seven as a number unarrangeable and nine as a aumber un-

bendable. Therefore, the basic numerals in Japanese were only four,—the p o ot
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the p series found in piz and puta, the 7 <o or the m seties found in 7 and mu, the
== or the y series found in yo and ya, and the # c= or the # series found in ### and
towo. Neither nana (seven)-nor kokono (nine) can be a numeral in the truest sense of
the term.

This theory of mine, I am convinced, may be proved by further investigation of
the numerals greater than a hundred. The numbers from eleven to ninety-nine, in
the most advanced numetals of the wotld, are formed by combining the numerals
between one and ten; and it is customary to choose for convenience sake a special
numeral for one hundred or a number ten times ten. For instance, this number is
in Chinese pai 7, on i} in Korean, and bundred in English. 'The Japanese for hun-
dred is called either po.or momo, which may.be taken only as a detivative of the p <
ot the 7 = of the basic numerals. As already‘discussed, pito for one and puta for
two may. be cc;nsidered word-stems if compared with pitosn and putatn. If pa the
initial syllable of pafati (twenty) means two, pi and pu, the initial syllables of pito and
pata must be the stems; and the last syllables 7 and 7 the endings. Now, this p <
or the stem of the p series is declined pi for one, p# for two, and pa for twenty, a
new vowel was purposely adopted for the numeral for one hundred in order to
distinguish it from the test, and thus po came to stand for one hundred. The Japa-
nese for three is 74, and that for six m#; so a new vowel was putrposely adopted for
the numeral for one hundred in order to distinguish it from the rest. ‘Thus 70 came
to stand for one hundred and the syllable came to be tepeated to make momo, The
numeral for one thousand in the mostadvanced numetals is specially cbined as chien
F in Chinese, mingan in Mo‘ngolian,.;and thonsand in English. However, # the Japa-
nese for one thousand must be considered a varied form of the # == as the stem of the
# series of the basic numerals. It is also customaty to coin a new numeral for ten
thousand in other languages, as wan B in Chfnese and #imen in Mongolian. How-
evet, yorodu the Japanese for ten thousand, must be taken only as a varied form of
the y =025 the stem of the y series of the basic numerals. In Japanese, yo was alteady

adopted for four, in order to distinguish it from the rest, 2 word-ending 7ods was
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attached to the stem yo and yorodu came to represent ten thousand.  The last syllable,
du, is a softened form of #, the ending, as in the case of mizu (three) and yos# (four).
If thus the numerals for one hundred, one thousand, and ten thousand were formed
by adding a vowel to the consonants p, #, #, and y, it may be propetly asserted that
the Japanese numerals are based on the four original sounds, the p e, the 7 <, the
yeo, and the zes.  On the other hand, the absence of the numerals originating from
nana ot kokono among the numerals representing the larger numbers than one hun-

dred may serve to endorse my theory on these two numerals.

II Significance of the Basic Numerals

The significance of the Japanese numerals from one up to ten, except seyen and
nine, which I have already dealt with rather elaborately, will be discussed here. In
the 42nd yeat of Meiji (1909), the present writer published in the Shigaku-zasshi 5t 2
e =k a paper entitled < Comcerning the Numerals in Japanese, Korean, and Ainu,”
in which an interpretation of the Japanese numerals was given. According to my
view then published, the numesal pifo leads the numerical seties and represents its
source ; therefore, the proper way to solve the significance of the word must lie
along that line. Since the end of an object in Japanese is called pagi, and a
beginning pa#u ot pana, pito (one) may have some relation with these words. And
puta for two which markedly resemble pizo in pronunciation may be considered of
one common origin. However, in veiw of the fact that the elapse of time or dis-
tance in space in Japanese is called pe and the increase or multiplication of things
puyn, the meaning of puta (two) must be studied in the light of such words. This
was my view at that time. Now, it cannot be an adequate interpretation to-day.
In Japanese, one is called pio, and man is also called piso. A question may be
taised as to whether one and man have anything in common. Mr. CHAMBEKLAIN,
i T correctly remember, once commented that pifo (man) in Japanese had the mean-
ing of pito (one), though he refrained from giving his reasons. As I am told that

the north-eastern Japanese say puto for pito, I venture to wonder if pifo (man) is not
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corruption of puss & (great). It may be that man boasting to be lord of creation
called himself pizo A (man), namely, puto (great). The Shuo-wén 5t =, the ancient
Chinese dictionary explains the character #z % (great): 3% (Heaven) is & (great);
1 (earth) k (great): and A (man) also & (great). So they wete all in the shape of
A (man).”®)  Should this interprétation be acceptable, & the Chinese character for
great was formed in the shape of A (man). Man’s stature being between five and
six feet, he cannot boast of his great size afnong the animals on earth. In the sphere
of mentality, however, man is certainly more subtle than anything else; because of
this meaning, the Chinese formed the character % (great) in the shape of A (man).
The Japanese pifo for man comprises the meaning of puro K (large), though it does
not mean that the Chinese character A (man) has the meaning of &, % (great, large).
It is quite remarkable that the _Chinése in creating the character & (great) considered
man lotd of creation.

Since man is lord of creation, it is quite natural that man in Japanese should
have been called pizo, namely puto & (large) and the Chinese should have formed the
character X (great) in the shape of A (man).” But it does not follow that on the
strength of the fact that both man and one are pronounced pito alike, man means
one. Is it not more probable that the numeral for one was called pio, not immedi-
ately relative to man, but relative to the finger operated in-counting the number?
As already discussed, it would seem that the ancient Japanese operated the fingers
in counting numbers, and the thumb was the finger to be unbent. Because
of the fact ‘that the thumb is the greatest of all the five fingers on one
band, it may be that the number represented by the thumb was called pis,
namely pufo. 'The reason why the present Japanese call the thumb gyaywbi (parent
finger) or dywbi (big finger) is that it is the largest. ‘Therefore, as the thumb the
largest of the five fingers is called pito, so is man lord of creation called pito. Of the

Altaic languages, the Tiirk for thumb is #rgi&, the Mongolian ereges, and the Burjat

(1) RIGHK, ATRKE, AW B
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erke. 'The reason why a man is ere in Tiirk and Mongolian is probably because the
word is etymologically related to the above words meaning the thumb. In Kara-
gas,' a dialect of Tiirk, a man and the thumb are both drgik alike. Probably because
of the fact that a man is the bravest and strongest of all human beings and the
thumb is the largest and strongest of all the fingers, they ate both drggk. The
Japanese numeral for one was called pizo, because the finger used for the numbet
was the largest, or the thumb. And man was also called pito because he is, of
all creatures, the one with the highest mentality. Therefore, for the same reason,
both man and one are called pizo in Japanese and both man and the thumb ate
called drgik in Karagas, one of the dialects of Tiirk.

Though it is presumed that the numeral pi# in Japanese was also due to the
largeness of the thumb used in indicating the number, the numeralfﬁta for two cannot
have been borrowed from the name of the forefinger. On account of the parallel
position of the thumb and the forefinger, if one was pizo, the othet was also pito, the
numeral puta for two was adopted to represent the combined number of two pizo.
Thatis, pito is singular, while pwfa is plural. Despite the rematrkable resemblance in
their pronunciation, I formerly supposed pito and puia to differ essentially in the point
of stems. Now I have found out that the two differ in number. Fusther, opo in
Japanese stands for both * great ” and ““many”. Pifo (one) is 2 numeral given on
account of the large size, while pusa (two)is a ffumeral given on account of the large
number. The stem of apo £, 7k (many, large) being po, pi the stem of pz'é‘o (one)
and p# the stem of puta (two) may be considered mere variations of the same stem.
So pito (one) and puta (two) have developed from 2 common source. To repeat an
action twice in Japanese is pata: pa is the stem, 7z being the ending. To ovetflow
is apurn; a being a prefix, ru a suffix, pu is the stem. To increase is puyn; yu# being
the ending, p# is the stem. Again, panapada (considerably) is a cortuption of pata-
pata. .. a repetition of pata. The stem of these words came from a common soutce
with p7 and pu, the stem of the numerals for one and two; and may be considered

variations of the original meaning opo %, & (imany, large).
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The Japanese children of to-day learn to count up to ten before going to
school, but it took éur ancestots inconceivably long periods to form these numerals.
Even to-day there exist sonde savages, ranked low in civilization who do not iaos—
sess the numerals up to five. According to OLDFIELD, the inhabitants of New Hol-
land are reported to know no numerals ovet two. In the Botocudo language, one
is mokenam, two urubi, which means many; and it is said that the language has no
numeral for more than two. In the Puri language, one is omi, two curiri, and
three prica which tmeans many. And in Tasmania, osie is parmery, two calabawa, and
any numbet over two cardia®  Thus some savage’ ttibes have only numerals for
one and two, but none for fhree, substitutibng for 'three and mote the word many.
There are such Chinese phrases as saz bs}'ng_—“;“ % (three self-examinations) and san kx
= ,@E.(thrc_ée turns), which does not literally mean examiﬁing"oneself or looking back
three times, but many times—a relic of the custom of the aayS‘ when thfee was
consideted the greatest number. - And some languages in the world have thtee
numbets ‘fér nouns-and- verbs—the singulzﬁ,‘ the dual, and the plutal. This also
may be regarded a relic of the age when three was the greatest. =

Sh‘_Ould it be accepted ‘that the meaning of the numeral puwta (two) was ‘ many 2s

1 interpré'f“it, when our temote ancestors commenced to form numerals; any number
* mote 'th'éﬁ one was surely called puwa. As their mén’tzﬂity advanced and puta was
applieci}té two definitely, a humeral for moze than two beéame necesséry and a .new
word i Wés chosen. Tn view of the fact that the numeral for three among some
‘savages, as al‘ready mentioned, often means many, and civilized ttibes have customs
proving that three was formerly the largest number, and the nurmeral for two in
Japanese formerly had the meaning of many, it may be supposed that this numeral
mi also had the same meaning. Perfectioni and repetition in Japanese is mata, ta
being an ending, »a is the'stem. = To increase is masu; su being an énding, ma is

the stem; and mote and mote is wasu-masn. Many is amata; a being a prefix, 72 a

(1) TyLowr, Primitive Culture, Vol. T, pp. 242—243.
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suffix, the stem is ma. To exceed is amaru; a being a prefix, and ru a suffix, the
stem is ma. And all is mina; na being an ending, the stem is wi. Again, group is
mure ot mura; re and ra being endings, the stem is m#. Bvery is moro,; ro being an
ending, the stem is mo, and still more is motto ; #0 being an ending, mo is the stem.
This word ‘when followed by a patticle mo is most (mottomo). Ma, mi, mn, and mo,
the stems of the above-mentioned words, together with i (thtee) and 7 (six), may
be considered to have been derived from the original - meaning multitude,
The Japanese for heaven is ama; a being a prefix, the stem is ma. Sea is ami; u
being a prefix, m/ is the stem. Ma and i of these words are identical with the
words above-mentioned: only in the former the meaning of many is appatent,
while in the latter the meaning of great is apparent. Here is seen the same
phenomenon that is observed in the case of the word gpo which contains two
meanings, great and imany. |

It is impossible to tell now how many years the ancient people used 77 for all
the numbers mote than two. The time came at length when 7/ was limited to the
meaning of three and another word for more than thtee bécame necessary. Thus
the word yo was chosen,

To grow gregarious in Japanese is yayops iff 2 3 abundant is ya-zomi; more and
more is #yo-iyo; to prosper more and more is fya-saka; and the very last is jya-pate.
I am sure that these words are etymologically related to yo (four) and ya (eight) and
originally meant multitude. I take yz and yo to be the stems; when given a prefix 7
and read 7yo and iya, they mean the greatest and the most, .

As the word yo gtew to be a definite numeral for.fou‘r, it was now necessary to
select a numeral for more than that. Thus the word i was chosen. The ancient
Japanese unbent the middle finger on counting three, the ring finger on counting
four, and the small finger on counting five. A hand has five fingers; so the numer-
al for five should be one indicating the ultimate end of the numbets. Extremely
in Japanese is ito; to reach the goal is #aru, exceedingly is itatte. These words

must be synonymous with izx (five). Again, abundance in Japanese is #9y0 ; y0 being
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an ending, the stem is 0. To grow rich is fomu; mu being an ending, the stem is
fo. To suffice is sarw; to add is Zasu; ru and su being endings, the stem is z2. 1
should surmise that the stems, 7, 72, and ## mean abundance; when prefixed by 7
and read 7%, it meant the ultimate end and became the numeral for five; and when
suffixed by wo and read romo, it meant far and became the numeral for ten. In
investigating the meanings of the numerals from one up to ten, we have seen that
the numerals from two up to five all mean many. As for one, pi#o for one means
great ; but seeing that many and great are one in Japanese, pif (one) and puta (two)
are both nothing but detivatives of one common stem. In an advanced language
the first five numbers are represented each by a special wotd ; but seeing that pio
(one) and puta (two) in Japanese are detivatives from one common stem, despite
the fact that there are five numetals, thete ate only four stems. Herein lies the
characteristic of the Japanese numerals. The numetals for six up to ten are formed by
reduplicating the abo‘ve-mentioned basic numerals. In view of the fact that the two
numerals zana (seven) and Aokono (nine) are not formed in the same manner, they
cannot be included in the basic numerals. ‘This theory of mine will be confirmed
by a consideration of the significance of the numerals for a hundred, a thousand,
and ten thousand. A hundred in Japanese is, as already mentioned, po or momo.
Of the two, po is a derivative of the P =o, the basic numeral of the p series found in
pito (one) and pata (two) ; and momo is a derivative of the 7 co, the basic numeral of
the # seties found in 7 (three) and m# (six). You would entertain doubts to hear
that such a Iarge number as one hundred should be synonymous with such a small
numeral as one, two, or three, It should be remembered, however, that the numet-
als from one up to one hundred were formed not at one time, but slowly and
gradually in many thousand years. In the primitive age wheén there was no numeral
for more than two, this number two was the uttermost, the gteatest number to the
people then; and in the ancient times when there was no numeral for more than
three, this number three was no doubt the uttermost, the greatest number to the

people of those days. When the human intelligence advanced, so much so thata
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hundred could be counted, but there was no numetal for more than a hundred, this
number one hundred seemed no doubt the uttermost, the greatest numbet to the
people of those days. If thus p# (two) or i (three) respectively. was the numeral
indicative of the greatest number conceivable by the people of these ages, it is no
wonder but only natural that, when'a hundred was considered the maximum
number, the numeral for it should have been named po on accoﬁnt of pu (two), ot
o (}vzomo) on‘account of i (three).
Thus the ancient Japanese had four words many and great,—namely, the p co,
the 7 o, the J ==, and the # o, the stems of the basic numerals. - As they formed a
numeral for such a large number as one hundred, they tﬂed to work on the p e ;
as they had already set down for one p7 and for two pu, pa, they called a hundred
o in order to distinguish it from the rest ; and as they tried to work on.the 7 s at
the same time, they had already called three 7 and six 4, they perhaps called a
hundreci mo ot momo in order to distinguish it from the rest. 'This beihg the case,
they called 2 hundred either po ot mo (77:/07;;@ fof the putrpose of vavoiding confusion;
it seems that they came definitely to diﬂferentiat.e the uses of the two numerals as
follows : momo only when put at the inifial patt of a Word; such as momo-tukne & .
(one hundred desks) and momo-tapi B JE (one hundred times) and. po only when
preceded by another numbér as ipo-piki-iwa FH F 5| ¥ (fve hundred;pull stone, ot
a stone to be pulled by five hundted men) #ipo-aki F . B FX (thousand-five-hundred
_ autumﬁg ot 1,500 autumns) and yapoyorodn J\ & # (eight-hundred-ten-thousand ot
8,000,000). And then later the knowledge of calculation advanced enough to ,
demand the name for a thousand. This being such a large number, it was likewise
- necessary to select from the stems of the basic numerals. Of the four words the
D oo, the m =, the y <, and the # =, however, the two the p e and the 7 <o, h‘ﬁd
been employed for the numerals for one hundred; therefore, the numerals
for a thousand had to l?e selected from the remaining two ~namely, the y oo

and the # co. Flrst the stem y o was adopted, however, as yo had been used

for yo (four), and it was necessary to distinguish it from them, yoro was s formed as
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the new nurieral for s, thousand, after adding an ending 70 t‘o it.- At the same time
the steﬁ ¢ == was adopted ; however, as five was already iz and ten 7 and z‘a; and it
was nece5sary to d1st1nguish it from them, # was formed for the purpose. This
bemcr the case, Jor0 and # were both used for'a thousand f01 some time ; however,
s asthe time came for selecting'a new numeral for ten thousand 4, one of the two
numerals for a‘fchousand; was now decided upon as' the sole numeral for 4 thousand
and yoro as the sole numeral fof ten thousand.' Dy the final syllable of the word -
)orodu (ten thousand) 1'1d1cates a softened pronuncmtlon of 74, the final syilable of a
common noun~f0rm numeia] The fact that, desplte ‘the apphcation of the four
d numeilcal stems to the numerals fOl a hundred a thousand, and ten thousand the
stemn f01 nana (seven) ot /éo/écmo (nlne) wag not made use of Would suggest that these.
two numerals were 00 speclal and umque to be 1nc1uded in the Seties of the basic. -

: numerals»._ e

III Numemls Found in ]apanese Mythology

In view of the fact that the numbers from one up to ten are all i impostant in
calculation and should have no dlscrlmmation in value, the existence of a2 custom.
among rnost peoples to: favour soine numbers and to desplse others Would seem a
very cullous phenomenon ACCordinv to the 1nvest1gat1ons of Westemexs, the i
Aryan peoples generaﬂy favour thiee and nige, while the Semitic people commonly
prefe1 seven. Among the peoples of these two races, there is an appaient tendency :

,to favour odd numbers and taboo even numbers. So many 1nvest1gat10ns have been” :
pubhshed on this sub]ect that refefence to them wou]d seem: unnecessary The
customs among the peoples of Eastetn Asm however, ate not yet so well- known in
the world. For‘ this reason; I am going to make a genetal sutvey of the mote 'prozn—.‘ |
inent, and then enter into a det’eil'ed discussion of the numerical ideas of the
an‘cient Japanese.

The Chinese favout odd numbers as Yang 15 _numbers, while they despise even A

numbers as yi4 & numbers, The Chow-i [§ 5 especially prefers nige and seven
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among all the yang pumbers calling the formcx lao-yang F W5 and the latter
Shaoyang &> B, Since it was in the Chan-kuo T period that the Yin-yang
¥z theory arose in China, this custom of dividing numbers into -two
vclasses—_—the Jin and the yang—and preferring some numbers and rejecting
others, ;iates from this Period. However, seeing that the countries in Western
Asia and Burope had discriminated numbers since the most ancient times,
it would seem that the Chinese had also inherited the same custom  since
the most ancient times. It is not since the appearance of the Yin-yang theory
in China fhgt- discrimination of numbers arose. The Yin-yang theorist “only
applied his princii)le to the practice which had existed since the moét anéienf
times. ‘ |

As to the supe1st1t10n concerning numbe:cs among the savages on the northern

ﬂontlers, there is no obtaining 1nformat10n owing to the lack of literature. . How-
€vet, a do‘cument reveals the numerical ideas of the To-po—We1 # Bt 38, a Mongoli- ‘
an tribe who in the Northern and Southern Dynastiés arose in the n‘eighb‘ourho'od‘of
the Great Wall and encroached ulﬂon the basin of the Y ellow river. Wei-lu-chuan 3p 55
48 in the chﬁ;cb‘z'—sbz; 74 75 £ (Chap. 57) has the following passage. “In the 10th
year (of Tai-ho & #1486 A D.), the Emperm of the Nan-c*hi despatched two men
Hsiac Chén 3§ 3% and Fan Yiin JE 22 to the Northern Court (Wei). There Hung 42
{the Emperor Hsiao-weén-ti 3 3z ) went to the western suburb previously ‘chosen
as the site for the Téen- t‘an K I (the Temple of Heaven) Hung and hls would-be
courtiers were accompanied by more than twenty horsemen: Bein g clad in armour,
‘he made one circ'uit’ of the temple and his courtiers seven circuits. 'This was called
the ceremony of T-#‘an g (Treading the Temple). The following aay
they were again clad in armour, and ascending the altar prayed to Heaven.
Hung made three circuits and the courtiers seven circuits. This was called
the ceremony of Jao-ten {8 K (Circling Heaven). Ropes were knit and tied to
‘branches and sticks over which blue silk-cloths were hung in a semi-circular flat-

-roof shélpe. This held a hundred seats, and was called san-i # — ; and sometimes



20 The Memoirs of the Toyo Bunko

a hundred-seat tent.”(1)

The numbers mentioned in connection with religious services are as a rule
auspicious numbers. The fact that Hung 4 the Emperor of the Wei 7§ made
ofie circuit first, an& then three circuits ; and the courtiers made seven circuits on
both occasions Would suggest that the To-po #f Bk peo_ple preferred odd numbers.
The number of the hotsemen who acéompanied Hung for the service of praying
to‘He‘av‘en_ is not mentioned definitely, but roughly as more than twentjr ; however,
seeing that an auspicious number was always chosen on such occasvions, the numbet
of horses employed then may be imagined to have been, mote accurately speaking,
twenty-oﬁe (seven times three), though given roughly in the quotation. Moreover,
the size of the tent erected near the Temple of Heaven is said to have been large enoughv
to hold a. hundred ;s‘eat}vs'. ,Tefn‘ times ten, an Veven number,. would ot have
beeﬁ an‘auspicious one, so . it was probably. called one bhﬁﬂdt‘ed and treated és an
odd number, - If f-his .S‘ an—z' il — referring to the tent should hea Chineée {xrord like
the numbels mentloned in connectlon with the ceremonies of T‘a tan 5} 35 and Jao-
#ien ﬁ X, it would mean nothlng since 7 — isa numeml and san f a coveting, a sott
of hat, according to the di_ctionaries. This must be a traﬁslitetatiOn of a To-po # Bk
word aﬁd the alterriate Pai—tvzﬁ—ythang B T IE a free translation of it. = A hundred -
in M'ongolian is zaﬂm,,.but this };@as so weak a sound fhat fhe_ wor& really sounds
zam 'The Butjat for one hundred is pronounced yzs or fan, evidently a corruption
of this zajwh. © Then San # in Szz;z;z' ## — must. be a trapsliteration of gaun v%hich
means one hundred. Again, a tent in Mongolian is gr ot gz’r. I sHould think —in
#8 = its transliteration,” Kﬂﬂﬂ—fzib;fbib B R E in the Wei-shy 3 & says € I-tou~
chiian c 4% was later given a family name of Ming HE.’@ It is evident that
I-tou-chiian %% 3} & was a To-po ¥ # word and B B a Chinese translation. In.
the Manchurian Ianguage, clear, or plain is geswken, and in the Dayutr language the:

(1) ORMN) 47, b 3 74k 28 5 30 3R V6 o1k 06, 22 (3 20 9) T 3, B AR SRS o 11, R SRS 2 B
W T a B, R -, & BB, 2B 0 A ERRSERR, XSS, G HEE,

FEER, DA 20 M0 R AR, B, BB, TA T AL 2B —, ~:EE-J‘M\’¢
() =3 %ﬁﬁ&ﬁyﬁ&(ﬁl%f‘ R,
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same word is g'ez‘zaéﬂn. The T ang pronunciation for 2 was yif; but as it was pro-
nounced gef or git during the Wei period, probably ge; the first syllable of geswken,
was translated by % and #wken the latter part by s} 4 According to dictionaries,
as’ one of the pronunciations for % is given: “The combination of the initial
sound of gen % and the final sound of kei %5 5 the pronunciation is g 4-.°M  So
it is evident that the character % was pronounced ge/ as well as ge#.  If we further
1nvest1gate the pronunciation of % ; namely -, it may prove to be the transliteration
of ger or gei, meaning a tent-in Mongolian. Should such a view bé accepted, the
two characters i — were during the Wei period pronounced saz gt ot san gei'; the
translitérz;tion of guan ger ot am gir fneaning a hundred-sea't_tent. +'Thus the —in
the phmée M — is decided upkori 4s'a nog-nunierical wo_rd. " However, this does
“not affect the fact that the people of To-po-wei 4 Bk B favomed the odd numbers——
Yone three, and seven.- In W ei-lu-chuan Zl EL*/L thel‘evls ariother passage which
tends to confirm the above-mentioned supposition. ~ In connection with the des:
* cription of the Tz‘ﬁ-t‘iéﬁ;t‘an il K 38 (the altar for prajfing toHeaven), it says ¢
“'To the south-west of the castle and seven /i frorﬁ Pai-téﬁg%ghgn B % 11, an ane
cestral shrine was erected at the fobf of a moﬁntain.' » To fhc wést of the castle there
was an altar for praying to Ir-Iea‘ven,r ‘oh the top of v}hich were erected forty nine’
WOOdefl men, about ten feet high;.,iﬁ white caps, clad in refined silk skitts trailing ‘
~long trains.”(®) Fotty-nine béihg; seycn'. times seven, the ’f’a‘ct‘that the fo‘rty—nirie
wooden men were erected on ‘the altar was prébably because the people valued
seven as a sacred number. - The courtiers’ seven CliCU.lts of the altat on the occasion
of the T‘cz—z‘ ren B K and. Jao-t7en 38R ceremonies prove that the people of To-
po-wei #f B B, of all the odd numbers, valued seven the most.
The numeral conception of the Tirk 2t & people; who built up a powerful

state in Mongolia towards the end of the Northern and Southern Dynasty petiod,

(1) BEDTS.
(2) BHEEEAZDLEE ﬁ"lllyi, Bz R W5 u"iiﬁﬁﬂfl‘ﬂ,:’f@“ﬁh*/\ RAE, Hi#
SRR RS L
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may be judged from the monument inscription of Kl Tegin [ il which
reads “ My father, the prince fJ ¥ set off with twenty seven men. " As the rumour of
the ‘advance of the prince B ¥ spread, thosc in the town went up into the moun-
tains, and those in the mountains came down, to make .up“ a company of séventy
men. With the assistance of Heaven, my fathet’s krinen‘ wete like"\VOlves and:'the
‘ enemy like sheep, he moved his army back and forth. - As he collected and en-
couraged the people, the total number of his- foice now became seven hundred.”
Here are mentioned twenty—seven, seventy, and severi hundred,=-all of which contain
the number: seven. Therefore; THOMSEN, the‘"gi'éat ‘scholar @ff the Tiirks .took
seveil to be thé_sacrcd rttnber of the,:f’I"ﬁrk‘pe,ople and asse‘rtve.d "that; these three -
were all false numBers not feal on’e‘s.. ’ (Imtrz'pz‘z'om de Z’Or/é’/y,oﬂ,‘ p. 161, Note 19.)
M01eover a passage under T‘u—ch teh jt)iF in-I- _j/lz/—fbﬂaﬂ BLH i, the C/you-:/.zz;
Ik (Book 50) reads : ““ When a petson: dles the body is kept in the tent. His
children and grand-children and other telatives of both sexes slaughter sheep and '
hoesds, ‘which they exhibit and hold i if front of the tent. They ride their horses
yround the tent, making seve‘:rli circui'ts._" They worship o.ncevig front - of the tent.
They striké theit faces with 2 knife ar_id_wéep loudly: : Blood and tea.rs drip together, |
Thls act is fiot complete uﬁtil»rvepeatca seven t,ir’nés.’»l’(l)’ s Thi:s‘: s_hox%zs‘ tha‘t' the-,Tﬁrks.
'revéréd seven. as th_ve_ks'acrcd 'ﬁum’bér; 'That:‘the ‘Tiirks élS6, 'r.evered,‘ nine besides
seven is pro'védv‘ vbyv anothef passage '(:)‘f‘ the same book Which:‘rééds : “When a new
‘ ru1e1 ascends the throne, his coumeis and. hlgh oPﬂclals 1a1se him on a rug; turn
.round nine times in the couise of the sun, At each turn all the sub]@cts make obei-
sance to him. Aftcr‘dointr obeisance éompletely, thcjr help the Filer upon a horse,
throttle his neck with a cloth so tightly that he almost expites, and then untying
the cloth;, they qulckly ask how many yeass he shall reign as a prince 77 The

rulet’s mind is now so confused that he is unable to give an exact number. From

(1) ,FE%T%BE’E/?’:‘IPE,?%&%’&E%ﬁ*‘aufﬁﬁ’},lﬂ R AT B 2, BE R 5k B -k I, — R MR AT, B
71T AL, R R U, W0 0 b BT k. : Ce
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what he utters, however, his subjects judge the length of his reign.”® The great
value the Tiirks put on the number nine may be proved by an instance from another
soutce when IsN FADﬁLKN concerning the Khazars, a Ttk tribe, says that the prince
has nine judges. Kuncfza, the Hﬁnga’rian scholar of the Tiirks, commenting upon
the passage asserts that among the Tiirk people the odd numbers three, five, seven,
and nine are the auspicious numbers.® Should this view be accepted, the Khazars
also revered odd numbers, and the number nine more thari any othef.

The Kitans #F3 A who were the descendants of the Tung-hu B #J, the hybrid
tribe between the Mongols and the Tungus and who, atising in the basin of the
Siramiren 7§ F|& ffy tiver in Fastern Mongolia, occupied  part  of Notthern
Chira, likewise revered seven as a sacted number. ~Evidence in favour of this may
be found in the following passages in Li-chib jilt 7% in Ligo-shib # ¥ (Book 53).
& Misccllaﬁeous Ceremonies in Different Seasons. In the month of ]anuéry, it is
a nation;ﬂ custom to pvound a mixture of cooked glutinous.rice and the matrrow of
white éhéép into fist-like rice-balls, Fotty-nine balls ate bestowed upon each tent.
On the night of mou I%, each one throws out the balls from the inside of the inner
windows. The number” here observed in repeafidg the actions is odd. They
play music, drink, and eat.  Thé number of times observed in tepeating the actions
is odd.. They make t&elve shamans riﬁg bells, hold atrows, and run round the tent
shouting , - they ex'plod‘e salt in the fire; burn the ground and beat rats. 'I'his is
called a ceremony of Ching-kuei ¥ Hi (frightening the devils). They cor%l;: outside
after staying seven days inside. ‘This is a national custom named Nzi¥7zieb—i-érb
48 0. 7@ is the first, and 45 W I8 morning.”®

“ May sth. At noon some sage-brush leaves are picked, with which some floss

(1) HEPIALEFR E%EZHE& BEH WA, BB E TR B DRAESE, UE
MEEERTER AR M SMZE, MR AETH ERaMBE g TR ELS, BT
ERELNE, MBEEs i

(2) A Magyar Honfoglalas Kilfoi, p. 215. Note. 2.

(3) B e, EA MM LMB M H2EH B8 AL BRBE Tl REARAE

P, SBIUIAAT, B, BRI R, TR S AW ST, SRR ET, IR VR E R, B
B, B2 B 5, B b B 7B I, B 3 2 T W O, A IE 4, 48 1 5 B 10,
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silk is mixed. This is wrapped in seven garments and presented to the Emperor.
The subjects of the northern quarters and also- of the southern are each granted
three of the garments. But Emperotr and subjects feast and make metry. - The
chief cook of P‘o-hai g‘j) 1% presents him with sage-brush cakes. - They bind: theit
arms with cords made of five-colour thread: ~‘This is called . Ho-&uan-chieh /E,\ﬂj(,%
(the knot of coupling joyous hearts).”®

£ August 8th. * It is a national custom to slaughter a white dog in front of the
Emperor’s bed; to bury the corpse seven steps away from i it,1 eavmg its muzzle eXposed
above ground.‘ ‘Seven days~late:_c, namely, on the mid-autuman day, they move the bed
upon'it.. This cdsto'm ie called Nieh-clich-nai 32 %E}: Mif. 42 % is dog and [fif head.”®

“The Ceremony of Reoenelatlon - The Emperor entets’ the room and takes
off his' clothes . Bare- footed he goes followed by his pacres and passes under. @
many-‘brqnched tlee “Bach time - he passes: it;-a midwife cleanses and wipes ithe
Elﬂpei‘br’éf‘person. The pages pass the many- branched tree seven times.”®)

‘The bfolloxi’ziﬁg passage is found, under S;lver tablets ! )ﬁ% in -wei-chibh { i m = |
(Ibz'd:,-Book 58) where the rate: of the: post—bofse is regulated, « The,dis'tance to
be'eovefed in the day is seven bundred I E’ fot a first-class-horse and five hundred
'/z'. i: for a second—class horse.” (WML HEER AT EH ) Anothet passage
may be quoted from. the Lma—;/az/y shib-i ﬁi WA (Book 24): “'The Yen-pei-in ;
b'“u_e :[L‘.j;-:f{ says tha; whenever the savage ruler and people of ,Kltan B2 {E} hedr 2 peal
of thudder, they all cliek with their tongues as an incantation, and that WheneVer
the savage ruler and people of Kitan see a tornado rising, they shut their eyes,
take bold of thelr whips, and ‘Whackb them 'in-the air forty-seven tir‘rles,‘ shouting

as an incantation Kun-pu-k‘o 1 73 75, 7 seven times, which means in Chinese Hun-

(1) EABEH,FHRFETN FRLHUERT, LEEREBZ L EETL BT
IR R, UERHE R BB SR .
(2) ABAHE lf"%é#‘t%ﬂﬁﬁﬁ,%ﬁ-&iz,ﬁ%:ﬁ:m BEH FRBBERKE BREL
@mmmmkmmee
3) BEE BETAZRR ﬁ&tlj\a?ﬁ‘ =SmEke T, B8 EBEBRT A BT ENEA
—[:.
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Jéng 3 B (the wind of the soul).”™ In view of these quotations, we may say that
the people of Kitan 32 J4 valued odd numbers such as seven, five, or three, but valued
seven mote than any other.

The Mongolians of the Sung and Yiian periods valued the number nine, An
instance is found in the Cheng-chi- m—ban—:/azb In )& HFEATEH Book 12),
where Ghinggis Khan conquered Hsi-hsia Pt 7§ & and inspected the tributes But-
khan 7R R 28, the ruler of the country, offered him, he records “ There I received
Pu-érh-han in audience as he came with gold Buddhas, gold and silver vessels and
plates numbered nine-nine, boys and girls nine-nine, stallions and camels nine-
nine , as he thus proceeded indicating nine-nine of these various tributes, I received
him in audience with the gate darkened.” Commenting on this passage, Dr. Naxa
says “ Nine-nine does not mean eighty-one, but nine each. ‘That the Mongols
valued the numb.er nine is not only found in the book of ABULGHAZI ; but
also the Ydan-shib 5% $ records that when Tiao-li-shih fk B B, the widow
of Ya-li Liu-ko JE 4t 57 F; Prince of Liao ¥, was presented to Tai-tsu % jil,
she was granted men, horses, gold vessels nine each ; and also the account of Chin
Chiu-li 4 ,_,I;UIJ,?E in-the Kao-/i-shib % ¥ mentions the gift of- nine maids and
nine steeds each to Chao Ch'ung i i and Chin Chiu-li 4> % #E, the two generals
of Kao-li M}ﬁ from Ha-chén 4 j&, the Mongolian marshall.” From these in-
stances, it is evident that the Mongols of Chinggis Khan’s time valued the number
nide and observed that number, for instance, in making a gift of objects. Accord-
ing to Marco Polo, the Mongols are observed to make a gift of nine times nine,
—namely, eighty-one objects, but the above quotations from the Cheng-chi-ssi-
ban-shib-lu R E BT E # does not seem to support it.  Moreover, nine was not
the sole number valued. A passage dated the year of the enthronement of Chung-

' hsuan-wang BEF (1508 A.D.) in the Kao-li-shib & # s (Book 33) reads : “ On
the day jen-ch'én 7F )%, the King offered eighty-one white hotses to the Emperor as a

(1) :ﬁ?ﬁil:@%:ﬁ,KE‘EZ‘(f@-}"i-Eﬁfﬁﬁﬂﬂﬁiﬁgg,%iﬁ@’%ﬁﬁLiﬁ;@ﬁ’%ﬁz‘e&iﬂu“} BR&Em R
T8 B, G RS R, 22 3T 8 H b R, O S HOR b B BEEE B 0, 1L TR
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betrothal ptesent and finally mafrled the daughter of Kan-ma-la 1 Jji #1, ‘tlle Prince
of Chin . On the day /éuez-fw %% B, he again offered e1ghty—one white horses to
~the Empress Dowager, who entertamed the King with seven hundred sheep and five .
hundred jars of wine. The Emperor with the Empress Dowagel: appeared on the
balcony. All the kings; prlnces, plintess'es,' Voﬁicials al:tended'the feust. On the day
chig-wu B 75 he oﬂ'ei'ed eighty-one Wliite horses to the King of Chin,”®  Therefore,
the Mongols did have a custom, as ) ’\/lalco Polo remalks to make a gift of nine times
* nine of e10hty-one ob]ects It is seen in the above quotations that in Mongolia,
seven and five as well as nine v(fere deefbed auSpi‘cious‘numbe‘rs. We‘ carinot def-
lnitely say now. What numerals“ Were'used 111 ‘éincienl times by the Tungus people
in Manchuna to the east of Mongolla and the Koreans on the Korean pemnsula -
" No sooner had they estabhshed states.than, undel the influence of Chinese culture;
they found themselves adoptmg the Chinese arts and custorms, and theis numerlcal
ideasturned qtite Chmese valuing theyzmg 5 '(odd)»numbers and des‘,pi'sing‘ the yinlg:
(evenj uunlbers However “if view of the fact that the numelals in modern Man~
chunan and Korean exceedmgly 1esemble the Ural- Alta1c languages both in com:
posmon and vocabulaly, it may be: asselted that then numeucal view was not
unlike any other Ural- Alta1c people
| The above isan outhne of tne numeucal concept1on of the various nations
'_ or tubes in Eulope and Asia, thch tnay be summanzed as follows the odd:nurh-*
bers were valued and: the even numbers desp1sed ancl among the odd numbers
‘seven and nine were valued as sacred numbets above any other.  In the face of
: th1s fact, it is interesting to note that, as fully dxscussed plevlously, in ]apanese
sevenl (called nang oL a number unmatchable) and nine- (called-kokono ot 4 numbet
unbendable) were conmde’red as the fragmentary numbers that could not be counted.

When Japan opened ‘communication with China; the numerical conception of the

(1) EREMHBAT— v.@,f:-katam»;,;em*“‘umuz;‘c,éﬁe,zumer\-e—m%:k
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Japanese had so advanced that they could count up to a thousand or ten
thousand, and their preference and rejection, their ap'preciation' and depreciation,
as to the numerals, had also developed. Once in contact with the Chinese,
their wonder at the excellence of the Chinese customs and institutions and
their admiration for them led to a thorough-going imitation of everything
Chinése. This tendency even affected the Japanese nurnerical conception until
the odd numbers came to be valued and the éven numbers to be slighted.
It is hard to tell exactly from what period this Chinization dates, but the
most distinct trace remarkable in Japanese history is ﬂqat of the numbers men-
tioned in the tomb régulation‘s enacted in the 2nd year of Taika Jk 1, (646 A._D;)
under the reign of the Emperor Ko6toku 3 4%, The passage in question is here
quoted from the Nibon-shoki H A ZE#E. “The inner dimensions of tombs of
petsons of the rank of Princes and upwards shall be nine feet in length by
five in width. .. ... At the time of interment v}hite cloth she;ll be used for the
hangings (of the bier), ete. A heaise may be used. The inner dimensions of
tombs 6f Superior. Ministers shall be similar in length, breadth and height to
the above. Their éuter limmits shall be s’eveﬁ fathoms square, and they shall
be three fathoms in height. The work shall be completed by soco labourers
in five days: At the time of interment white cloth shall be used. for the
hangings of the bier, which shall be Borne on men’s shoulders. The. inner
dimensions of 2 tomb of a Minister of 2 lower class shall be in every respect
similatr in’ length, breadth, and height to the above. 'Their outer limits shall
be five fathoms square, and they shall be two and a half fathoms in height:
The wotk shall be completed by 250 labourers in three days. At the time
of interment whité cloth shall be used for hangings. In other matters the same
rule as before is to be followed.‘ The inner dimensions of the tombs of per-
sons of the rank of Daimin k4= and Shiwin /}~{= shall be nine feet in length
and four fect in height and breadth. The ground shall be made level and

no mound raised. The work shall be completed by 100 labourers in one.



28 i The Memoits of the Toyo Bunko

day,”@ According to the tomb regulations, in the case of Dainin % 4= and Skiuin
/4= only, the height and the width of the tombs are deﬁnitely given with an even
number—fom feet, but in the case of all other tombs, the dimensions, the labourers
employed and the days spent are all limited to odd numbers.. All this tends,to
show the spirit in which odd numbers were revered and even numbers were des-
pised.  Since ktl"le court itself of its own accord set an example, the custom must
have spread even among the lower classes of Ppeople until such odd nu1;nbers as
seven and nine came to be applied to the religious rites which had till then preserved
'genuine prinditive uséges.’ The modern custom of regarding seven, five, and three
35 auspicious numb'efs,' that of having bride and bridegroom drink from the same
: cﬁp‘ three times thiee or nine times at avwedding ceren‘xony,‘an‘d that of c'alliﬁo: fhe
- gods of good foltune Seven Lucky Gods £ & i by increasing the numbet to seven
as to 1each the ausplclous numbe1 are all based on the Chinése view of numbers.
In: orderv to enquire ifito the manners ‘and customs' of “ancient Japan, the Kojiki
e arid the Nibon-shoki HAR Elgﬁ‘ﬁ are the only works that thfo'w light upon
the subject. Seeing that the date of the compilation of the Kojiki is the ‘4th year
of ‘Wzdo"%n fﬁa] (711 A, D.)Vundef the feion of the Empefor Gemmvé 5 HF and that
of the completion of the. compllatlon of the Nikhon-shoki the' 4th yeat of Y? 7?0 K
(7zo A D) under the teign of the Empress Genshd 5t IE, this maiks an: age
enthuslasmcally ‘bent upon mtioducmcr Ch_nese cultuie into Japan. Consequently,
these works, in discussing: the’ aﬁ”ans of the most ancient times, not infrequently
introduce Chmese miantiers and customs for the sake of colourmg the writings.  In
studylng the Japanese numerals in the light of these books, thetefore we should
consider this aspect and take the utmost precaution.
The Kojiki and the Nibon-shoki both ¢ontain a special section in the opening
' pages, entitled Jindaishi il £, # (the history of the age of deities) marking a striking
mf*‘i:#é HPVEAR, WER. . TN B 7, FWE bEzE ENE
WABEHR XA LR B EHBATA AR, EERERERah EHE 2, T

ECEANRBEAEREN L XS FES BB R R BREFA, =0 H5 Lm0 s
%M E!Xﬁ,%Fﬁﬁé_t,‘k{i/!\f:zgfﬁ,ZE'E‘%iEEEJLR,ﬁ’ﬁésﬂ:lﬂfﬂ,?‘ﬁ,ﬁzﬁ&—ﬁ/\—ﬂ?‘Z.
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difference from the history of the age of human beings. 'This section gives no
mean assistance to an inquirer into the numerical conception of the ancient Japanese.
The affairs of the age of human beings, because caused by the free will of individuals,
ate naturally objective and individualistic in nature. So the numerals contained
in that section signify no d_efinité demarcation between the auspicious and the
inauspicious, or the respected and the despised. ‘The stories in tﬁese mythologies
manifest the common beliefs of the ancient people and consequently contain no
inauspicious numbets, or when such numbers appear, full explanations are given.
"This being the case, the ancient view as to the auspicious and the inauspicious numbers
or the respected and the despised numbers may be determined by referring to
the mythologies. Moreover, the ancient Japanese wete polytheists who, attributing
souls to all creation from heaven and earth, sun and moon, mouﬂtains, rivers, seas,
down to all birds, beasts, plants, and insects, worshipped every one of them. They
were legion, therefore, but for convenience sake they were called. Yzzp@omdﬁ—m—
kami J\ & ¥ il (eight million deities). According to the Kgjiki, ‘Amenominakanusi-
no-kami K Z 4 f Z 7, the supreme creating god, "tl;c other creating deities
down to the two deitie_s Tzanagi-no-kami /3t # 5 I 7 and Izanami-no-kami 4t B
B = f, and ithc deities who were their offsprings; aniount to a vast number—
one hundred and ninety-one deities, all told. - Those who wete active and whose
deeds are recorded in the ’rriythologies number less than ten, all the other deities
simply have their names mentioned. ‘These deities, though representing as many
generations in their hereditaty relations as parent and offspring, are related as brother
and sister contemporaneously, but are divided into several groups according to
their various occupations. The number of their generations and the number
of the deities constituting the groups must embody felic;ty and fortune, because
they pertain to deities, not human beings.  For this teason, the mythologies fut-
nish excellent matetials for studying the numerical conception of the ancient Japa-

nese.

As we peruse the Kojiki, we find that in the vety beginning Amenominakanusi-
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no-kami J% 27 #) o8 3= i is fnentioned as head of the creating deities. In view of
the fact this god was a single god, not matched with a goddess, it is evident that
the number one was by no means tabooed by the ancient Japanese. Then comes
a list of the sixteen creating deities ; each two deities being taken to make a couple;
for instance, Takamimusubi-no-kami Eﬁﬁp;}’j;ia i paifed with Kamimusubi-
-no-kami i g8 ﬁi H. i, and IzanaOi-nov—kami 550 19 vk paired With Tzanami-
.no—kamiv {-}3 FB S 2E b, ‘Then Mmato -no-kami 7k 3] m{: begot two male and
female deities  Payaakitupiko-no- kaml SEFKE B TR and . Payaakitupime-no-
kami 38 K HE e i, who iﬂ’turn begot eiOh_t deities‘ ea(:h' two of whom also
' make a palr, for instance, Awanag1—no karm ﬂ\ﬁB?@NTLP paired with Awanami-
no- kaml e 3‘]3 2 b, Turanagi-nofkaml’ B L i with ,Turanaml—no—kamr FE B
i Amenom1kuman—no-kami 9( 2k A with Kiirﬁnomikumari—nofkami Bz
7K 37, and : Amenokuinizamoti’—‘ne-‘kami-v 3:2 I EE 2R 9,3” il with Kunino-
kupizamoti—no—'kgmi : @] T L—[;?gﬁ?}?ﬂ%t{l, - Such instances: oecu'r ohly too fre-
o quently fo need citation here.“ Of th‘erﬁ ali’,-‘however; the .-'instan,'cebwhere' Ama-
terasuopomikami K )\ vl m{a and Takepayasusanowo S0 rmkoto fb LEARZ B
i thiough exchanging her gems thh hls sword; begot eight de1ty-ch11d1en and
another where Opoanamuu—no—kami )* zﬁz i b and Sukunaplkona—no kami' />

& 4k through therr rnutual co- operatlon conducted state affans serve to  endorse
the presence of thls concepnon m more serlous affairs. - The cuttent practice of
, clapping our hands two times in Worsh1pp1ng at-a Shinto shrme also. evinces the
fusion of this conception w1th evenia tuﬂmg ceremony In shott, a dualistic inter-
pretatlon of the origin of things was the ideal of the ancient Japanese. - It goes
without saying, therefore, that the :numbe'r, two wag an ausp‘i:cio‘us one,

. In China two is de;pised because it is an even humber,; anid three respected be-
‘cause it is an odd number. Since two was respected in Japan, one might expect
the odd number three to have been despised, - On. the contrary, however, three
was preferred inJapan as a number, just as euspicious-as two. An evidence is

that when Izanagi-no-kami, after having mary children, begot Amaterasuopomikami
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K g K i, Tukiyomi-no-mikoto  J 5% £ and Takepayasusanowo-no-mikoto
B A 2 B 4y overjoyed declared that he had been given three invaluable
éhﬂdren. Again, when Amaterasuopomikami, on a vow with Susanowo-no-
mikoto JH 1% Z B 4y tried to beget children, Amaterasuopomikami gave birth to
the three goddesses whom the chiefs of Munagata & J¢ came to worship.. More-
over, the mythologies divide the universe into three worlds—Takamagapata 7 7% i,
Yominokuni 7% K, [, and Utusikux,li #H [, to which were asctibed the gem, the
~sword, and the mitror as the Three Sacred Treasures symbolic of the Japanese
Throne. All these instatices show that the number three was an auspicic;us‘ nurhb_ex
to- the ancient Japanese. It is obvious that four was also 4n auspiéious number
because it is two times two. The Kojiki in describing the origin of Opoyasima
A sajrs i “Next they, gave birth to the Islind of Puta-sa in Iyo. . This island
has one body and four faces, and each face has a name ) and; as the souls of these
ptovinces, are mentioned two gods and two goddesses. Then it says Next they
gave birfh to the island of Tukusi. Thisisland likewise has one body and fout faces,
agd each face has a name ”® for which are mentioned four gods as the souls of these
provinces. At the very end of the section of the same book; as the four children of -
Amatupidaka-piko-nagisatake-ugayapukiapezu-no-mikoto % & H B OH T IR B
* B H R & f arc mentioned Ituse-no-mikoto 7 #g 4y, Inapi-no-mikoto #5 3K £y,
, Mikenu-no-mikoto ﬁ[l F {8 £y and Wakamikenu-no-mikoto % #) &2 4. All

these instances evince the aUspicious significance of the number four, The reason

why the kodd' numbers one and thtree, and the even numbers two and four are fe-
garded as auspicious numbers is probably that these are all among the basic numbers.
v Fi{re, being also a basic number, is not rejected, either, in Japanese custom. There
are groups of deities of this number such as Itutomo-no-kami 7 ¥ ik, I_sofake-
no-kami A A ¥, Ipotumisumarn A E 5 # F and Tiipotuaki =F 7. & .
Izanagi-no-kami and Tzanami-no-kami, who after begetting (3poyasima P AS /I

(1) A% =4 b, SHBE F — T4 B 1.
(2) REHEE LIRS — A WD,
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begot the five souls wnamely those of the sea, tiver, n.lountain,'-tree, and gtass ;
when Izanagi-no- kaml cut the body. of Kauutun 0 38 2k /E”, the fire-god, into five
hotizontal ‘sections, . there arose. five moun_tain—gods 5 also when Susanowo-no-
mikoto. gnashed Amateiasuopomikami’s' gem to pieces ‘and'exhaled a haze, five
deities were born: -All these prove the number five to have Eeen an ‘auspicious
one.

Six, being twice three, must be an auspicious numbér? yet this number is not
frequently employed in the thhologics. Acc’ording tothe. Nibon-shoki, the ox
and the ‘hors"e were prod‘uced on the crown of ‘the héad of Ukemoti-no-kami ﬁ’— =y
115[1 rmllet on the top of her forehead, the silk-worm over het eye—blows panic
within her eyes; rite in her belly ; Wheat large beans and small beans i in her genitals ;
which is an instance of six bemg con51de1ed a sacred nurmber. -Another instance
- where this numiber was not rejcct_ed may be found in the fact that Opokuﬂiﬁuﬁ—nb- :

k’é.n_ﬁ: K il was a sixth gén‘c*ra’tion descendant of Susanowo-no-kami 45 1 Z B
j‘ﬂa; moreovet, his name was sfy]cd in six different ways.- Seven does not appear i
“the main téxts of the mjfthdlobiés . Only the K(yz}éz' after e.numeratin‘g gods, says
"¢ The! above 1nc1ud1ng Kunmotokotatl -no-kami [ % 37 7 down to Izanami-no-

Mmmﬂ%%WMmmﬁmmwmgmmmmd&M% (). "This is the only

instance in the mythologles whete the numbert seven is found: But it is only thc
’ COmpllEl s personal oplnion to 11m1t the age of gods to seven genemnons and the

‘statement does not conv’ey the t;:ue tradition of the ancient times. A full discussion
~of this matter is deferred till later, Neither seven: HoE hine appears in the original

texts of the mythologies, but eight (ya J\) is found quite frequently. Fot instances,

%wﬁ@hmkﬂ%@ﬂmmm%mﬂﬁz%$MWWmﬁ%ﬁﬂm

yatuka-no-pige \ 4& % &, yakusa-no-ikaduti j\ €& /%, yasakani j\ 8% 3, yata-no-
kagami. J\J& &, yamata-no-oroti JUIE & BiE; yasipoori-no-sake j\ Ef J5, yama j\ [,
yawo j\ fr, yatani j\ 4%, yapara j\ %, yoka J\ H, yayo /\ 7%, yatose j\ 4, yatimata

(1) E4F BB 23S0l BT, 6 095 38 il L AT, 328 Al 5 1
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I\ EE 2 1, yatume-no-kabura j\ B 18 &4, yape-no-kuma j\ I ¥ [, yaso-tamagusi
J\ - ZE #, yaso-no-kapara j\ - /i i, yasomagatupi-no-kami j\ - £ b H, yaso-
yorodunokami j\ 4 2 fith, yasokotahe- j\ -+ o f, yasomorokami j\ - E‘%ﬁf{a,;yas'o;
kumade j\ - &, yasotuduki_ J\ A3 B, yapope A\ H &, aﬁd others are found. - As
to the frequent occurrence of eight in the mythologies, a question was raised by‘phe
Japanese séholars of the Tokugawa pefiod. - Moroor: Nor@nag:a & 2w E, in an-
swering this question, says that this number eight simply means many, and should
not necessarily be taken as the numeral eight. If he means that the original mean-
ing of ya (eight) is many, I have no objection at all. If then, two, three, four, ot
five each means many, why _should he confine it to eight alone? If it means
many quantitatively, nine or ten being: more than eight should be used mote
often. I am of the épinion that eight was the number_._g.)u\r_ ancestors valued. and
that it corresponded to the occidental holy numbers sev.cn and- nine. Fight being
such an auspicious number among the gods mentioned: ir;.t_;hc‘mytb»ologies, there
ate fnany groups made up of _eight, deities... The first group to be cited is that of the
gods of Yasima /\ yi (eight ,islém_ds) from Awadi—no-po-no-sawake W 2 R e
(Awaji Island) down. to Amatu—mis’pra_—toyoakitu—ne—.wal%; K45 2 Tk e R B
(Opoyamato—foyoakitusima KBEE R E ). The second is of the éight deities born
between Payaakitupiko-no_—kémiig'gﬁ ki B 7 ik and Payaakitupime-no-kami 3 Fk %
& b from Awanagi-no-kami i 9}5% it down. to -Kuniﬁokupizamoti-no-kami B
7 A L2 %8 b, The nextis of the eight born,‘be,twcen, Opoyamatumi-no-kami
A W 5L i and Kayanupime-no-kami g B8 % b % i, from: Amenosatuti-no-kami
Kz ¥ £ down to Opotomadopime-no-kami —k 5 =% 4z il Then the eight
brought forth when Kagututi-io-kami 3n B + jill (fire-god) was killed, from Ma-
sakayamatumi-no-kami. ¢ @ 1 # &k down to Toyamatumi-no-kami 5 [i 7 &,
jif; the eigh% born of the sword Izanagi-no-kami £ 5 35 I 7 used in -slaying
Kagututi-no-kami iy B - i, from Iwasaku-no-kami F #7 . down to Kuramitupa-
no-kami [# £ 2 79 7if ;- the ei;ght ra;-isin'gt, from the dead body .of Izanami-no-kami

A B 7B 3 o, from Opoikatuti &k % down. te Pusiikatuti {£7; then the eight
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childten of Payamado-no-kami %m F-i from Waka;‘ramakupifndkami 1y Wi
down to Kukukiwakamurotunane-no-kami & . # 22 & 48 1\[{1 The presence. of
this large number of groups each comprising eight deities proves the high position
of a sacred number bestowed upon the number cight by the ancient Japanese. The
only instance where the number ten is wused occurs in the phrase Totuka-no -turugi
- #5 ] (tén hand—grasp sword) It is 1ecorded that a group of ten de1t1es were
born when Izanagl-no-kaml held a Shinto punﬁcation ceremony at' Awagipata §if Jj
I B in Tukusi ﬁﬁ‘_’,‘z, which is.misnumbered eleve'n in the ‘Kojz)_éz'. - Consequently;
the number ten must be reckoned among the ausplclous. :

'The above is! the explanation of the numerals found 1n the myrhology of the
Kojz/éz which s beheved to be'the most a‘ccurate reCord of 'an’cient traditions.  Now
it'is worthy of note that all the namerals from one up to ten, except the two num-
bers seven and mne atey employed in connecnon ‘with. vanous ob)ects ot groups of
more. than two deities ; and that neither seven not mne is found atall.’ S'om'e peo-
ple‘ may overlook thls *aspect as ‘rner'e c01nC1dence but that this mythology Whete
the affairs of o over two hundred delrles are 1ecorded should not orice contain seven
ot ‘nirie, must surely’ mean somethmg JTamof the oplmon that these two. numbers,
being tabooed were avoided i in connecnon Wlth deities. It is asserted that in spite
of the fact that in both contments of As1a and Europe the odd numbers wete valued» :
: and the even nurnbers 1e]ected and that of all the odd numbers, seven and’ nine
wete most highly valued as divine numbers the Japanese never chose between the
odd and the éven, and, with the exception of ‘seven and nine;: valued all the basm v
numerals as auspici‘ous, and, aboveall, ‘»the aumbet eight the most ‘auspicious, and
'tabooed the two numbers seven and nine as being inauspieious'numbers This as-
sertion confitms my own conclusion, drawn in the precéding section, on the com-
position and Sngﬁcance of the numetals.

It is true that the mythology in" the  Nihon-shoki contains seven and nine here
and there, which the Kijiki' nevet does. My opponents would cettainly seize this

point and attempt a rebuttal of my assertion. Fof this reason, Ishall strictly ex-
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amine the accounts in question and give expression to my conviction as to the ade-
quacy of my view. The first account in the mythology of the Nikon-shoki to be
ptesented is probably the following, in which is described the Shinto purification
ceremony. which Izanagi-no-mikoto £ 8 5 % held at Apakigapara % & of Odo-
no-Tatibana /Jv 5 K, in.the province of Fyliga H I4], Tukusi S}i . ““When he
was about to wash away his impurities of his body, he lifted up his voice and said,
< The upper stream is too rapid and the lower stream is too sluggish, I will wash in
the middle stream.” The God which was thereby produced was called Yaso-
magatupi-no-kami j\ 4 #£ # H 7, and then to remedy thése evils there were pro-
duced Deities named Kanhapobi-no-kami jill & H i, and after him Oponapobi-no-
kami X8 H jih. Moreover, the Deities wh'ch were produced by his plunging
down and washing in the bottom of the sea were called Sokotuwatatumi-no-mikoto
J& # 4 # £ and Sokotutuwo-no-mikoto & & 5 £y. Moteover, when he plunged
and washed in the mid-tide, there were Gods produced who were called Nakatu-
watatumi-no-mikoto 4> ¥ £y, and next Nakatutuwo-no-mikoto 1 5 5 4.
Moreover, when he washed floating on the surface of the Wéter, Gods were pro-
duced, who wete called Upatuwatatumi-no-mikoto 32 i 4> 3% 4 and next Upatutu-
wo-no-mikoto 3£ 1% 5 4. There were in all nine Gods.”® |

It is true, nine deities composed a group according to this'book. The passage
on this incidext i the Kgj7k/ reads : “Thereupon saying; ¢ The watet in the upper
reach is too rapid ; the water in the lower reach is too sluggish,’ he went down and
plﬁnged in the middle reach ;and, ashe v}ashed, there was first born Yasomagatubi-
no-kami j\ -+ i # H jih and Opomagatubi-no-kami A iy # Hith. The two deities
ate the Deities that were born from the filth as he contracted when he went to that
polluted, hideous land. The names of the Deities that were ﬁext born to rectify those

evils were Kannapobi-no-kami i [§ B ik and Oponapobi-no-kami J i B and

(1) BB S ZHEHETE, LA AR TEEAR @82 B B0 AEMEE A
R B, R R B, T A TR LR B W, RO T W, R VR R MR RS, B DL gk R
BEG,RES D6, XEEAD B BN ETRE P RSB, RPEE G, VIEERWE, B
LB EERSBESREGES, LEATR :
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Idunome-no-kami ¢ I 4% % jif.  The names of the deities that wete next born, as
he bat_Béd at the bottom, were SokotuWatat’limiqlo'—kami-‘ B ﬁ’ﬁ’, He 5L, and next
Sokotutunowo-no-mikoto i 14 ;2 B 4. The names of the Deities thét‘{xiexc botn—
as he bathcd"‘iﬁ the middle'of the water were Nakatuwatatumi-no-kami- #t %ﬂ] éf
A ﬁxrfi, and next Nakatutunowo-no-mikoto Ht 5 2 5 fre The names of the Deities
~ that Wefe born 28 he bathed at the fop, of the,‘ Watef wete Upatuwata’tumi—n‘b-kami
= {_#L ] {“j‘_ B, and Upatdtunovfo—no—rhikoto" L2 9_3 47 @ - The 'numb;f
concérried is elever; In order to indicafé rﬁo’ré’plﬁinly the agreement and disagree-

ment of the two books on this matter, the following list of comparisons may be

made: - S S e *
, hi‘he‘KQ/’i/éZ‘ kS S The Nl'bc‘)ﬂ—.fl?ﬂt/éib
SE Yasbmagatuﬁi-né Lami 1. Yasomagatﬁbi:-no—:k‘zimi
o N TR e N AR E
2. ‘Opomagatubpno kaml i g
SR AL H i i
3. K'annapobi-no kami 2, Kannapébi—go—kanii’,
oMEEM. PR H
4. Oponapob1—no kami 3. onngpobi-nofkanﬁ _
KwEM kERM
“ 5. Idunome- no-kKami : R R e e
Lo BEEEEM . R i S
; ,‘6_:} - Sokotuwatatuml—no karm S Sokotuwatatum1 -No- mlkoto,
Eﬁ%ﬁﬁw Sy iy &l

‘7 Sokotutu.mowo no-rmkoto‘ ,

CEEZES

8 Nakatuwataturr\l no—karm

A L i

: 9; h Nakatutunowo-no.—niikoto

‘rFIJT%TZ%iﬁ’ﬁ

. Sokotutuwo no-mikoto

CEEEA

Nakatuwatatumi.—no-mikoto
O D

Nakatutuwo-no-mikoto

=R

(1) ﬁ\&nuiL?ﬂ%fﬁiL,Ti}fﬁ%ﬁﬁggw 058 TR A B Sho B T oMk B, BT AR 2k 4, AN TR

M, RRBERMESME N BER S EER TR ZWE L REEL LT B i,
%TL}IL B, RO R, KRR TR SR K S e T R B AR R, KRB B,
R T BT T 4 T B R I, K R B B K B TR R BT AR T, 4k ﬁﬁn@, _Lﬁz
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o. -Upatuwatatumi-no-kami - - = 8. Upatuwatatumi-no-mikoto
k (—-F= ﬁ}'ﬁ pais Rk . ) 5& paiill JFL fir
11. Upatutunowo-no-mikoto 9.. Upatutuwo -no-mikoto

JZT%T 2 B E #= 1 ] 97 fiyr

As the above pﬁrallel shows, Opomagatubi-no-kami 7 i & H ## and Idunome-no-
kami g+ B il in the Kgjiki are missing in thé Nihon-shoki; thus the deities
mentioned in the former are eleven, while those in the latter are nise. Yaso N
in Yasomagatubi—no-kanﬁ A\ 7% H 7th of the Kojiks nieans maﬁy, and matches with
opo - (great) in the next deity Opoxﬁagatubi—no-kami T E | i thetefore, it
is evident that these two deities form a pair.  Nevertheless, the' Niho#-shok: includes
only Yasomagatubi-no-karmi an;i excludes Opomagatubi-fio-kami his partaer, which
must be a careless omission on the part of the ~compﬂci‘s. - Again, Kansapobi-no-
kami 7l @ B and Oponapob1~no kami & 5 BLfih ‘n the. Kojiki are the names
adopted for the same reason. that Takamimusubi~no-kami 25 ﬁIJ 5 B g jm and
Kamimusubi-no-kami i £ 8 H il were adopted, for the sake of dlvldmg Musubi-
no-kami 75 5 H ik into two, adding as a prefix feka B to one and kawi i to the
o{her ; for the sake of dividing‘ Napollai—"rio-kaml & R h into twd,kamz' 7l was added
as a prefix to ore, and gpo Kk t6 the other. Soit follows that Kannapobi-no-kami j

& B i and Oponapobi-no-kami + @& _Eg i are deities that should make a pair even
in the light of the significance of their names. Moreover; that these two deities did
make a pair may be seen from a passage in the Migadomaturi-no-norito ) £
EiS which réads’ “ Togaayamati arnwoba kannapobi oponapobi ni minaposimasite” %38 42 .
P 33k, T T A W 45 B L 48 & (Those who have” etred and transgressed should
be remedied both &an-napobi nz'—7Go"c1-ﬁrighte0us—miraculously—and o0po-napobi ni—
Great-righteous-miraculously) ; and a‘isc) another passage in the Tatarikamiwo-utusi-
yamm-ﬂo—mrzz‘o B A E2 T 5 reads “ Kannapobi, oponapobi ni naposi z‘amapzz‘e ? i
BEHAEHHFEESL ® ;JF; (Remedying them both éaﬂ—ﬂapobz ni—God-righteous-
miraculously—and opo-napobi ni—Gteat-righteous-miraculously.) Since kannapobi and

oponapobi always make an antithesis in phraseology, it may be supposed that the two



.38 The Memoits of the Toyo Bunko

deities togethetr made a pair.. Therefore it was not necessary to add another deity
Idunome-no-kami ff & ’*gj‘jTrp besldes the two.s ‘The name ‘of this deity is not
clear, but MGTOORT Nonnaga AKEE E 1nterprets dn ¥ S k=3 as 7 ;‘ﬁ?( (solemn) and
' suggests zwapz,ézyomerzt 5T 15 or pur;ﬁcation.(l) I am of the opinion that his is a
: cotrect interpretation. Ini the 'Idﬂmom,éz/m#m—/ﬂ{)fafé,éo-/é4Mﬁbagaf nio Kotaba |14 2 Bl %
ﬁiL[l 259, such phiases as Idunomltel\ura 535 Idunomaya 4t & g & B }% and Iduno—i
musiro T o RE 5 occut; the__ name,Idunane—no-karm @-.E BE B in' the Kojiks
k ,shonld be 'studied in the ,li_ght of these.‘ph_ra‘ses..._». fIt- is. perhap‘s_‘,l‘tu—ino—me B
(maid of purification); ,neverthelesé ‘ as'the phrase sounds rather too vague, there may
be some'omis‘sion' in 1t Seemg that: in. the Annals of the Emperor Jlrnmu g in
the szon—sbaéz 2 passage reads ““The name of water. was called Iturmdupame B v
: ’; s and that of food Idunoukanome )%,Q Jﬁg J§E }/Z',” ) it may be infened that Idunome-
| ‘no karm ﬁ} i BE %3 i here mentloned s an abbtewatmn of Itunnduparne g
:3’( the name of goddess of Water and because of het assocmtlon wlth Wwatety it Was‘
‘ probably ot in. the onomal hst but was mserted there by ! later generations Should
this cr1t1c1srn be: accepted the Idunome—no—kaml in the Kojiki is. an add1t1on to be
Qm;tted from the list; and Opomagratubi—no,—kaml XK Tﬁﬁi E[‘qiﬁla’:sho’uld be mserted'to
supplement the list of the' Nz'iyon;tboéz Then the de1t1es born at the tnne of the
Shlnto punﬁcatlon ceremony numbered ne1ther nlne as recorded. 1n the. szaﬂ-:/ao/éz
bnor cleven as 1ecorded in the K(yz,éz but ten in all |
A snmlar etror is ‘comm1tted 1n the; szon—sb‘o,éz in giving the number of the deities
botn when Izanagl—no m1koto 4 ;‘}]3 % ii}: slew Kagututl—no kaml H‘]’ B Ze % i,
The passage reads as follows: ¢ At length he drew the ten-span swordb with
whiich® he was girt, and cut ‘Kagututitﬁﬂ;’é Z& % into three pieces, each of which
became changed into a God, Moredvef, the bl(‘)od with dripped from the edge of
the sword becatne the multitudinous rocks which ate in the bed of the Fasy-River
of Heaven. This God was the fere fathet: of: Futunusi-no-kami #€ & 2 fifl.  More-
(1) The Koiz'/(i-:deﬁ ,d:_ée‘.ga o, Chaﬁ. 6,P.346.
(2) REBBHEERLBABBRHEAL.
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ovet, the blood which dripped from the hilt-ring of the sword spurted out and became
deities, whose names were Mikapayapi-no-kami ZE3% H i and next Pipayabi-no-kami
# % H . The former was the forefather of Takemikatuti-no-kami & ZE4E 7.
Anothet version s : Mil%apayabi—n&mikoﬁo 28 H 4, next Fipayabi-no-mikoto & jilt
H 4, and next Takemikatuti-no-kami #, 7 8 7. Moreover, the blood which drip-
ped from the point of the sword spusted out and became deities, who were called
Iwasaku-no-kami # ZU jili, after him Nesaku-no-kami #7 21 i, and next Ipatutuwo-
no-mikoto #% 4 5 4. ~ One account says :— Ipatutuwo-no-mikoto 4% & 5 £ and
Ipatutume-no-mikoto 4% {3 4 . Mozreover, the blood which dripped from the head
of the sword spurted out and became deities, who were called Kuraokémi i &, next
l(_urayarhatumi B 1l i€, and next Kuramitupa [ i) Z.n _Accordiﬁg to the main
text, the number of the d_cities born of the sword which slew Kagututi—qo—k_ami
was tefn. Of.‘the‘se ten, should Putunusi-no-kami #% i & ik and Takemikatuti-no-
kanﬁ 5 2 BE prové tWQ:»terms }for the one and the same deit5;, as MoToOoRT
Notinaga argues, the number would be not ten, but nine, Referring to the Kyjik,
you will ﬁnd the following passage: “Then Izanagi~no-mikoto, dnging the ten-
grasp sabre thatlwés girdedv on hirr_1, cut off the head of his child Kagututi—no—kami.
Hereﬁpon the names of the Deities that were born trom the biood that stuck tol the
Point of the sword and bespattered the multitudinous rock-masses were: Ipasaku-
po-kami H )rﬁ: i, next Nesaku-no-kami # J3 i, next Iwatutunowo-no-kami 7 %5
Z B . The names of the Deities that were next born from thé l.alood that stuck.
to the upper part of the sword and again bespattered the m_ultituvdinous‘roc;lz—masses
- wefe: Mikapayabi-no-kami . % i 5 7, next Pipayabi—no—kami JHE B 7, next
‘Takemikatutinowo—no—kami B S Z % jith, another name for whom is Takeputu‘
fo-kami Z A5 F i, and‘ another name is Toyoputu-no-kami 8 #; #5j#. ‘The names
(1) BRHHHRAFABREBZR, 4 LRHRUDATE, RERETEHET
B, D DGR B 2 LR, G 6 DR B, B R L, B, R
TR AR, O H I A, KB B A, BT AR R 1 40 56 0 R S D, B B2,

RIBEM, REHE G, - EHE O REE K 4, HOEBELGRE M55 8% R UE X
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 of the Deities that wete next bora from -the blood that collected on the hilt of the
swotd and leaked out between his fingets were : Iiurébl;ami;no—kami‘ P YA -2 ok
and next Kuram1tupa -no<kami B4 77 b0

“This quotation: ascx:lbes eight as: the number of the demes born of the three parts
of the sword used in- slaymg Kagututi-no-kami i & - ik A parallelimay be.
drawn in otder to indicate more clearly the agiréement ,andndisagr.e'er‘he:nt ‘of the
two. |

The Nibon'shoki S “The Kojiki -
 Putsunusi-no-kami & 3 7 e

‘Mikapayé,pi—,nd-kamiﬁ SEw

g Mikapayabi-ﬁd-kgimi %ﬁ HAo1

TS P1payab1—no kami }5;5 T 2. Pipayabi-no-kami J‘:ﬁ HEW
g Takermkaduti -0~ kaml ﬂlﬁ #L Bl 30 Takefhfkédutinb\x}d—no;ka:iﬁi el

S i | EHEZHH |

4y Ipasaku-no- kam %ﬁ 'TEF SRRy 'Ipasaku—no kaml et

‘ 5:; 'Nés'aku' n'o‘kam‘r;f : ‘*‘zpf’ 2 s _ Nesaku—no kaml /{E Jﬁ ;yr{z

6 Ipatutuwo-no “kami ?‘Jx 1—“‘? B 6 "Ipatutunowo—no kaml/E e % o

. 7iKu1aokam1 HME e 7 Kuraol;am;—no-kaml i -‘d,‘fgr-}m-%ﬁgp_

8. Kurayamadumi il g6~ e o

: 9 Kucamidipa i l%j% SR Kb a ket U R

" As th1s 11st shows the Leason Why the szoﬂ-yba,éz has nine demes while the
Kojz,éz has dght is that Kurayamadum1 iR [J_] ik is ormtted in ‘the latter Coun»tmg
three deities as oné group’ occurs elsewhere‘ in the Kgjiks ; and here ‘again the six
demes from- Mlkapayabl—no leami 73§ % down fo Ipatutunowo -no-kami /14
2 5 il are regarded as making two trios. In view of this method, the Nibon-shoki

scems to be in better form, when it gives threé deities beginning with the severth

() AEFBIIE SRR T LG ETNEL W2, WEHT 2R Es
A BT B A5, 0 AR T, RAR AR, R B85 2 B, R T AR M, PSR SR U8 B ARBT A, 4 e B
'T@,‘k?ﬁéE1I$,&£F@$L%T$,7T%i%%%ﬁh BEBMAN REMTZF L0, BFERBH
B 5% 7 45, B8 U T S, 2k B 9 B M- L
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two deities. "However, there is found no instance in the mythologies of nine deities
being treated as a group. Mozeover, seeing that nine in Japan is a tabooed num-
ber, whilg eight is a most auspicious number, it is evident that the Nibon-shoki is
erroneous in giving nine deities, and that the Kgjik/ is truer to ancient traditions in
giving their number as eight.
In the mythology of the Nibon-shoki, besides the nine deities mentioned above,
thete. occurs the name Kokonotuka-no-turugi Ji, 48 4 (nine hand-grasp sword).
This phrase is fouﬁd in the book where it describes hv'OW Amaterasu-opomikami ®
T8 A 48 7, after exchanging the gem and the sword, tried to give birth to children.
“ Thereupon the Sun-Goddess standing opposite to Susanowo-no-mikoto 3 25 0%
% swore an oath, saying: °If thy heart is pure, and thou hast no purpose of re-
lentless robbery, the children born to thee will sureljr be males”” When she had
finished speaking, she ate first the ten-span sword which she had girded on, and
produced a child which was called Okitusimapime ji§ # & Jji. Moteover, she ate
the nine-span sword and produced a child which was called Takitapime 5 & /.
Moreover, she ate the eight-span sword, and produced a child which was called
Tagoripime F .0 ffi—in all, three female Deities.”® The cotresponding description
in the Kojiki reads: “So the names of Deities that were born from the mist of
Amaterasu-opomikami’s breath when, having first begged Susanowo-no-mikoto to
hand het the ten-grasp sabre which was girded on him and broke it into three frag-
ments and with the jewels making a jingling sound having brandished and washed
in the Amenomanai X 7 [& 4 ¥, and having crunchingly crunched them, she blew
them away, were Takiripime-no-mikoto £ 2 ¥ B % 4, another august name for
whom Okitusimapime—no-mikoto..E*i LB M55 4y next Itikisimapime-no-mikoto i
<} g H 5 4, anbther name for whom Sayoripime-no-mikoto $k 4 [ % £ ; next
(3) MEOMARRSEMBT L EE, EROPETHEEZ2ES KFERLE R,
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. Tagitupime-no-mikoto % i #§ bk 8 £y 2’ and does not agree .with what the
Ni,b&_ﬂ—xboéiv says. Accotding to the K'ojz)éz', the three goddesses wete born of
‘Totukét‘-no—turugi 224 (ten hﬁnd—igra_sp sWord) ; but'“avc'fcofding_tq the vNib,a‘nf
shoki, they are reported to have beenborn respectively of Totuka-no-turddi +EM
’(te,n hand-grasp_sWord}, Kokonotuka—no;thrugi Ju 4% 4 (nine band-grasp sword)
and Yatuka-no-turugi j\ g fi (eight hand-grasp sword). 'In_the ancient times,
, totwka (ten hand-grasp) was a name widely known for a-sword; eight being an
auspicious number, the name Yatz;/eafno-fﬁrzggi TR @J (eight harld—grasp sWord) also
appe‘ars in the mythology'of the Kojz}éz It is. no. wonder that elght and ten being
ausp1c1ous numbers in ancient ]apan there should be ob]ects mod1ﬁed by these
- numerical. ad}ecuves in the mythology But: how isit posslble that in those days
, such a thmg exlsted as a kméonoz‘uka—no—mmgz j(, pig il (nine hand—grasp sword)——a :
| thmg}lvmodrﬁed by: nine ? . Inview of the‘ fact mne,and seven, as ~prey1ously teferred
to, :WCIC auspicious nﬁmbers 1n China, it is"qcite lp'robable that  this was ’i'ntr'oduced’
'lmto these writings as Chmese cluture became tremendously mﬂuential in Japan.
* Such instances frequently occut. For mstance the mythology of the, szoﬂ—x/yo/éz
says 1r1 apassage where S1taterup1me ‘F i f;{”, wife of Amew akap1ko KHERE , mourns
over her husbancl’s death “For elght clays and e1ght nights, she Wept and sang dirges”
‘(/T\E J\ _’i,lrrlfj’c :w.‘, k ), which was:in accordance with ]apanese tradmons eight
‘ b‘veihg‘ sn auspicious 1 number in Japan. The samefvbook in the.Annals.of. the Emperor
' Chtai i 25, says that the Empress ngo 7rt{i Ij], putting. herself in.a fren21ed state,
| prayed for seven days and seven mghts fot dlvme 1evelat10n Wl’llch was in accord-
ance Wlth the Chinese tradition, seven being an susprcmus number in China.
hAgain, the same: book, in the Armsls of the Emperor Suinih 17, in giving the
number of the gifts which Amanopipoko X H #, the prince of Silla %7 Z#, brought

to the Japanese court, says, in its main text, that the objects numbered seven, but

(1) REERBMRCERRREZE GHM T ROITH =R DBEE + B AT, Eig
952;%5‘[ W, GRS MET, R BARKZ KB RNBGL SRR RS, AL EARES
b B o, R B B S A, O 4% R M 0 BR R A, K 2 AT R R A



The Japanese Numerals 43

in one of the ﬁotes on the text, it mentions eight objects. And in the mythology
of the Kojiki, the name yaotome j\ it ¥ (eight gitls) appears, while in the section on
Kasipara-no-miya [ £ J& & (the Ka—sip‘ara’ palace), the na'tme nanaotome 1 1 (seven
maids) is given. In the Annals of the Emperor Keikd £ 47, the Nibon-shoki says
that Yamatotake-no-mikoto H 7 # % obtained a cook named Nanatukapagi -1 #g
& (seven hand-grasp leg), while the Erigo-fudoki i 1% i, + i mentions a man
named Yatukapagi /\#g ¢ (eight hand-grasp leg) who lived in the reign of the
Emperor Mimaki 3¢ Jif .. ‘This way of numbering the one and the same thing
with seven or eight is evidently due to the fact that the auspicious numbers of Japan
and Chinad were alternately used. Eight being an auspicioﬁs number of Japan, this
numbet cannot be used in determining the data of such an affair, but seven being
an auspicious number of China, an affair modified by this number may be determi-
ned as a work of the period when Chinese culture had become influential. Because
nine, like seven, was an auspicious number in China, Kokonotuka-no-tutugi Ji, #&
%) (nine hand-grasp sword) mentioned in the Nibon-shoki should be studied as in the
case of the number seven in the foregoing.

The mythology of the Nihon-shoki as already teferred to contains nouns modified
by‘ the numeral nine, such as nine deities and the nine hand-grasp sword, and also
such phrases as wanata 4 F& (seven ata &) and nanapiro + R (seven feet). The
phrases occur under the Advent of the Grandson of ‘the.Sun-Goddess. ° When he
was about to descend, one who had been sent in advance to cleat the way, returned
and said: “There is one God who dwells at the eight-cross-roads of Heaven, the
length of whose nose is seven hands, the length of whose back is more than seven
fathoms. Moteover, a light shines from his mouth and from his posteriors. His
eyeballs are like an eight-hand mitror.” ”® It is quite natural that phrases like
yatimata J\ # and yata j\ f& (eight a/a &%) should be used in connection with deities,
eight being a number much valued in Japan. Howevet, it would be impossible to

() EMBKZE SBEEL, AW BRAZZE XSECRHRCRH £ 0RY
B IR IR R 5. e B ,
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reconcile this-with the use of such phrases as nanata 1 & (seven ata ) and nana-piro
4 R (seven _pz'rb),- seeing that sevén Waé“eyidently‘t’dbdqed in Japanese custom.
Turning to the Kojiki, we find the same incident described as *“.So ‘when Pikopono-
ninigi-no-mikoto [ F & HE JH % B4y was about to descerd from Heaven, fher‘e
“was at the eight—'forking toad of Heaven a Deit’y whose refulgence reached upwards
t0 the Plain of High Heaven and"down to the Central Land of Reed-Plains.”®
' Nelther the length of the nose nor the stature of Sarutaplko by EE] ZEis glven here
Tt follows, thelefore that the phrases mmaz‘a £ and mnapzm + R atre an addition

rendered for the sake of colourmg by a 1ate1 compilet who, under the lnﬂuence ‘of
Chinese culture, deemed seyen an auspicious fiumber. ~As the Arnals of the Em-

perot Keiké & 47, in describing"Kamikasqsi&ie i 7% 4%, giving the sacred tree as
a present to the messengers of the Emperor say ¢ On the upper branch she hung
an eloht—span swotd, on the m1dd1e branch she huno an e1ght—hand mirfor, and on the
loWer branch an elght—shaku ]ewel 2@ it was customary to choose the numbe1 eightas
“the ausp1c1ous orie. The szon—;/ao,éz says concernmg Sarutaplko -no-kami f& /&
i, at the beginninO, yzzz‘zmam J\ W and, at the en‘d ' y:zz‘a—na~,éaga?m AN ﬁ}": (the mlrror
of elght ata I\'{l) therefore, should it state the- length of his nose and his stature, it
" would have sa1d yata J\ RE and yapzro A }\ That they are mznaz‘a + Mand mmapzro

CER betrays -the fact that' the’y‘ar'e a Iater"additfdn ; |

The completlon of the compﬂamon of the N b(m shoki as mentloned pievlously

* dates from. the 4th year of. Yord (720 A, D.') under the reign of the Empress Génsho
the earliet part of the Nara period. Chinese’ cultu1e was then saturatmg the upper
classes, especlally those who were engaged in writing ; and as'to the use of num-
bcrs, the yang Bf; numbers were selected accorchng to Chmese custom. - Under such
circumstances, the presence of seven and nine in the Japanese rnythology was never

questioned. As the compilation of the Kojiki dates from the sth year of Wads

(1) BEFTHERHA B 7‘!%7'3 A E?EZ/\@T,J:%F&E B R 6 RE S5 B 2 i R
7§. i . .
(2) LREENEG PR RS ,Tﬁﬁf\ﬁi@
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(712 A. D.) under the reign of the Emperor Gemmy6 only nine years prior to the
completion of the Nibon-shoki ; and moreover, Ono Yasumaro % 52 JiF, the com-
piler was also one of the' men in' charge of the compilation of vthe Nihon-shoki, the
two books may be considered as comtemporary works. Oxo Yasumaro’s attempt
in compiling the Kojiki to preserve the genuine traditions and customs of the ancient
;cimes may be seen in the language he adopted—a mixture of Japanese and Chinese,
while the Nihon-shoki is written in pure Chinese. Thus, the numerals employed in
the mythology in the Kojiki are mostly those valued as auspicious numbets in Japan,
However, the presence of the three numbers—three, five, and seven—in suecession,
though in one passage, but in the very important opening passég(:, has much beas-
ing upon my numerical theoty. Thetefore, I shall quote the whole passage and
comment upon it.  “ The names of the Deities that were born in the Plain of High
Heaven when the Heaven and Earth b_e_gan wete Amenominakénusi—n,o—kgm_i Rz
A = @, next Takamimusubijno;kami EMESRR vfpr}i, next Kamimusgbi—no—
kami b BE 8L 1 . These three Deities were all Deities born alope, and hid their
persons. ‘The names of the Deities that were born next from a thigg that sprouted
up like unto a reed-shot when the earth, young and like unto floating oil, drifted
about medusa-like, wete Umaéiasikabipikodi—nofkami 5 i 5 B B R BE O SR I,
next Amegotokotati—no—kami K ,;};_”,%"j;ﬁst}; These twq_‘”Dei_:t_ies . were likewise
botn alone, and hid their persons. ‘The five Deities in the above list Aare separate

Heavenly Deities. - The names of ‘the Deities that wete born next were Kuninoto-

kotati-no-kami [ 2 # 37 i, next Toyokumonuenq-kami, HE 5. These. two
Deities were likewise bori_l alone, and hid their persons. The names of the
Deities that Weré‘ born next Wer}e Upidir{i—n‘o—kami b # . next his wife
Supidini-no-kami 4F Fz %1 58 il ; next Tunugupi—gofliami_ £ X 7, next his wife
Ikugﬁpi—no—kami' ﬁ_% Foh; next Oiaotonodi-no-kami B E 21 BE M, next ‘hi,s wife
Opotonobe-no-kami % s|- .)5 e wh; next Omodafrﬁ—no—kami P 5 ﬂi, next his
wife Ayakasikone-no-kami [ % 3 7 75 JE 7 ; next Izanagi-no-kami {3 3 55 i

i, next his wife Izanami-no-kami B # 3. . From Kﬁninotokotati—no-kalhi
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down to Izanami-no-kami in the previous list ate what are'termed thé Seven- Divine
Genera'tions. The two solitaty Deities above-mentioned are each called one genera-
tion. * Of the ten succeeding Deities cach pair of deities is called a-generation.”®
'vIn st’u_dﬁng this passage, the point that strikes us more than anything else is that
the 'sev‘en'tee'n deitiesk, from Ameheminékaﬂusilnokami K2 do’wn»’ to
Izanamene—kafni' e %iﬁh, ate ‘arrdng‘ed in three suCceséix?e groups of thtee,
five, and ée'ven ; which ate all Jyang ]374 numbers and ausplclous numbers in China:
In Japan, three and ﬁve ‘are ausp1c1ous numbers, but in my view seven bemg an-
' 1nausp1c10us number, should fiot. be' used in' wrltmg about the CLeatmg demes Oof-
_the sev‘enteenfdemes ehumerated here,"Amenpm‘makanus1§no;kam1'fvﬁ o f e
existing in the centre of heaven, a5 Dis name suggests, and being 4 fundamental,
Jnelaee gaa 'sh'o'ul& rx‘loskt f‘eafsohably“bé: placed'abbvé all the rest. The othet deic
; ties, however as thenc names sugges‘t axe all in pa1rs and’ there ShOuld be no “dis‘-": \
crirnmatlon made among them all For mstance take Takamlmusubi—no kami &
{ﬁ] ﬁ“ ;\ E] Tt{l and Kamimusubl—no kami 71[{3 ;%* ﬁ E[ mr{a Seemg that wmﬂbz B %
N=E T comrnon to both they" st be of the one and the same 1ank and position,
: only dlf’ferenuated by the: euphermsuc preﬁxes z‘a,ézz = and /éamz JT[F 'This i is exactly .
the case as bctween Izanagl {;3 %13 9?]3 | B’Z and Izanarm ﬁ’r }I K. ;}[3 Izzma {;J HB 53 being »
" common to both, they are diﬁ'erentlated by addmg sufﬁxes gz ﬂﬁ‘a and mi 2% indicative
'of mascuhne and femlmne gendeis respectlvely If the Kojz,éz regards Izanagl and
Izanaml & dcltles makmg a couple and treat them as one gene1at10n Tzkamlmusubl
,g,ﬁ;p ﬁ;}i g -and I<am1m1musub1-m1{;:gg ﬁ B must be two »demes also makmg a
. cdu‘ple ahd tteat'e&‘as onevgeneﬂitibh;” . Ne{re,tthdes’s,kthe two ‘deities ate recorded ‘
'as‘single‘ deities and each 2 gen(er/ation'; these two, and Amenofhihakdnusi—mo-kami .
_TKEZQQi&#:fE&Wz%émeémkgmﬁﬁwm%w%ﬁaﬁmz
R I 0 s A T B L, oK B A A0 R T, ABTHRNE RGN EFHEB RS
o T B il 46 i R W*ﬁﬁi‘ﬂmm"*&mﬂl KRR 32 L, B R OB TR AT R b, b A A
T, 36 B R, 2K A 0, 2 R T, 4 A O e T U 1 TR L A
3 T R 5 7 L A, R AR AR T xﬁrféﬁmﬁh,«k BRI RIS T, KIS

i, 7 3 2 0 7 5 D L x@ﬂ%ﬁvﬂmﬁ*ﬁ”ﬁ%ﬁiﬂh B R R T R AL
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together are called the three deities. One fails to understand how this is possible.
Now Umasiasikabipikodi-no-kami =2 it 7 ki 1 57 5 L% 3B and Amenotokotati-
no-kami % .Z *# 3L i are mentioned as single deities, and these two and the three
foregoing deities together are called the five deities of the special order. Then
come Kuninotokotati-no-kami [ 2z % 57 il and Toyokumonu-nio-kami ¥t 2 55 jik
again regarded as single deities. Then follow ten deities in five Ppairs, each two
making a couple. These five pairs are treated as five generations ; these five and the
preceding two deities which are taken as two generations ate styled the seven gene-
rations of the age of deities. But it is seriously to be doubted whether such arrange-
ment and classification convey the genuine context of the original.

Detailed discussion will be taken ﬁp later on, but the first thing that strikes us
as strange is as to the classification of Amenotokotati-no-kami K7 B S and
Kuninotokotati-fio<kami. 5 2 & 51 fill. - - According to the Kojiki, Amenotokotati-
no-kami belong to the special order of deities, and Kuninotokotati-no-kami consti-
tutes one of the seven generations of the age of deities; so the two are distinctly
seperated. Howevet, the name #okotati % ~p being common to both, it is evident
from their names that they make a pair.. Only because the constitutents are two,
one s given prefix ame K and the other the prefix ki [ for the sake of distinguish-
ing them. It is by no means unusual for the mythology of the Kyjiki to have the
two prefixes ame K- and kuni [§ for a pair of deities. - For instance, Amenomiku-
mati-no-kami ¥ % 7k 55 mril and Kurﬁnomikuramé.ri'-no—kami B 2z 7K &7 ; Ameno-
kupizamoti-no-kami K 2 A % 20 7 anid Kuninokupizamoti-no-kami & 2 4 I+
2 B il ; Amenosatuti-no-kami K 2 & + i and Kuninosatuti-no-kami B 2 ¥k
F i ; Amenosagiti-no-kami K 7 Bl and Kuninosagiri-no-kami [ 2%k 5%
iy ‘and Amenokurado-no-kami X 2 P 5 it and Kuninokurado-no-kami B 2z &
F i - From these instances, it is evident tha;t Amenotokotati-no-kami and Kuni-
notokotati-no-kami form a pait, and the felation between them is ,exaétly similar to
that between Takamimusubi-no-kami & 0 7 3 B and Kamimimusubi-no-kami

it B2 B H i ot that between Tzanagi £t 4% # 0% and Izanami £ JF # 2. Should
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Amenotokotati-no-kamiand Kuninotok'otati-no—kam‘i‘make a pair, Umasiasikabipiko-
di-no-kami and "Foyokumonu-ric-kami also must make one. - If this interpretation
is accepted, the urreasonable and unnatural classification'in the Kojiki: of the seven:
teen deities into three successive groups 0f‘>thre‘e‘, five] and seven, wonuld be removed
and instead, the sixteen deities, apart from 'Arnénori_iinakanuéiroo-_liami -the"s‘ingle
god, would 'be testored to the orlgmal arrangement—eight groups of two. It goes
without saymg that two and eight ate the most. ausplmous numbers in Japanese
vthoug‘ht; -'The propet ordet of ‘these dei_ties must be determined only by the inter-
pretation of the sigﬁiﬁc’énc'e of their names:
Everywhere in the world, evcry nanon which. has developed to form a state, has

a mythology of its own.” A mythology enetally offers a.god or gods ‘who c1eated
the universe, and. the number is st11ct1y one ortwo. ~ But out mythology ,glyes as
‘many. s seveniteen c_r_ca_tor‘s':.* This. km’d‘ of story is nowhere else glven in .tho‘
mythologies' of the wosld. Moreover, théi éctuai creators of ]th’e_';lé‘nd; th,e,riibz;ets’,»
aﬁ‘dsm's‘,, trees and -grassés; and othgr;deities,ﬂareotﬂy the: two Izanégi.ﬁt%-ﬁﬁ I8z
E agd;;‘lzan"aoii; 433%—[3 I rahked at 'the;‘vjefy. en}d of -_‘t];,ei kliét; and: tho other: fifteen

‘dcitifo‘s‘j are only mentioned as names with no. deed‘,-,reéorded,_ The-only Wa:y. to

»study'* the nature of the deities must be by; ‘rﬁear_l‘é- of "’theit Hdrnes, ‘Thetefose, I sha_li
~try to ivgﬁorﬁre:t the names in the ordet in which they appear in the Kcyz,éz .

'The prihjary loosition-‘ the Kojiki ascribes ».to"Amenorﬁinakanu‘si;no-kanﬁ Rz fiﬁl

e I)TFP is quite adequate, and is most probably in: accordance with the .original

tiadlthIl The meahing of the name s, a8 the chalacters suggest the god presiding
- it the centré of the heavers, so self-evident that people ‘may suppose that this needs
no explanation. . The heavens, however, constgnﬂy revolve; changing their posi-
tions, and make it. very difficult to decide theit centre.  But careful obse:vation'will
show that thete is a position constant and unchanging; which is the Pole-star—the
seat-of the Per~ch'énJk, §i as the Chinese call it. This star, though to the notth from
the earth, makes a centre for the: heavons, -around ;W_hich othet stars tevolve,

Amenominakanusi-no-kami surely took his name from this star, . So this god is-the



The Japanese Nuimerals 49

one that corresporids to T ai~chi K #% of the Choni Fi 5, and T ai~i Jc—, Yiian-shib-
#en-tsun 4 I K & of Taoism. The compiler of the Kijiki is quite right in placing
Takamimusubi-no-kami & 4 & . § 7 and Kamimimusubi-no-kami i g BOH
after Aménominakanusi—no—kami-. Now musubi g 3 1 is the stem of these names,
and I believe two different interpretations are possible. One view is to take it as a
name compounded of two words—a verb musu & g (produce) and a noun pi (i)
(supernatural working); it is in accordance with this view that the Nibon-shoki
translates the name into & (supernatural) gg (produce); and this is a view genetally
accepted. The other view is the one I'am now proposing. In our classical works,
3 (spirit) is' read fama or musubi. A casual glance at the two words may suggest
little resemblance between them. But seeing that ama is sometimes interchangeable
with Zamasipi (tamasifi), one may detect a slightresemblance between this tamasipi
and musupi (musubi). - Now the initial sound #z in tama b‘eing a prefix, the stem must
be 7a.  To give a proper analogy,  (fruit) or % 4= (the stone of a fruit) in Japa-
nese 1§ Zane ot sane of which the stem is #e i (root); 74 and sa being only prefixes.
Ta in tama is precisely a prefix cortesponding to 7z in fane'and sz in sane; and ma is
the stem corresponditig t6 ne in fane and same. Now eliminate the prefix 7z in
tamasipi, and obtain a-briefer form masipi, and one will obsetve its extreme resem-
blance with musupi (musubi) the other word for 3§ (spirit).  In brief, 7a in tama is a
stem. " Though the leaves and branches, ‘even tranks and roots of plants die, the
plants may be regenerated if there is any 7 8 (fruit) left, because the fruit contains
life. And ma the stem of fama and mu the initial sound of musubi are synenymous
with 7i meaning % (fruit), the only difference being in vowel-shifting. As plants
have i, so have human beings, whicn are called #zma or tamasipi; so have lands,
mountains, and rivers, which are also called tama ot musupi (mstsubi). Ina prefix #
is added to mm, a varied sound of i ot ma, a verb umu gg (give birth to) is obtained,
and if the suffix y# is added to it, a vetb musu e (produce) is obtained. In this way,
should # in musubi be a noun meaning 3} (spirit), it follows that the rest forms an-

other word. Supernatural working in Japanese being called p7; 47 (p7) in subi must
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be a word meaning supernatural production.” Now s# in subi may. be a- prefix
cortesponding: to s in -sudama (spirit)..  Should. this interptetation be accepted,
because musubi is a combination of m# and subi, a translation+of it mote ‘propet-than
B 48 in the Nibon-shoki would be 3 @, Whether this view should be accepted or
110t, is up to the reader. At any rate, it is obvious that Musubi-no-kimi BB OH s
a deificition of the supernatural spirit. = ‘Accordirig to the cosmological view of the
ancient: Japanese, in the beginning of the universe, thete was no demarcation of
heéaven and earth except the ofnnipreéence of the chaotic supetnatural spirit, ‘which
they: named"‘Mdsubi—no-ka’mi BE P T Y‘Becaus‘e 2 siﬁglé’deityf is' incapable of
generation,’ they divided the épifit into two—one of which was called Takamimu’su-
bitio-kami'w B Bl 7(;[1 and the othet Kam1m1musub1—no kamijh g B F i
“The " compilet: of the Kojz,éz ‘places, aftet the two deities of the spirit:(mausubi),
Uma51a31kab1p1kod1-no kami 52 Jif 7% - JEI,J" B J:[:—L, SR, Amenotokotatl—no kami
xR 8 ,% S, Kumnotokotatl ~no-kami, B2 %7, and “T'oyokumonu-nozkami
W22 B5 ik all as singledeities ; buthe is in etrof,{bec’aﬁsc,‘d"as,.‘dis'cussed in:the
f0regolng, Am'enotoké‘tati'—no;kami and Ku’nin6‘t’okotat.i~noukami make s pait; and
Umasiasikabipikodi-no-kami' and Toyokumionu-no-kami make another pait:. The
ordet of atranging them may not be determined until thei names-are: iives-
tigated.  ‘The word tokotati % (permanent opposmg) of “ame’ R (hedven)-and
Fani |3 '(earth)» must be a ﬁame obtained -‘fro'm “the " petmanent opposing of
“heaven and earth. 'MOTOORFNorinaga’S"vieW? to take this 7% 57 as a borfowed
chatracter for futs fﬁﬂﬂ(hé;nimer)‘ founid in‘such & phi‘ase as "Takemikatuti -t 28 45,
cannot be supported. "As for the namie Umas1as1kab1p1kod1—no kaml }ﬁ!ﬁ,b S
S 45 b S T, amasi S & Is wmasi 4 (sweet) a term for adorationy asikabi
PR 07 5T 4 is reed—shootmg pikodi He /) 3R is %1 42 of # B a euphemistic term for
a'man; therefore, this name was no doubt obtatined fromi the mannef of the shoot-
ing of a young reed. And Toyokumonu-no-kami 4 22 & ji must be 2 name taken
after the manner of the thriving of young sprouts, because &umo in foyoknmonu 1 &

¥§is a-variation” of gumu found in‘a phrase such as megimn (shooting of young
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sprouts), as MoToorr Norinaga already expounds. Such a study of the signifi-
cance of the fout deities will show that, the natural order being that after heaven
and earth are separated, -everything grows between them, the deities that follow. the
two deities of the spirit (masubi) must be the pair formed by Amenotokotati-no-
kami and Kuninotokotati-no-kami. According to the order recorded in the Kojiki,
this pair is followed by Umasiasikabipikodi-no-kami and Toyokumonu-no-kami, but
before .determining their position .the significance of the two following deities
A:Upidini—no—kami =2 Hhdi 38 b and  Supidini-no-kami B He Hi-58 i must be studied
'at, the same time. According to Kamo Mabuchi % 2 g i, upidini 2 Fh3h 37 is an
abbreviation for #kipidi (loating mud); and supiding 48 H M an abbrevigtion for
sutupidi (sinking mud). These two names were selected from. the manner in which
the lighter part of the omnipresent spirit rose to form the sun, moon, and stars,
while the heavier sank into the earth. Befote plants sprout and thrive, sand and
earth must exist to: cultivate them. Therefore, the deities that should rank after
Amenotokotati-no-kami :a‘r.ev Upidini-no-kami and Supidini-no-kami; and Umasiasika-
bipikodi-no-kami and Toyokumonu-no-kami should come after them.

A natural order of arrangement is to place Tunugupi-no-kami #g 4% it and Tku-
gupi-no-kami 7% #%, fib after Umasiasikabipikodi-no-kami 5 Jjit 75 [ 5 21 I Hoih
il and Toyokumonu-no-kami # 2 55 ik who were the deified spirits of the thriv-
ing of plants. This character 4% is written %% in the Nibon-shoki which explains
it as. synonymous with §§.  This is not a borrowed character, but a wooden st'ake, as
the character signifies. As in the phrases like Tunoda, g [, Tunopazu g4, and
Tunosika 45 &, Tunogupi # % is 2 nafne meaning a stake (&wpi) sticking out like a
hotn (zuno). As in the phrases liluce Tkusima 3% &, Tkuta j& [{, Tkuyumi 7% &, and
Tkuya J& %, Ikugupi #% Y is 2 name meaning a sacred living (ik#) stake (kaupi). A
question may be raised as to the reason why such a thing as a2 wooden stake was
adopted as the name of a creating god.. The ancient Japanese like other people of
the wotld. worshipped trees as gods who generate climate. According to the my-

thology in the Nihon-shoki, Takamimusubi-no-karhi &5 #) 7 #1 5 ik is recorded
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to have bestowed sigi pimmrogi T 3% b % upon the grandson of Amaterasu-opomi-
kami X J§ X 4 77 on his advent upon the earth. Now Pimarogi T4 % means trees
planted on 2 mound girdled with stones, which the ancient people wotshipped as
the embodiment of 2 god. Again, since Takamimusubi-no-kami 725 #) 2 ¥ H il is
also called Takagi-no-kami 3 ok jip (tall-tree god), it may be inferred that trees
were objects of worship as the god of reproduction. First, standing trees, living
trees wete worshipped as they were, but later pillars came to be substituted for
them. This custom is preserved even to-day in Variéus places. Of them all, the pillars*
of the Kami-yasiro shrine at Suwa g 2} are the best known. Thete is no shrine;
only gigantic pillass, fifty-five feet high, are planted at the four corners. Though
they are understood to matk the premises of the sacted site, T am of the opinion that
the pillars themselves wete worshipped as images. ~Moreover, the fact that the
numbers of tBe deities in the mythologies are given as so many pasira k5 (pillars) of
deities harks back to the custom of wo'tshipping_pilla'rs as the embodiments of gods.

That Opotogodi—no- kami % & | B8 # i and O'poténobe—no-kami K = HE B i
are ranked after Tunugupi—no—kémi £ FU i and Thugupi-no-kami % # il is quite
teasonable, judging from their names. Both opotono % & s} 42 and opotono K 3}
mean large shrine, and di #) in opotonodi T g ) g H, like 7 3 in pikodi 11 3B is an
honorific for a male deity and be ¥ in opotonobe k s} 45 P, like me 55 in pime e s
an honorific for a female deity. If so, these names may be undetstood to mean Opo-
tono-ogami —j‘: B Bk (large-shrine-male—deity) .and Opotono-megami & i 7 i
(large-shrine-female-deity). ~ One may feel strange that so high a deity as a
creating god should: be called by a term mveani,ng a shrine. However, the
situation under which the sacred trees which were the objects of wozship came to
be called pimmrogi iifi 4 is somewhat similar to this. P7 the initial sound of pimurogs
is, like p7 in piko % (man). or pime Jfi (woman), a prefix of an honorific; murogs
ot moregi meaning 52 >k (house-tree), this name may be taken to signify the trees for

the god’s - house. Kamirogi and kamiromi; the titles, used in our mythologies for high-

est deities seem somewhat similar to pimorogi.  ‘The titles transliterated jii 57 4% and
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R T, R £ and i R 3%, 5 0k Bk and H Uk % 7 are applied to the highest
deities from Takamimusubi-no-kami, Kamimimusubi-no-kami, down to Izanagi-
no-kami, Izananami-no-kamnii, Amaterasu-opomikami, and others, but their. meanings
have not yet been definitely explained. ~The Daigenkai 5 g g by Dr. Otsuxr + #
T D, in‘explaining kamirogi, says “Ro is an abbreviation of ;'ro as in iropa %
(mother) and iroe I, (clder brother); a word used for endearment ; & is a title for a
god; miin Ramiromi is probably a title for a goddess. For instance, Izanagi-no-
mikoto (god), Izanami-no-mikoto (goddess).” His interpretation of g/ and i is
coirect,. bﬁt his"explanation of Aamirs cannot be supported.  Seeing that kamirogi is
sometimes’ written &amnrogi or kabsrogi, it is probable that it was originally kamu-
murogi ; because of the repetition of 4, one 7 came to be eliminated and now stands
as kamurogi.  And muro in Ramirmurogi is similar to moro in pi-moro-gi which means
il % 3 and means maro 52 (house) ; and kamy is perhaps a title corresponding to pi
in pi-moro-gi. Should the two titles kamurogi and Eamuromi be thus interpr.eted,
théy may be observed to resemble strikingly in their meaning the names of the two
creating deities Opétonodi—no-’kami B ® 2} g ik and Opotonobe-no-kami -k =}
BEPE b, 1 may add that abbreviating ,éakzﬂ—mziro-gi to kaninrogi or kamiregi is done
under the same rule as Kamimimusubi-no-kami i B S 85 0k in the Nibon-shoks is
abbreviated to Kami-musubi-no-kami il = It H 7 in the Kojiks.

The Kyjiki is quite reasonable in placing, after Opotonodi-no-kami and Opo-
tonobe-no-kami, Omodaru-no-kami yi /3 i Hi b and Ayakasikone-no-kami [ g
T E R . Now omo YA in omodars W FE B is a transliteration of omo Ta
(face) and daru Bg B that of tars J& (contented), the name indicates the fully con-
tented countenance of this déity. Ayakasiko 7] 77 57 7% 75 medns extremely solemn,
and #e g is a euphemistic term; these names indicate the solemn and graceful
appearance of these deities. One may imagine that these deities had already assum-

ed a somewhat human appearance. It is only natural that, after these two deities,

(1) The Daigenkai, I, p. 700, *



54 The Memoifs of the Toyo Bunko

_Izaﬁ_a'gi-no-kami B B It 7th and Tzahami-noskami £¢ 5 35 22 il should have ap-
peared and achieved a great success in founding the country. ‘The names of the two
deities are given as fgt #E & and fr ZLHEEq in Chinese characters in the Nikoi-shoki
and were formerly read Izanaki and Izanami, and their interpretation was sought.
The Kojiki-der 5 4 32 135 (Chap. 32) remarks  The oral interpretation of the Nibon-
shoki explains izva {3 for iganai-kotoba g;?’ni (invitation-word) 4nd our. teachet
also. said that the two' names mean Izanapi-kimi fF4% 35 i % (inviting-man) and
Izamapi-mekimi & 75 3B kb4 & (inviting-womah) ; indeed; these'two deities invited
each othér for copulation to; produce theland. ... It is very reasgnable, It is also
- presumed theit:'-{xrh_en they, wished to '(_:ol'ﬁulatq,,_ t‘h‘ke'y‘ invited each othes’ s‘,'a;ying toeach
othet “igana’ g+ I # (Come now !) this igterjection‘ finally’ came to be applied to
themn as their names. sz 1is probably 7z ¥ (you).” 'Acéording to. this source; it is
the o'r_alfiu‘tcrprétation; that expllatinvs e fF i 1n Izanagi-no-kami £ 93‘:]3“1[5’{ i as é
vérb izanafu g5 7 (invite), and it is Moreor: Notinaga that éj(plaiﬂs na Y as nwa W
(jfo’u)7 Now: the Shoki-tishaknZ 47 B (Book 2),though following the explanation
of the oral interpretation as to:'th'e‘ méaning of iz BT, ééefﬁs uns,a%iéﬂéd with' the
v explanation of 7z #j as m; ik (yow); and taking 7a as a particle revises Tzanagi it J
i to Tranogi 4+ 8 2 i and Tzanami {8 #3% to Tzanomi 7 2% and
cites the following phrases in \ifhichﬁéhp‘ko' B :ff"(’];“')é’ll‘ of ‘eye) is "Chz.trig'edj" fo
ﬂ%qnméb—,' z‘e_ﬁo,rz/_é =/ 3k (end of han‘d)_t"c} z‘z:z}za;zie, and-angsne &0 SR (eﬁﬁ? of foot) to
anaine;; This is écrthiiily. an ‘advanced 'interpretation, - However, whether £t Ff in
3¢ 35 1B I in the Kojiki was pronounced izz is an open’ qu\esyt.ion; Seeing' that the
Nihon-shoki writes it {3 and the Norifo iy 5 '(Shihfb.PfWe&Bdbk) and the Jiz-
mybehd i 4 W8 have it £% §F and’ 4 4%, Dr. Tsuba, in his study- of Jap'an;a‘sé"n{yt'hol-
ogy, contends that the words must: be: read 7sa. His i$ sutely daa 'opinion worth
consi&eré{ion. 1 say this because an adequate interpretation of this. word is possible
only when it is so read, Copulation of the two deities wasno doubt a*cause of gen-
eraﬁng the various deities of the land, but it is hardly right to say that they were

named on account of this action. Their names must be those chosen because of their
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merit in assiduously working and generating the various deities of the land. ‘The
Nihon-shoki justly adores the merit of the two deities, and says After-this, the divine
task of Izanagi-no-mikoto was fulfilled, and his spirit was now ready: to ascend to
heaven. Thereupon, a shrine was erected in Awaji island where he. rests in peace
forever, Another version is: Izanagi—no-mikofco now fulfilled his divjne work. His
force was felt far, and near. Thereupon, he went up to heaven to report, Buthe
stayed up,, residing in the palace of Pi-no-wakamiya,”®

The Nibon-shoki reads j By kamugoto (godly work) and 4 7kioi (force), but.is
this the right way of pronouncing these words? Leaving 4% alone, T, in my
humble opinion, should be read 7sa-wo.  This is not the only place in the mytholo-
gles where the character 3y should be read isz-wo. For instance, according to the
Nihon-shoki, Isotake- no-mlkoto FH + 3% 4y was so named because he had proved a
god of sa-wo % T (merit) in bringing back young plants from Korea and transplant-
ing them widely throughout (A)yasima K\ No scholar would object to the
character I béing pronounced Zsa-wo. Wo in isa-wo being an ending, 7sz is the s;tem.
B % (bravery) is isa-mu; mubeing an ending, the stem is 7sa, the same wortd as 75z
in zsawo. Moreover, the Japanese for diligence is 7so-s7; si being an' ending, the
stem is 750, which is only a variation of sz in 7se-wo. Thus isa A Ff-in Tsanagi g+ 5
F 18z and Isanami 4 ¥ 5 3& must mean fnerit, diligence. And this »z 5 is, as the
author ‘of ‘the Shoki-tishaku already interpréfed‘, a variation of the particle no; g i
and 77 g being euphemistic titles for man and woman; so-it follows that £ 45 35
Iz must be a cotruption of isz-no-g/ and 5 B 2% a- corruption of- Zsa-no-nri,—
namely, the god and the goddess' of merit. As may be seen from the foregoing
len;;thy discussion, the seventeen creating deities from Amenominakanusi-no-kamj
Kz ﬁé{l i 327 down through the other sixteen deities, when the meanings of their
names have been interpreted and their order has been thereby determined, may be

considered to represent, successively or temporally speaking, vatious stages of de-

(1) REGRFEEWIWE, BEE %,;%UT%M’EE‘M(A&%Z?H, &X%EF@A, RE, FEEHE
DREERBEHRARBREERES, WRENE Z 5w .
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velopment in which the vague chaotic spirit became more and more manifest, so to
form heaven and earth; sand-and soil, plants, and finally eight pairs-of deities in the
sha’pcof human beings. Nevertheless, these being creating deities, simultaneously
or spatially speaking, may.'E‘é interpreted as being a pair of deities with the attributes
and abilities above-mentioned. - They may be; as it were, a pait of deities with eight
maniféstations. In otder to simplify and clatify my statement, 1 im going to give
the diagram of the deities, which the compiler the Kojl'z'éz'-den'cons,'tructed on the

basis of the Kyjiki and the genealogy which I have desighed;

'L The Diagram of the Kyjiki-den

- O ((Amenominakanusi-no-kami S RZ B

._ ® Takamlmusubl—no kami — rE'] MERA ﬁ@

(Another name Takagl-no kami & i 7}< wla)

O Kamlmusubkno—kamlu R i 8 H fﬁl{l.

‘ These fhrccwcrc single deities and as such disapiqea‘red.

._ Q Umaslaslkab1p1kod1—no kami ‘ %2 mﬁ o L)‘r 48 Eb T R b
. O .Amenotokotatl—no-kaml o R ZHE LT

-, These two were also single deities and as such dlsappeared

The above five compose the heaven demes of the special order. N

Kugmotokotat1—no-kam1 o B2 g AT
O |: Toyokumonu-no-kami o o 2R B il

“These two wete also single deities and as such disappeated.

| Upidini-no-kami . . R HE
}. Supidini-no-kami ;. - - CAR L
Tunugupi-no-kami . - oo R -
-} Tkugupi-no-kami . . .. .. .. gE ﬁﬁﬁ[ﬁ . :
|- Opotonodi-no-kami AR B wm Sl Be i ‘

Opotonobé—'n_(o-'kami RRa Rk ‘g#ﬁ W



The Japanese Numerals - 57

l Omodaru-no-kami
Ayakasikone-no-kami
Tzanagi-no-kami

Izanami-no-kami

A R FE B i

B 22 57 i R i
g S B I T

3t 78 T S ik

The above from Kunitokotati-no-kami down to Izanami-no-kami

are also called the seven generations of deities.

Tl The Revised Genealbgfz

I Amenominakanusi-no-kami & 27 #) f 3= il

II Male Deities

1.t ;'rTakamimusubi—no—k.ami A B
H il ’

Amenotokotati-no-kami F 2 % 51
i

Upidini-no-kami $ K Hin 58 i

Umasiasikabipikodi-no-kami" = [
5 0 9 8 e 7 S

Tunugupi-no-kami £ ¥t jih

Opotonodi-no-kami & & <} 55 H
i

Omodatu-no-kami i & [ 3 ik

Izanagi-no-kami {3t %5 F5 i i

IIT Female Deities

Kamimusubi-no-kami jili 2= B OH i

Kuninotokotati-no-kami [ 2 4 3
i
Supidini-no-kami 45§ H; % @ 7

Toyokumonu-no-kami 4 E 5 i

Tkagupi-no-kami #% #% i
Opotonobe-no-kami * =} §& 3% i

Ayakasikone-no-kami [ 15 5 & 15
e

Izanami-no-kami & 7 I 2% i

The above are one deity in essence. The above ate one deity in essence.
A N
The Kojiki, because compiled by Ono Yasumaro % 7 %2 i alone and also
because of his effort to preserve the ancient traditions and the ancient language,

assumes, on the whole,"an appearance of ancient traditions, though ot without the

above-mentioned fault in cldssifying and arranging the creating deities. On the
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other hand; the Nihon-shoki,, because compiled by several men and lacking the
spitit of unity,-is rather careless in adopting and arranging the creating deities,
despite the abundance:of matetials. -According to this book, the first deity to
appear at the beginning ofithe wozld is- Kuninotokotati-no-mikoto B JEAL fy, the
second KllﬂinQSQtUﬁ;}lemikétO:@ﬁ@fx 3, and the third "Toyokumonu-no-inikoto
L 15, the three were all genuine m‘ale deities - 'The, deitie‘s‘who appeared in
succession after them were Up1d1n1—no-m1koto i -+ % 45 and Supidini-no-mikoto /
4 % &, Opotonodi-no- m1koto j\ B Z 15"1 iy and Opotomabe-no mikoto 1 i 7 ,..
Omotaiu—no mikoto T ﬁ@‘ and Ka51kone-no-m1koto 1% #2 45, and IZanagl no-miko-
to frdEE ”f@ and: Izanamiéno:mikbto;,{r}l‘5 H ’zgr These elght deities make four ,
couples of gods: and: goddesses each couple is cons1dered a genelatlon constituting -
four generations in all ‘thése. and the three ealher smgIe gods ate called the: seven
generauons of the age of de1t1es The Nz/jm—.rbo/éz gives;: by the side of the main
text; quo‘taﬁons- frdm_mne,dlﬁereht sources of Wh‘i‘ch‘ the-ijz}éz' is. one; Now
Amenominakanu51 -no-kami, Amenotokotau—no kaml Takamlmusubl-no kami, Ka-
numusub1—no kami, Umas1as1kab1p1kod1—no kami, Tunuoupl—no-kam1 and Ikugupl—
oz karm Whom the Kojz/éz mcludes among the creatlng deltles are om1tted in the
szon—x/yoléz instead, Kun1nosatut1—no—m1koto Fg])ﬁéﬁ__,ﬂ, a deity whois not men-
tioned in the mytholocry of the Kojz,éz is mcluded ‘The: Kojz,éz ment1ons severiteen
creating’ de1tles Whlle the: Nibon-shoki mentlons only:e eleven ‘of the eleven, ten are
a*nong those ment1oned in the Kojiki, and one is Kumnosatutl—no—mlkoto a deity not'
mentioned in it. ABu;t»thls]d_eity must be’ Kuhinosatqti;no—karrij'.‘zﬁ@iﬁ#{,‘;son of .
Opoyama-tumi—no-karhi * ]1[‘; @%ﬁ fﬁFh in the mythology of the Kojiki. As kauni 4
(earth) stands against ame X (heayer), ov et against Kuninosatuti-no-kami B 2 1k j~ ‘
T, there is*Amenosatuti-no-kami 'z iﬁ{ ;k i in the ‘Kojiki, but the Nihon-shoki. con-
tains only Kuninpsatuti-no-mikoto; and not Amenosatuti-no-mikoto, And,another
unintelligible point, is that-the first deity. toiappear in the cha‘otic begintiing with-no
demarcation of heaven and earth. is Ku‘n‘in_,o‘tokot@ti—norrﬁikoto,. -The:name,KuninQ:j

tokotati B % 37, as previously discussed, matches withi Amenotokotati % 1% ; 50
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there must be Amenotokotati-no-mikoto % %% 37 £ befote Kuninotokotati-no-mi-
koto B % 543 However, the Nikon-shoki mentions. Kﬁniﬁotbkotéti—ho;mikoto
alone, and not Amenotokotati-no-mikoto:  Both Kuninosatuti-no-mikoto . and
Kuninotokotati-no-mikoto are deities who require mates, as the study of their names
shows, and who are feminine deities, as their gender shows. How is'it that. they
are put down as genuine male deities in the Nibon-shoki? "As Kuninotokotati-no-
mikoto presupposes Amenotokotati-no-mikoto, and Kuninosatuti-fic-mikoto
presupposes Amenosatuti-no-mikote, so does Toyokumonu-no-mikoto ¥ i & &
from the reason given above presuppose Umasiasikabipikodi-no-kami.

" “Now how is it that the Nihon-shoki excludes this one from the creating deities ?
How besides, when these three deities must be mating deities as their names indicate,
is it that the Nibon-shoki assetts them to be single- deities? In assuming this defi-
nite attitude in choosing the deities at the expense of these contradictions, the com-
pilers of the book no doubt had a consistent principle to go by, Out impressions,
on catreful reading of the mythology in the Nibon-shoki, is that it putrposely excludes
from the creating deities those relative to heaven and those based on ideals. Is it
not because Améﬁominakanusi—no—kami and Amenotokotati-no-kami are heavenly
deities that they are excluded from the list?  Is it not becausé, while Kuninosatuti-
no-mikoto is adopted, Amenosatuti-no-mikoto is rejected that the latter is a heaven-
ly deity? Is it not because Takamimusubi-no-kami and Kamimusubi-no-kami were
considered to be too lofty and ideal names to be. related with the ‘actual earth, that
they are both omitted? It is probable that Umasiasikabipikodi-tio-kami, Tunugupi-
no-kami and Tkugupi-no-kami, despite their more earthly names, were omitted, simply
because of an inconvenience felt in arranging and combining deities on account of
too much emphasis laid on the numbers three and seven.

A careful study of the text of the mythologies in the opening sections of the
Kojz'kz’ and the Nihon-shoki will show that the arrangement of the deities, their nimes,
and the explanatory phrases often réfer to Chinese sources. For instance, it cannot

be denied that Amenominakanusi-no-kami % 2 %1 tp 3= 7, because of his name and
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also. because of the fact that he is 'the’original deity in the beginning, is a deity simi-
lar fo Tlai-chi % #% in the Chowi Jg 5 and T si-i & — in-'Taoism. - And should the
,éight pairs of gods and goddesses be nothing but the names of the two deities, male
and female, manifested in eight directions, the two deities may be compared with the
in & and:yang B of thefI 5 ot the Fub-bsi t# 3% and Ni-kna % #fyin Taoism. Seeing
that some scholats of the Tokugawa petiod- explained this mythology with the Chi-
nese yin-yang theory, future scholars may be. led to regard this section of the my-
‘thology.an adaptation of the Chinese traditions. . However, this is only a superficial
' lview inﬂﬁer_lc,ed' by sheer eXtei'naiS—,—on'e blind to Japanese thought which underlies
itall, To give a rather vulgaf example, it might be co‘mpared to a Japanese in Chi-
ese clothes.. In spite of the Chinese clothes he: w‘eats; he is ess@tially‘ Japanese.
In Taoism, the god in the;beg‘inni_ng of the universe is called T‘ai-i X —, the great
.god of the;: heavenly world T¢en-i & —, aﬁd' the great.god of ‘the earthly world'.Ti-i
Mt —. - Thus the numbet one-is valued ; h‘c;.nce the larger odd numbers nine and
seven are considered sacfed numerals.. . On the other hand, the Japancse mythology
in which the deities of both sexes usuaHy make couples proves that the number
two: was valued, Consequently, the largér even nurnber ‘eight, dlvldable by two,
became an auspicious number, Orie is absolute; therefo’ré, itshature is arbitrariness.
.quis relative; therefore, its fature is co-operation and friendliness, The reign of
Amaterasu-opomikami K fd K i over Takar’nagapara =X §, through the co-
.operation.of Takamimusubi-no-kami & & 5 EE B, and the reign of Opokuninusi-no-
kami -k B S over Asiparanonakatukuni 3 i th 5, through the co-operation
-of Sukunapikona-no-kami 4> £ 7 jith, are the most conspiCIious in the mythology. In
view éf this, co-opetation and friendliness between two parties may be said to be
the fundamental principle of Japanese mythology.

"As already discussed in full, Dito (one) in Japanese-is-a cortuption of puto K
(gteat), a number valued as a great number. Therefore, the number one must be
etymologically an" auspicisus number. But two in Japanese is puta, a synonym of

pito, a number, etymologically, of a co-otdinate class and rank. The people gradual-
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ly developed a fondness for two, a mating number, so much so that they came to
feel a lonesomeness with one, and finally to have a tendency to hate it. Instances
may be cited from mythology. The Kojiki, in describing the visit Izanagi-no-mikoto
paid his wife Izanami-no-mikoto in Yominokuni 7% . B says « So having taken and
broken off one of the end-teeth of the multitudinous.and close-toothed comb stuck
in the left bunch of his hair, he lit one light and went in and looked.”® The Ni-
hon-shoki gives the same incident as follows: * He secretly took his many-toothed
comb and, breaking off its end-tooth, made of it a torch, and looked at her.
Putrefying matter had gushed, and muggots swarmed. 'This is why people at the
present day avoid using a single light at night, and also avoid throwing away a
comb.”®  The Kojiki-den (Book 3) explains this pitorupi — v % (a single light) as
follows: “When it might have been simply light, the reason why it is written
Ppitotnupi (a single light) is probably because it was customary, in ancient times, to light
two, three, or more lights, it was necessary to give special emphasis to the singleness
of the light by this phrase. 'The passage in the Nikon-shoki < This is why people at
the present day avoid using a single light at night, and also avoid throwing away a
comb’ seems an addition by a later hand, but I am of the opinion that this
custom existed even in ancient times. FEven to-day, in the province of Iwami 77 §,
it is tabooed to light only one light as an offering at a shrine, and it is customary to
light two lights; and it is also tabooed to throw a comb. ‘This is what a man from
that province has told me.” The custom in the province of Iwami to taboo a single
light and the throwing of a comb may be one that arose on account of the text of
the Nibon-shoki, but this reference to this custom in the Nihon-shoki may suggest its
existence in ancient times.

More instances in mythology of tabooing the number one may be cited. In

order to conquer the rebellious deities in-Nakatukuni g1 [, Amaterasu-opomikami

(1) &z‘UZFzﬂﬂs:raR(%rﬂ; & R# 2 Bk — IR BT B — KA B 2 e
(2) PRI HE VA, BT L HE A, L R, T L 2 3, I b B, A B A R — R ok, KB L,
SE#k

‘
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sent Ameno-wakapiko X 3% H F; but hearing nothing from him for eight years, she
sent a pheasant named Nanasikiji 48 4 4, (nameless pheasant),» which was killed
by Wakapiko. This incident is recorded in the Kojiki as follows: “So,this is’thev
k otigin.of the modern»p‘r‘oxy‘rcvrb which speaks. of ¢ the.’pheasant a5 sole messenger 1)
‘The same affair is given in the Nibon-shoki. “'This pheasant came down fying; but
seeing millet-fields and bean-fields, it stayed and never came back. - This is the
otigin of the modern proverb which speaks of ¢the pheasant as sole messenget.” 3
The Kyjiki-den (Book 13) says * That pitatykapi @ 4 (express messenger) is explained
in the Nibon-shoki by the note: WH . Ik P B (g m: this is read pitawo B %
).~ This is the right usage. In the Annals of the Emperor Sulnin g 4=, there is
a ﬁpassage,realdin’g R HFE &, 16 42 58 7 (O that T could, above ¢V%:rything, have a
trial of strength, fegardleés of life-or »death 1); and another in the Annals of the Bm-
- peror Richtl i fh readin_g ﬁ,;ﬁ% 2, R DL IR 0 50 (After thig,‘ the sole purpose
was 0 Iefrai‘n.,fr_om hanging horse-drivers.) - Now this word ﬁz‘a I £ is found com-
bined. into. 'such,modérn wotds as pitasura ot pitamono, and meaning inclined in ex-
clusively one ditection, not influenced by anything else. So it must have been a
‘Wovrd, derived fom pito (one).. When the Mannydsyd 8 3E ﬂe says pitatwti- I8+ ot

pitdsawo T i i, genuine. st . (soil): or.genuine hemp with n6 mixture whatever is

meants. . Therefore, pisaiukapi i 4% must be a single messerger fiot aéCOmpanied by '
sopitukapi Bl B (assistant rf;eséxcnge:@;;éi’i amcattendant””  MoToort Norinaga < & &
E was quite right in interpreting piza inpzfz‘a;‘uéapifiif,%ﬁ‘é ag a.vatiation of pifo (one).
This setves. to __proize__ that the number one was tabooed in aﬁcfenfc: timﬁ.si;‘ ‘There is
still énothclj_ evidence: that thistn'umber was probably rejected in mythology. = The
Kuojiki concerning the mattiage of Ninigi—no—mikoto 8 ~ 5L 4y, the grandson of
Amaterasu-opomikami, -‘with Konopana-no-sakuyapime k16 24k A 7% B 5, the
~daughter of Opoyamatumi-no-kami 7 |1 # K7 and her conception in one night,
says ““Then he said: *Princess Sakuyapime! What! pregnant after one night! It

o) SRR E R : _
(2), 4 W3k, TR 33 5% B 50, B0 O O SE, b ik BT 3 44 1 8 2 M .
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cannot be my child, must bethe child of-an earthly deity.” 1) This is given in the
Nihon-shoki as follows: ““But the Grandson was slow to believe this, and said:
¢ Heavenly Deity though I am, how could I causeany one to become pregnant in the
space of one night?’””® Again, in the Annals of the Emperor Yiryaku 5 W%, a
passage reads “Woguna Kimi % % % was otiginally an Uneme 2% %. The Em-
perot gave onenight:to her and she became pregnant. ~ Ultimately. she gave bitth to
a girl. The Emperor had suspicions and would -not bring her up.”®  All these
instances prove that the number one is often rejected. .

The foregoing is the result of my enquiry into the numetals found in the Kojiks
and the Nihon-shoki. According to thissstudy, the writings which I take to be the
originals of the mythologies, contained neither the number seven nor nine, nor a
. group of deities of either number. The mythologies being precious works describ-
ing religious affairs, it may be said that. the number which do not appear in them
must - be a tabooed " number and those which :appear auspicious numbers.
"The numbets seven and nine found in-the Nibon-shoki are coloured intro-
ductions by later generations under the influence of Chinese culture. The main bedy
of the mythology in the Ko/i&/ as a rule does not contain these numbets. In arranging
the  creating deities, however, under the unconscious influence of Chinese ideas, the
number seven which should:not have been introduced into the mythology has been
used. And it is observed in this book that there is a group of seventeen deities—the
seventeen deities as the children of Opotosi-no-kami #4Ej. Among these deities,
deities called Korean deities i fifi and Chinese deities Zgji#, are included. These are no
doubt deities who were never included in the'originals of the mythology. As we study
the subject in this light, it may beasserted that the numbess included in the originals
of the mythology wete one, two, three, fout, five, six, eight, and ten, and the num-

bets seven and nine were not used. As already indicated in the various continental

(1) WA EARBR R ERET, LEMZT.
(2) BIRRZEEEERW, %2 H S AHBERT
(3) EEREEFARRLREE-ENHEBELTF, REETWFR
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countries of Asia and Europe, as a rule, odd nambers wete valued, while even num-
bets were despised.”. On the other hand, in our country, all:.the. evén nurnbérs were
,Valued 5 and of the odd numbers, one, three; and five were adop_téd amon_g,the
auspicious numbers. - Only-the number one, because of the solitary feeling it gives,
was in some cases rejected, as has been explained.  In the continental countries. of
Asia and Burope, among the odd numbers, seven and nine were valued as the most
sacred numbers, while in Japan these two. numnibers were rejected as inauspicious
numbers and, instead, the odd number eight was respected: as the most auspicious
number. . Thetefore, this: couclusion arrived at through the study of the Kok and
Nihon-shoki now serves incid‘entgllsf o anord, A new and strong support to.my thepry
of the, Japanese numerals. - As these books form the oldest literature inJapad, no
documfent prior to them is axr‘,ailable. 3 .i3ut Tyﬂg#—c/&ﬂaﬂ H ?’ﬁi{;ﬂ;‘_ in'the Wei-chib 33 75
includes .a chapter entitled Wosén 5 A which gives the number of the envoys.and
the quantities of the gifts that the Queen of Wo-kno 1% B sent to the Wciﬁ; ;:o,urt.
For the reason that thése ‘_nurxﬁher,s, instead of meré suIDje'ctixvreT conéeption concerning
numbers conjectured from the ancieht documents; give the actual objective numibers
recorded.in the history of international diplomacy, it may not be quite just to deter-
_ mine theteby the numerical conception of the Jépa’ﬁese of those days. ' Howevet, as
they serve in a way to supott my numerical theo,i'y,‘_' I shall reproduce them here,

. -According : to Wosidn-chuan.. ' A A% in: the Wei-chib g;g 2=, the tumber of the
envoys wflom’ the Queeg, called: Pi-me-Ko, E,UJ’FE Ilaii,the'n'xuling ovet the.northern
half of Kyfisht s‘eﬁt; to the Weil coiiit‘ in ‘éheﬂ 2nd year of Ching-chi-2: %) (238 AD.)
was two—a chief envoy aﬂd an. asSistant ;-and the inventory of the gifts she sent
contained four male prisonets, six female prisonets; two-p% W6 and two chang 3 of
figured. cloth. Tﬁe numbet of the envoys the Queén. again sent in the 4th year of
Ching-shib TE 4 was eight, but the quantities of the vatious gifts sent then are not
designated. In the 8th year of the same era (247 A.D.), the Queen To-yo & B
(correctly % ¥2) who succeeded Pi-me-ko B 7§ M sent twenty envoys, thirty male

and female prisoners, five thousand Whit‘e\bea_ds,v,two l_a:(cgql‘alue comma-shaped
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gems, and twenty p‘7 of new-figured fancy-brocade. Under Wo-kuo 45 5 in Tung-7-
chuan " 55 4§ in the How-ban-shi #% Wi, it is'recorded that in the 15t year of Yang-
ch'u 3K F) (107 A.D.) under the reign of the Emperor An-ti 42 7§, the King of
‘Hui-ta 11 4 (correctly [B] 4-) of Wo % sent some envoys to the Han court ; though
the number of the envoys is not given, the number of the ptisoners presented was
one hundred and sixty,—naimely, twice eighty. Communication between Wo-kuo
12 B ‘and the two dynasties Han 3 and Wei i aimed in practice at making profits
through trade between them, but ih appearance it was only a formal act of tribute-
paying. When one nation communicatés with anothef, and the rulets exchange
envoys and gifts, the number of the envoys and the total units of article_s]givexi are
generally those considered the most auspicious in the country which sends them:
As is seen in the above refetences, Workuo sent envoys to the Wei- court three
timmes, two envoys the first time and twenty the third time, and ’-émong ‘the gifts the
first time two p% PU and two chang 3 of figured cloth, and among the gifts the
third time there were two comma-shaped' gems .and twenty (two-teri) p%7 of new-
figured fancy-brocade. This frequency of the number two is too conspicuous to
be considered accidental. It is, thefefore, more réasondble to take it as an expression
of the national custom of Wo-kuo & B in international diplomacy. The numbess
besides two mentioned are the even dumbers four, six, and eight, and the odd
numbers three and five, which are all ‘considered auspicoius numbers in Japanese
thought. Moreover, it is not actidental that neither seven'rof nine is found; it

is probably because they wete rejected as inauspicious niithbers.

v Wot_ds of the Same Oﬁgins as the Numerals

(a) Wotds pertaining to Kinship
The Japanese, in ancient times, as already referred to, had four word-stems
meaning many and large, which appear in the numerals : namely, the pes oi : the p

series found in pizo (one) and. pura (two); the mea of the m series found in w7 (three)
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and iy (six) ; the yes ‘of the:y seties found in yo (four) and ya (eight); and the #e5 or
the # seties found in 7z (ﬂve) and fowo (ter). -And we may say that these four stems;
also form ‘some words nieaning kinshlp Tj:re pre‘éenﬁ"]apanese for the child :of-'a
<hild, or 2 grandchilef is 7ago, but £he Wamyﬁs/ﬂﬁ 0 % CP} gi;ves 4 B and Hoh for
ity i “ﬁa;, Tis a trafislitétaion of mamako, and Yk 4 transhteratlon of piko. -Seeing
that the thz/euzz—,no—s/Jzorz $1| 3E  give wmako for mago (grandchﬂd), ;mmm/éo 18 probj
aBlyA a 'corfuption:oft.iéﬂ?a,éef - In Japanese an # formmg ‘an initial syllable s, for
euphony, often changed to muy for mstance ube (no wornder, reasonable) 1s somes .
times pronounced,/mtbe And this ﬂmméo isagaina corruptlon of mako. The,b Japa:
.‘-.ne‘seﬂf ﬁndmgltdlfﬁcult to pronounce‘. a7 'sound ‘f"o_rm‘lng-i anannﬂa‘li sylla;ble;of.'a

, WOrd s-om'eti‘fﬁés" add the vowel # before-it. For instance though the Correct pro- ’

nunc1a‘tlon of (horse) 18" mzt they call 1t ‘uma ;. and. though the correct pronuncmg o
: ftion ‘of JEL (plum) ist me they call it ume: v If such a euphomcal change took place onb k
: zmmko (grandch;lld), it Would not be Wrong to suppose that the more proper form :
was zmz/éo If 505 the cottect Iapanese for giandchﬂd must have been mako.: How ‘
isit then that grandchlld in Japanese was mako? A dlctlonary like the- Dazgeméczz j:
=W explams the. word as ofiginating’ from zzmafarz,éo E: é % (1nc1eas1ng Son8) ;3 but»

- this sounds tog far—fetched to be supported In my opmlon ko (grandchﬂd) is ko» k

(chlld) of ko (chlld),.—m the sense that it s mata (agam) ,éo and maz‘a—/éo was con- o

tracted to’ ﬂm-/éo and i in maz‘aj( (again), like wa in masn: 4 (mcrease) o mo in -
. motto. T’j (more), otiginated from the same stem 7z (three) and i (six).

Irr Japanese, grandchild s mako; it ‘was al,s_o called pg,éjo. - Piko is usually inter-
Iorete'd as’ a“c.orr‘ﬂ‘:-inatiori of p7 (distant) ko (child); and I formeriy followed this inter- :
pretation for some time, but now [ reahze that this was 4 rmsunderstandmg This
piko, like ma/éo is ,éo (child) of ,éo (child), in the sense that it is pata (again) ko (chlld)
ot puta-tabi T B (two times) ko (childy; and patako ot pm‘zz-,éo was contracted to
Piko. Pain pata, and px in puta otriginated: from'the sé.rne stemy a8:pi-in pito (one)
and pu'in puto: -~ As there are in Japanese:two wordsfor hﬁr;dre‘df ‘po-and w0,°s0' there .

are mako and piko for grandchilde: Ma and pi,” mo-and poare plural terms which-
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arose from the meaning many. Moreover, great-grandchild in Japanese is pipiko &
F,—namely, a form prefized by pi a word meaning multiplication, because this is a

| child born again of a grandchild. This is exactly like calling hundred momo tautolog-
ically. In ancient times, therefore, a grandchild was called either piko or mako and
a. great-grandchild pipiks; then for the sake of avoiding confusion, it became a
custom to call 4 g‘faﬁﬁddiﬂd mako, ot mago, and a great grandchild piko.

In Japanese a gfédflgreat-grandchild is-called yasipako.  'The Wamyéshe Fn 4 45
transliterates it 7% 2 % 75, but it is corrupted to_yashago. The qugeﬂ/éai K E i in-
terprets it as yasibako i # - (ever increasing child), but this cannot be supported.
In my opinion, y« the initial syllable of yasipako is synonymous with yo (four) and ya
(eight), and a word meaning more and more; yasi should be regarded a noun form

“of the verb yasu Jj = corresponding to masi the noun form of the vetb masu 2 =
(increase), and pako must be a cotruption of pike. ‘Then yasipako b.eing a corruption
of yasipiko must mean more and more children in addition té piko. The adequacy
of this interpretation may be rproxlred' by the fact th_ét tutuko is another wotd for it.
The Jikyd =3 g5 transcribes it & % F, while the Dajgenkai interprets it as tutuko 5§
T (continuing child). As ya in yasipako (great-great-grandchild) is, as already ex-
plained, a word synonymous with yo (four) and ya (eight), so is # in tuswks a word
synonymous with 7# in 7 (five) ; the repetition of ## to form ##4 cortesponds to the
repetition of the intial syllable in: zoma (hundred)and pipiko (great-great-grandchild).
The co-existence of yusipako and tatuko for gréat—great-_grandchild is similar to that
of po and momo for hundred, and that of piko and mako for grandchild, which is be-
cause both words yz and # contain the meaning of more and more. A general
survey of the names of lineal relation beginning with, grandchild down to great-
great-grandchild shows that piko (grandchild) is a basis on which pipiko (great-grand-
child):and yasipako of yasipiko (great-great-grandchild) dre formed, and that grand-
child is also called 7ako, and great-great-grandchild is called #utuko also; thus in the
names of kinship fof three generatlons all the four basic words in the numerals—

the peo, the meo, the yeo, and the feo—are employed.- This aspect should be




































