THE INTERCHANGE OF EASTERN AND
WESTERN CULTURES AS EVIDENCED
IN THE SHOSOIN TREASURES

e BY
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It is needless ro emphas1ze here that rhe Shosom IE E{f"‘ of Nara is the

treasure house of the W’Oﬂd and that the. culture of the Tang dynasty,'

which the treasures preserved 1r1 that Imperral Reposltory reﬂect was

blended Wlth eultures of such Western countrres P Persra the Eastern Roman'

Emprre Imdra etc However the traces of these westem cultures are mostly'

hidden underneath the Chmese culture Whlch was at the herght of dev elopment

then ané naturally they ate not 1rnmed1ately evlclent to the casual observer Such .

bemg the case, though v1s1rors to the Shosom are usually struck wrth somethmg

exot1c when vrewrng the treasures 1t is often haird for them to pomt out specﬂically

' the cohcealed western elements It Js my humble mtentlon wltlun the limited

- scope of thls short artrcle to' pomt out some of the outstanclmcr eramples and trace
PR Y b .

through them the rnterchange of eastern and Western cultures

Let us first choose two or three examples of receptacles Preserved in the

South Sectron of the Shosom are three small gilt bronze cups, oblong and foliated
into e1ght lobes x4 j\fﬂ;] E;{ (Plate 1-1). Tt measures 166 mm. in length and 43
mm. in héight, end is providecl with a low f('l\.OffrlI‘l:l.. It presents a floral shape in
eight lobes; the long indentations, ofie on gither side, on' the inside-“ attractmg our

attention® A similarly shaped receptacle is to be found in the Middle Section

1) See T'dyei Shukd ﬁizﬁﬁ}: 3, Vol V.
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also.  Itis a green glass- cup foliated into - twelve lobes FETETE-+ = Eﬁ;ﬁbﬁ { Pfare _

L), Belng of floral shape in twe ve lcbes there are tWG 1nstead Df one, mdenta—

tions o1 elther slde.o.n the 1n51de The exterlor is covered Wlth a cut seaweed
.deslgn and near the .uppel tim, on elther Slde the. shape of 2 fish (or rﬁbbit) s cut in |
. rehef The' cup is beaut1fu1 W1th the decoranons oh the ej:terlor showmcr th1ough
It measures 133 mm. in extreme’ length and 45 mm in helght U The foriner is -
called an oblong elght—lobed cup N E:JX and the latter an oblong twelve- lobed _
cup = Hg{;ﬁbr , but the names’ they oW beal must have been glven to them in
later years for convemence and we donot know the1r ongmal tames.

As we do not ﬁnd 31nn1ar1y shaped ob]ects among the receptacles in out
-ceuntry prlor to the Naxa pencd we may assume that these 1eceptaeles wese not
| :._0r1g1nal W;th out: people on the other hand We must admlt that they exzsted m'- "
Chma in face of the fact th’lt sn;mlaﬂy shaped receptacles of the T‘ang dynasty in.
gold s1lver or cr11t bienze have been exca,vated 111 Chma in recent yeais. To men-
. .tion one ot t\vo examples attentlon may be calied to the elght lobed ﬂower—shaped

- sﬂvei cup wlth the deslgu of a pa1r of carp 111 the late Eumorfopoulos collectlon'

_'11'1 London (P!czle H—I) The 1n51de is decorated w1th the deswn of carp, one on

- 'e1ther s1de placed oppos1te_each other 1n feverse, It Is. provlded w1th an elorht- -

. lobed Horal foot rim, slmﬂat in shape (o that of the cup The ext1eme 1ength of'
' the s11ver cup meusuzes 175 mm, and the heicht 70 mm o ' o
The gﬂded e1ght lobed s11vex cup decmated w1th human ﬁgures and ﬂowers_
'. (Plaz‘e II-z) in the possesslou of the Metropohtan Museum of NeW York is of a.
.type very snmlar to the examples mentloned above The cup 1s decotated on ‘the
_1n51de w1th human ﬁgures d.lspoitmcr fowl and Howetmg plants mc1sed and ham-

mexed Its extteme length is 13 3 mm. and the he]ght 70 mm‘” ]udgmg from

1) See'Sheso*in' Zuro.’cit Eﬁ[‘j}'ﬁﬁﬁié}, “Veél.. VIL Th'{s catalogue contains a number’ of photo-
graphic reproducnons of various phases of this cblong cup. ‘

2) See Té- -6 Seika }Eyﬁi‘* 2, (Seloct Relics of the Tdng and Sung Dynastles in Europe and
America) European Section, i

3) Dinoc. Américan Section,
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- the technique shown in ‘the cup, there Is hardly any doubt as to its being the pro-
duct of the Teang dynasty. However, this type of vessel was not-confitied to the
+Flang dynasty of China: its existence may be traced fuftiler west. . We may- note
in this connection that a gtoup of silver vessels, containing two silver cups as
shown in Plate III (2-2), was discoveted a little over one hundred jears ago.lat
Choniakow, a mountgiin village in-Ostrog ‘in the region of Volh'jmié on the eastern
erntief of Poland. One of these twao silver éups.‘belongs‘ to the Czarforysllqi
Museism' of Cracovia, and is of fotal shapé with 'tw.é.lve lobes, decorated with a
design of human figures, running animals, and. floral scrolls. Tts extreme leh—gth
I.neasu'res.'aboutl.zﬂ min; and. its height aboutl 6o mm. The.othet cup belongs ta -
Mr: Khadenko of Kiév. .. This is foliated into eight lobes, aﬁd._'dec'o‘rati:d with. the
7 deﬁsign of & pair of deer and v}inged animals undef a tree. Fhis also EASTLES
about 273 mm. in extreme length and slightly over 6o inm. in height. Both are,
éimilarly made; the design being executed mainly bv chasing,” Judging: from the
standpoiat of desig'n. the cup with twelve lobes beld’nés to the Indo—Saséanian type
and the one with cight lobes to the Indo- Scythlan They both'appeat to have been
produced about the 7th century A DY Peihaps they were made in Persia under
the Sassamaﬂ-dynasty ot ini the ne1ghbou1‘h_ood of that coustry. . .
© 'This p.articular- type 6f ;secep.tac.lc was unknown to Egypt, Assyria, Greece a#d
“the other cousitries of the west. -Howeve_r,' the existence of oval cupsin China
from thc mest an_dent period has beerr proven beyond the shadow of & doubt b}r _
the evidence furnishied by docﬁments and artifacts.® Such . being the case, there is
a strong poss.ibi]i_ty that the eight—lobed or twelve-lobed (.:ups wete developed from
-the ovalones of China, 'Fhus the silver cups excavated in Poldﬁd, tnay have been
made by taking the oblong Chiﬁése cups as 2 model. But T wish to reserve for
the time being this assumption, owing to my iimited knowledge of the

attifacts of the west. However that may be, itisa matter of deep interest to

1) Piotr Bienkowski: O Skarbic Srebraym & Choniakowa na Wolynis. (Swiatowit,: Tom. XIII)
2} “On the Shape and Use of Chinese Cups™ by the author. {M;nzoku BB Vol 2, No. 6.)
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| ob"s_erv.e thut 111 the 8th century A D:.this shape éf- teceptacle was widely -distribut-
ed 'ové:c:thé"w'c:)rl.d_,-. reaching a_s.-fat as Jap:au in the cast and Polatid ig: the ﬁc’st,-
:The'té is m the North Section of the‘Shc“)‘sé'in a.Wcll:kilown l'a.cquu.red- ewer on
| 2. bamboo basket foundatlon Commonlv called .r/yz,é,éobez ‘@k‘,ﬁﬂ It is about 425.
mm; in helght and is dccoxated in the style of inlay knowa.as silvet bezdaz‘m R
- B, the design conslstlng of deer in pa1rs, ﬂowers bitds and msects It is provldcd -

vmh al slender bow—hke handle snmla:cly made The mouth, togethcr w1th the. hd

fomzs Ex blrd’s hea,cl the lid “being chamed to: the handle (szzte IV I) Like the o

: white bronzc ewcr Wlth draO'on-head de51gn E§I & Hh—ﬁ‘ 7J<§1E in the Imperzal House—:
'hold co]_lectlon, or1g1nally from the Horyu]l Monastely, tb.ls lacquered ewer is '
o teemmo Wlth Wegtem fechngs in’ deslgn aud decoratmn _ The ‘white s_:flass ewer ¥ -
e ‘ ﬁ}%jﬂi, about 275 mm 1n he1ght in'the: Mlddle Scctlon is- Slmﬂaf in- shape to the
above mentloned ewers g (P]czte I~ z) . : il Do -
The name a%a bez Egﬁ m is mentloned m the Todayz Kmmatmcf:o ;Ej( :{r%‘\*{ﬁjlﬁ? i
' .the ongmal memorandum of dedmatmn to; the Todm]l and 1t gocs w1thout sa}rmtr
that it was: called 80 1n thc Nara penod (Sth century) Futthmmore thls shapc of
' '_ receptaclcs Was mote than hkely 1o have been b1ought mto thls country at the same
B tlme as its name. In the Aﬂ Lz{ .S'bcm szb—.v:bz ch[j% i gj. e} _Vol 1y by YAO ]U—

NE\IG ggt ;jc gh of the T ang dvnasty a mcntlon 1s made of a Targc sﬂveL ,éa fm des-

cnbed as cbm sa (gold mlay) 41 fd j\ﬂug} ﬁk@ and a. small ko- hel descmbed as cbm—' o

_yaa l’cemmlc 3) %%}H}]ﬂ;ﬂjﬁ Perhaps these’ W ewers wete somcwhat smular in
- shape to the’ ones we have already descﬂbed In 1ccent years this’ type of ceramir‘ :

- waze has betn excavatcd in- large. atimbers in Chma some bemg decoratcd v,uth

. three colouted 01azes, Wﬂ:h the des1gn in relief, Though Wlth a plam surface, thc

white ceramic’ cwer in thc des]gn ofa phoenlx—hcad =7 }"I B K (he1ght 284 mm. ) _

_in the Imperlal Household Museum in Tokyo oﬂgmaily from thf: Yokokawa

1} Sec S‘fzd;din Zu_ro.f{u,.,Voh IP
- 1) See Horyuji Ohageni # Y %5 & 8, Vol. XI,
3] "Sel:foﬁla‘g't'ﬁ Zurokn, Vol, VII,
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collection, is a superb example.l (Plate I17-3) ‘'That this type of ewer was
in use in Hsi Yii p§ 3% (Central Asia) in the T<ang dynasty is plainly sl;own by the
wall painting (Fig. 1) found in the région of Idyqut$ihri.?  Not only so, but the
head of the deer with the flower-shaped antlers, on the lid of the ewets shown, is
similar to.that of the embossed reindeer (Fig. 2) on the gilded silver platter with
edges slightly foliated into six lobes 4: 4R f£# kept in the South Section of the
"Sho6s6in.®  This is interesting.  As this type of design was formetly unknown in

China, it plainly shows the result of western influence.

Fig. 1 Fig. 2

The ko-hei (Chinese bu-p‘ing) #1), as the name suggests, without doubt
originated in Persia or thereabouts.  Take for instance the Persian relics of the
Sassanian dynasty. The bronze ewer in the Polowtzoff collection in Leningrad
bears a resemblance in shape to the lacquered ewet in the Sh6sdin, and the design
of the winged horses on it may be compated, as every one knows, to that on the

above-mentioned white bronze ewer in the Imperial Household collection.”

1) See Tokyo Teishitsu Hakubutsukan Zuroku B3 77 == 16 49 £ [ 6%, Vol. IV, No. 12.

2) A.Grunwedel: Altbuddhistische Kultstitten in Chinesische-Turkistan s. 334.

3) A perfect photograph of this floral platter has not yet been published. It will be included in
the SAdséin Zuroku to be published soon.

4) The race designated as “Hu "’ #j in the T‘ang dynasty meant mainly Iran. See Toyo Bunko
Ronsé No. 4. “ Studies of Costumes as Observed in the Paintings Discovered in Chinese Turkestan”
by the author. See page %6.

5) F.Sarre: Die Kunst des Alten Asien. Also Chuta Ito: “On the Origin of the Nara Design.”
(Kokogaku Zasshi Vol. 3, Nos. 5 and 6.)
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Consider also the bronze ewer (Plate IV-4) which measures about 303 mm. in
height, in the Sarre collection in the Kaiser Friedrich Museum in Berlin It is
plain and in shape closely resembles the white glass ewer in the Shoséin Repository.
There are a great many examples of ko-bei, but we refrain from dealing with others
in order to avoid complications. :
In the Middle Section of the Repository there are a number of glass objects.
Besides the green glass dish foliated into twelve lobes and the glass ewer in pitcher-
shape, both already mentioned, there are the following four receptacles: a dark-
blue glass cup #f & # ¥¢ with a silver pedestal, measuring 112 mm. in height (Fig.
3); a wide, shallow‘ glass vessel Witﬁ a tall foot
F B & 36, a glass bowl P15 #mg, and a blue
glass jar #fEIsas. They undoubtedly are im-
ported objects, but their provenance is not certain.
Tt is difficult to decide whether they wetre made in

China or in one of the western countries, and

coming to Japan through China. That some glass

F1g3 ware was imported into China from further west in
the Chin Dynasty (265—420 A. D.) is plain from the following passage concerning
the difficulty of their importation in the Lix Li Wen Fu T 7 3 I, 2an ode to a glass
bowl, by P‘an Ni f& /& :

“ Across dangerous deserts, over the precipitous Great Pamir ... .”
However, later in the sth century A. D., in the reign of Shih Tsu {ii:jiil in the later
Wei dynasty a fairly' good quality of glass receptacle came to be made in China, as
recorded in the Shi Y section P #§; i of the Wei Shu 2 which is to the follow-
ing effect: ’

“At the time of Shi Tsu {i:jif, a merchant of Ta Yiieh Shih Kuo % J I [

traded in the capital. He spoke of his ability to make glass of five colours by

1) Ibid.
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smelting stone. Thereupon ore was gathered from the mountains and smelted
in the city. Results were obtained. The lustre of the glass objects made was
more beautiful than that of those which came from the west. A crystal palace
large enough to accommodate more than one hundred persons was constructed
at the Imperial command. The light and colour shining through the building
looked beautiful. ~So much so that all those who gazed upon it marvelled and
believed it to be the work of the gods. Henceforth the value of glass went
down in the country, and the people no longer regarded it as a rarity.”

Thus as here recorded, the Chinese came to produce glass objects with sufficient
success to stop further importation from the time of Shih Tsu, and the price was
naturally lowered. Later glass manufacturing declined, but in the Sui<dynasty
(589-618 A. D.) the technique was revived and tﬁe secret of the art was bequeathed
to the T‘ang dynasty. Some foreign artisans must have been working there, and
with the general advancement of arts and crafts the glass-making art must have
made some headway. Such being the case, no one can swear that the glass objects
in the Shésdin were not made in China. Especially does the green glass jar re-
semble in shape the cuspidors in use in China from the time of the Han dynasty.

We also know that the shape of the large tall glass dish is of the same type as
the pedestalled clay dish of ancient times. Furthermore, the metal open-work
(Fig. 4) on the silver foot of the above-mentioned deep blue glass cup reveals the
Chinese honeysuckle design. All these points somehow in-
dicate the possibility of their being Chinese products of the

Teang dynasty.) Putting aside the question of the makers,

the above-mentioned glass ewer of pitcher-shape and the

deep-blue glass cup as well are thoroughly western in type.

w Consider for 2 moment the foot of the cup. A long, slender

Fig. 4 foot with an entasis in the middle and expanding at the base,

1) _See Shisdin Zuroku, Vol. VII.
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such as shown in Plate I V‘-I'dnd Figute 3, s not to be found in Chinese reeeptécles |
Vbefore ‘the Six'Dyne's'tieS. /\;'}] (265 589 A, D) thoucrh it is the type commonly
_seeti. in Roman glass receptacles and Persian silver, utenslls ThiS type of tall
oot found in the 1eceptacles of the Teang dynasty, 1t must be acknowledged.
shows western 1nﬂuence It may a0t be genelally koowiy, but gold and” sﬂver‘ ’
' utens1ls came mto vogue in Chma especw.lly in the T‘ang dynasty : The-followmg
B . passage in the Aﬁ szi J"bari J‘bzb—n’az ;/z;‘ m{k iR Vol 1, aﬂ’mds a ghmpse of COﬂdl—-
noms then emstmg

& Food mcense and med1c1ne were: gwen by the Emperor to An Lu Shan -

. togethe1 w1th the gold and sﬂver receptacles i which they Were sewed Th1s: -

-.. happened agam and agam 50 that the receptacies accumulated mote than can: be
...counted 2 -\ o | . a

As we have alteady stated many gold sﬂver and: gﬂt bronze receptacles Wh.u:hl
- _Vmay e accepted as pioducts of the T‘ang dymsty, have been dlscovered ia Chma-

in recent years : And not a feW of these possess a taﬂ foot such as, th., one descrlb- '

~ed above 1 Pexhaps among the upper-class people in the 1e1gn ofithe: Emperor.

.Hsuan Tsung yT taﬂ pedesta]led glass cups As Well as’ gold and sllver ones, may
* have. been used. 7 There isa passage to the foilowmg eﬁ'ect in the .S'za’e Hz.o‘mjl of Yang o
."T‘ﬁZ.C/'”M@;’\Lﬂé’HE% | s | SR
“T i Chen hasa pa—/r r]fz-mw ﬁ%«{:ﬁ (glass clo1sonne ;) cup a,nd ﬁlled it

: With grape-wme donated by Hs1 Llang Chou 75 7§ H
Though the passage does not descnhe the shape of the cup, the E:XOHC ﬁavour
s varv ev1dent as. beﬁttlng the T‘ang Court whete An Lu Shan and Sh1h Ssu Mlng _
5B AR from Hzt ﬁj] were 50, 1nﬂuent1a1
Let us next take one or two rehcs of the T‘ano dyqasty found in the western
1) Tw_o- similar pedestal.led cups were found from under the main altar of the Kofulkuii #3825
temple in Nara. One was silver gi]ded; the foot missing.. The other was g_i.l.t brohie. Both were in-
cised with a design of birds and floral serolls, - These are counted among the most authehti:c materials.

See_ Mosaku Ishida: Tempyo Chikd ('_I_'feasures of the 7th and §th Centurics Excavated in Japan)
Published by the Imperial Household Museum in Tokyo.
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part of Asia and very closely related to certain objects in the Imperial Repository,
Shossin. We ell know that the Repository preserves alarge number of ceramic-
ware specimens with the so-called three-coloured glazes of the Trang dynasty.
Thcre are twenty-five bowls, twenty-nine plates and dishes, a vase, a drum-body,
etc. Their provendnee is still dispﬁted; whether they were made in Japan or im-
potted from China. So of course, it is impossible for me to decide. Yet we know
that the body of these cefamic pieces in the Shaséin is not uniform: the clay uséd
for the bowls and the vase is greyish-white mixed with fine grains of sand, while"
that of the drum-body is pale pink. 7The lead glazes of ‘green, yvellow and brown
are used together in but few instances, the majority of c:ases being in two colouts.
| In this respect they are not defferent from the ordinary threeucoioured type of
“ware of the Tang dynasty. It is to be ‘wondered at that while these are so _many
of these ceramic examples preserved in the Shdsdin, nota single piece is preservéd
in any of the temples or private collections, except two: one in the Baron Masuda
collectioﬁ—a small ceramic dish said to have been excavated at Té-no-mine in .
Japan; and the other, some potteries in three colours recently discovered at the
site of the Temple Stfukuji in Omi province. We have not heard of any other
discovery. In recent years glazed potteties of the Nita period have been discover-
ed from time to fime, but almost all of them have: a dark-grey body, knlown as
imaibe 5 <=, covered with green glaze; none of them are of the three-colour typet!
The ceramics in the Repository may‘ have been specially impotted from China,
or a closer examination in better light may show them to 'ble Japanese make.
However that may be, no one will disagree wit'h me when I assert that these
ceramics show a tc;:hnique similat to that of the three-coloured Tang dynasty
wares. |
While I was staying in Berlin T had occasion to see pieces of pottery excavated
at Samara in West Asia by Mr. Sarre. Among them T saw a few. Pieccs with a
green glaze mottled on a white ground. Their striking resemblance to the Ppieces

1} Ibid.
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in th‘c-Shés’éi_n'staztle_d,me. ‘The Samara ﬁe’riad lasted there from A. D. 838 to 883,
correspéndiﬂg to the pericd of tixﬁe in the T'ang dynasty extending from the reign
of -the - Emperor Wen Tsung 32 : (827-841) t0 that of the Emperot Hsi Tsung &
= (874—889) According to Mr. Sarte s own version, these particular pleces were
found on the site of the Imperial Palaces of Sam_ara “Fhis Jeads us to con}ectute
thét .'these' may have beem -tranép‘o‘r‘ced frofh Ghina..” This is .yét 'andther proof
that the three—coloured Trang pottery was widely: appleciated in the east as well as
-"in“ the west, in the-8th and gth- centuiies.’ Stlll another examples will be shown
below, - | :
Evmybody knows that theie ate preseived in- ‘the Shosom A numbet of. large
' rmirrors rnore than-30 cm. in diameter, bcsldes the e1crht lobed mitror w'th de51gn :
_lof birds, ammals and fowers o1 the back (Plate 17~ I) whtch me:asures ovet 64 crm.
in dmmeter When Tvisited Constantmople, Turkey, some yeals ago, to my gieat
aruazement 1 came aCross, a- ]alge T‘ﬁng 11’111101 among the exhiblts o,f the Tsramian’
art’in a Spcclal buﬂdmg of the National Museum T his mitrog measured about 67
coi. acrogs; just about 3 e, largej. than the above- mcntmned elght lobed mirror ify
'.the Reposﬁory - It was of Whltf: bionze havmg an 1j_on rmg attached to the knob
It Was 1abeled “Pessian’ Sl'ue]d ”? and 1was told that it had been excavated in Jerusa- -
lem, I then reqﬁested the dltector 0 send‘ me. 2 'ph_otc»graph of itas] Was_ a travel-
1&1 hanymg thtough the countiy, but th;{s 1 never recewed to my great regret.
_Foltunately, howevel a fnend of mine, Mr Tetruo, Akiyama, isited that musenm
a few years. latef, dnd was able to-take & tubbing, of the m;x_xpr which he brought
back.2 Withiﬁ the inner cixcle, _;j.fduﬁd tiie khob, on the back, .thergé a_ré éhdeﬁixes
and lions, two each, placed_ élter_na‘%el'y.' In the outei zone _%u’ce foi,l_nc_i running beasts,
birds in ﬂi;ght, and flowers anid birds intermingled as in a kaleidoscope. The gat-

row zone along the border was also filled with designs in Howers and birdsina

T} Manzo Nakao; Ancient Chinese Ceramics of Fsi ¥ ¥ Type. "See the zccounts oo threes
coloured péttery excavated in Samara., . S :

2) See Shdséin Zuroku, Yol. II. Also Terio .Akiyama: “Qn Rare Large T‘ang Mirror in
Turkcy." (H-1un % % Vol. 5) ' ’
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tow (Plate I7-2).  Judging from the nature of the design and from the size, this

_mitsor gives us the feeling that it might have been sneaked out of our Shésdia,
No one will dispute the fact that this mirror was a product of China. Petrhaps it
was taken to Jerusalem hy a Sara.cen from China in the 7th ot 8th century.

Let us now take examples from the gaming sets kept in the Shésdin. ‘There
are scveral ;fzfgar@éz: (Chinese shuang-in) & 5 (8£[E) boards. Tn addition, there are
some of the accéssories, such as dice, dice-hoxes and pieces.!!  This game. was in

' vogue in the 8th century in Japé,n, as well as in China, but its otigin is not
sufficiencly cleat. Ts%o Chik & #g of the Wei g,;g dynasty (220--263) Is sonﬁtimcs
.credited with its invention, but the guess is of course doubtful. There exists a
pﬁssage in the Kus Shib Pu Bl 5070 by L1 CHAQ ZEEE of the Tang dynasty to the
following effect: . - - .
" “There is now a gimé called chang-hang £ 47, which s vesy populajc. The
paraphernalia of this game consists ‘ofra board, black énd vellow- pieces, fifteen
“each, and two dice to be cast.. It is played after the method of wa-shue 3238
which is a modification of shudng-/u 8 g (backgammon). The Empx:gass Wu ﬁ!}
A B 5 once dreamed that she was unable to win the game of backgammon: i
Liang Kung #k 2 2 declared that there was no izw F (refétring to the backgam-
fmon pieces and insinuating at the same time that there was no child) in the palace.
 Later people devised chang buang in its place.” » |
The top of the back'gammon board is marked with a passage in the middle
crosswise, and on ‘either side of it twelve passages running lengthwise. In playing
the game one shakes two dice in a box and throws them, and according to the
namber of the dots turned up'the black and white pieces, fifteen each, are moved
and the game is scttled.. ‘The name chang huang, according to the explanatim; given,
in the Kae Skib Pu B 1020, seems oa the whole similar to backgammon, which in
tusn developed from ww shuo, the origin of which in China is unknown. ‘Theteisa

passage in the art section of the We/ Shu 31 & which may be interpreted as follows |

1) See §Adsdin Zurcka, Vols. I and VIIL.
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“Kap Kuang Tsung ,EJ;I%T, of Fou Yang =8 played b pn. ig"*g well,
and Li Yu Hsi %_@jr}, of Chéao Kuo 4, a_nd- Chfiu A Nu E:iﬂﬂ, of Lo-
Yang #%15, Wejfe both skilled id wz; sho 3B YE. Thisisa forelig‘n gamé swhich was
imported retentl.y. It is said that a féreign king had a young¢r brothet, who
wés éb.()_ﬁt_ to be executed. fot some crime he had committed. While in jail he

. devised this game and presented it t6 the _king; thinking that the death was easy
.Wh'en iéft alopé, aﬁd that he migh;: be detained to teach: t_hé‘ game. . Lt became a
V.er‘y fﬁéhionable gamc since the time of 'Shi}; Tsuﬁg 5.2 .. |

F;om this .it may be kiiown that -wf-sbm.was‘a fo'r'eigri game éntrdduc'ed iato.

. Cb.ma ln the late We1 dynasty, and that it becare a speclally fashlonable game from
 the t1me of Shlh Tsung To out: great 1eg1et we - confess we are unab1¢ to
ascektain the‘ nate of the forcign 'count:cy t6 whose king‘re'fefence is made. in the

' 'quotatlon Furthennme we are Uﬂable to.determine Whether w.thrfm/ isa Chmese-
| Hame, or the Chlnese renderlng of a forelgn term As the data. necessary to enable- -
us to trace the development of backgammon is lackmgd1 unfortuna,tely, we thust

le_aV{: the investigation Qf its origin to anqther occaston. ‘Here let us add' a few .

Wérds .coﬁ(':ém.in:g fhe dice uSec.i. in plﬁviﬁg back‘gammon.

. The charactcr ftpr o3 staﬂds for another 7% os B e méﬁning dice: ' In th§ Yen _

Fan Lt (ﬁ'gsﬁ by CH G Ta CHEANG BAE of the Sung dynast"y is written, “It.

'Was oﬂgmaﬂy written a3 o B and later chancred to £ §H 55{ Teou H (o throw)

z‘ou e {dlce) and fo# E!.E (head) Lequlre dlﬁ"erent characters but they have the same
pronunmanon (m J_apanese- pronounc:ed ), ‘the name denved_ from. the reaning
' “to thrc}_w..”: As'.rth'e dice were usﬁally'car'vcd fi'pm boné; the chasacter for hone &
was used as ';hc fadical in. forr_nihg’ the new. t':harécte-r.t‘azz e, Q'tigipall'y, before
the Six. DSrna'stie.s,' the Chinese games did not use dice with six faces. Previous to
this, a wooden die was used in the shipe of an apricot-stone called wama HA,
with one sutface _bl'aék and the other white and -ﬁ‘\'.re of these were thrown tbgéther

in otder to get the number.?  The dice with six faces, marked with dots, on_é to

1) After Yen Fan Lu {# % 5 by Ch'éng Ta Ch'ang 32 & B of the Sung dynasty.
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six on each, perhaps entered China from the west with wa-shuo ot shuang-lu
(backgammon).

According to the Todaiji Kenmotsucho there were 116 pairs and 1 single dice,
totalling 233 dice, when the dedication was made to the Daibutsu, the Vairocana
Buddha. In addition, there were two pairs of unfinished dice. But today there re-

main only six, three of which are reproduced in Fig. 5, 1-3. They ate all carved

Fig. 5-5 Fig: 5-6

from ivory, the dots being filled with black lacquer, and the largest measuring
about 17 mm. cube. Ido not know of any authentic ancient die discovered in
China proper, but Sir Aurel Stein of England has discovered in the region of Miran
one bone die 15 mm. cube.l (Fig. 5.-4) He also discovered three wooden ones
about 12 mm. cuibe each in the region of Mazir-tAgh.? (Fig. 5-5) -Perhaps these
dice are the relics of the T¢ang dynasty.

Similar dice were very popular in ancient Greece and Rome, and a number of
these specimens are kept in the British Museum and elsewhere. [ too possessa
stone die which may be accepted as dating from the Roman period (Fig. 5-6).

Herodotus gives credit to the Lydians for inventing the dice, and old specimens

1) A. Stein: Serindia, Pl. L1
2) A. Stein: Innermost Asia, Pl. VI.
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ate often found in the Western palt of Asm These cons1derat10ns incline - us. to
_beheve somehow that the ougm of the chce is in As1a b Even i India dide are
_ .mentloned in R1g—Veda Though we are not Certainr ‘as to the route Which
the’ Slstlded chce took in rolling flom the cast to the West, or bite virsa, itis very .
lnteiestmg to note that We have to. go far to. the west - when We are. tracmg the
_ omgm of the d1ce of. the Naga penod

It i not’ only in the case of dice but also in dot a few of the musical-instrii-

ments whxch are preselved '_ i _-Impenal R_e' o ltor.y that we h_av_e to‘ g0 50 far as -

_ about i I may be aﬂowed to ,make one of two observatlons here The fo]iowmg
- muslcctl mstmments in the Shosoin ate hlghly exot{c in the 1mpresalon Wthh they
give the kﬂgﬂ B, the om(%aﬂ oy Fjg and the bz;w i 'EJ The éz{ga (pzonounced

',é‘wfg /bm in Chmese) is menuoned in the Fmg Cb‘m J’bﬂ ij T of the Shib-chi L

o and we leam that it was made When the Ein ;

#(B.C. 146-86) of
' :-'the Han dynasl,y Enshrmed Ta1 I Hou T‘u k ; CREREE

e that the /%wga wag alreadv in use m the Han‘ dynasty It is also mennoued i the'

: sectzon deahncr wzth musical msttumentq in the’ S/bzb Mmg Ff“ by LIU HSI Jd"

.‘_.-of the Lafer Han dyﬁasty (A D 25~ zzo) ’I‘he passage is; to the followmcr effect- e

: "‘:K‘zmg baz; ﬁ”g%{f wils made by Shlh Yen Hﬁ FE; and it ploducesa soft amoraus’
- musie. Latet it appeared in place of Obscene miisfe,- and was favoured by 2

; maxqms of K‘ung Kuo 2% ] _’-’_

- Thus 'we ha‘ve i‘Efo ence to a matqms of K‘ung Kuo wha was. fond of’ thls in-

".s.tr.ument. Awam it 1s refened to by YII\G SHAO ffﬁ{ %J m hzs Feizg &u T‘Wg Jii {ﬂﬁ
dealmg with the, roanfiers and customs of the people to the followmcr effect

“K‘zmg ILOE;' is also called k ‘an-hoil & \? When the' Emperor Wu Ti

' enshlmed the Heaven and the Earth on Mt T‘m Shan he had 4 musmian named

Hou T‘mo 5= nﬁi make &‘un- /50# fashlomng it aftet the fb‘m “The Words of the

1) See® Die_” in Encyelopedia Britannica.
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song harmonized with the chop, chop tune. Hou suffixed his own name Aox in
forming the name of this instrument.” ' ‘

Thus Ying Shao substituted &‘an-hou 3k 15 for k‘ung-hou %644 and explains that
the instrument obtained its name from the chop, chop sound it produces. Need-
less to say that this is a farfetched interpretation. The difficulty lies in the inter-
pretation of the Chinese characters for &wng-hon. Professor Pelliot of France has
compared &ung-hou to the Turkish word gobuz.)  Whether this is right or not is
another matter, but it was wise of him to seek out a similar sounding word in a
foreign language.

Whatever the origin of the name of this instrument, we may enquire next what
might have been the form of &ung-hou (kugo) of the Han dynasty?  We are unable
to ascertain whether it looked similar to the £ung-boun of the T<ang dynasty, as no

. Han specimen is forthcoming and as there is no trace of one even in the stone bas-
relief of that period. Moreover, it is rather strange that this stringed instrument
should be represented by two characters, &# %% and go 4%, both
with bamboo 4y as the radical.
Putting aside this question fo£ a while, the examples of the
kugo in the Shosoin (Fig. 6) are the so-called vertical £xgo, re-
garding which the musical section % #47& of the Chin T ang Shu

5 contains a passage to the following effect:

“The vertical &‘ung-hou is a foreign musical instrument,
Fig. 6 The Emperor Ling Ti §& 75 (168-189 A. D.) of the Later Han
dynasty was fond of it. It is curved and long, having twenty-three strings. It
was played with both hands, being held close to the chest vertically.”
This type of stringed instrument may be discerned in the scene at the banquet

given by Ashurbanipal, the king of Assyria, as shown in Figure 7.2 This goes to

1) P.Pelliot: “Le % %% k‘ong-heou et le Qobus.” (Sinological studies published in Commemora-
tion of Dr. Naito’s Sixtieth Birthday). ’

2) H.R.Hall: Babylonian and Assyrian Sculpture in the British Museum. Pl. XLI-2.
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prove that this kind of stringed musical in-
strument already existed in ancient times
in Western Asia. - Under the circumstances
we cannot doubt the theory that the
stringed instrument of . this type originated
in the west) As the kugo was counted
among the principal musical instruments in
Kao Chéang 75 & (Turfan), Kuei Tzu §§ #
(Kuchah) and Su Lo gi#)j (Kashgar), it is

not difficult to conjecture that it was

fashionable at that time in the Hsi Y
(Central Asian) region. Moreover, this instrument is represented in the following
paintings and sculpture: the fragement of Buddnistic painting on silk discovered
in the Teun Huang Cave Temple % #2475 52 by Sir Aureal Stein? (Plate V1I-1);
the piece of fresco painting excavated at Kum-tura by Professor Le Coq of
Germany, shown in Plate VII-2; and the wooden
sculpture of a Bodhisattva collected at Kyzil by Pro-
fessor Le Coq, shown in Figure 8.  These paintings,
’as' well as the wooden figure playing on the instru-
ment, date from the 7th or 8th century, and one cannot
-help noticing the striking resemblance which the ex-

amples in the Shosoin bear to those represented in

the above-mentioned paintings and sculpture. As we Fig. 8
ponder upon this resemblance, do not these artifacts reflect the fact that, while the

kugo in the Shosdin must either have come from China or been made after the

1) Miyokichi Shimomura: “Regarding Kugo Z£ 1. (Kokokai # 15 L, Vol. I, No. 12 ; Vol. II,
Nos. 1 and 6; Vol. III, No. 1) Hisao Tanabe: Report of the Musical Instruments in the Shésdin.

sy

(Published by the Imperial Household Museum in Tokyo. Shuichi Goto: “Regarding Kugo %€ /%
(Kokogaku Zasshi % T 544 75, Vol. 20, Nos. 5 and 7).
2) A.Stein: The Thousand Buddhas. Pl. XXX.
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Chinese &‘ung-bos, this instrament of Chinese make ‘was téimported to the Hsi Yi
region )

Let 'bus next consider the biwz TEE. This instrument was already known in
the Hani dyhasty by a name in two other character Hi AR of the same. pmnuncmtlon
VT he musical instrimert section of the J’bz/ﬁ Ming 13 4 contams a passage concern—_
ing biva (Chmese pronounciation, p4 pa:) to the followmg effect

“"The Pi-pa e A orlgmaﬂy came from a forelgn country It is played on
horseback - When the hand is pushed fOl‘\Va]_d in playmg the actton Is called 2%,
and wheti the hand i3 pulleé back and lets go of the stuﬂg the actmn is calIecl pa
“The' fame was derlved from these two hotions in playmg _ :

 Thus fiom early times it was recognized as folelgn music, P‘z _pzz like &fung--

~ bodty is chfﬁcult to mterplete as Chinese Words LIU HSI s & JEE explanatzon of the

Ppi-pa cannot, escape the criticism, of bemo far-fetched, as hlS .1deas usually are,

."Some of the Furopean hlstotians of music have traced the ouom of the term to

: brzrbzzz‘ in Perszan ot bharbbs in Sariskrit.® Whether they are nghr or ' not is
another matter, but I think this a wise suggestlon

- ‘There are about three kinds of Chmese biwa, as explamed by M1 Shigeo

‘ KISHIBE the tour- strmcred bisa, the genkan, and the five-stringed bzwa 4 The.

most common is the four -stringed, 1egard1ng WhICh there is a passage in. the T‘zmg
Tzeﬁ by TU Yu ﬂ; ﬁi to the followmg effects :

.__“In tl_le instrument ‘with & curveel neck the size is somewhat larger, It
catne ofiginally_ffom e foreign land. Ae&:o_rd_ing to Vﬁlgat tradition it was made
in the Han dynasty. The instrument.which pertook of the regulations of the
Chfin and Han dynasues was called o4¢in-ban 2% # the method used in both bemg
apphcable toit” _ ‘

' -Th_ere.are several bina -preser’v'ed in the Shosdin, includ.ing one in shitan-wood,
1) Le Coq: D:e Buddhosiische Spitantike Mittolasien 11, ‘Tafel 22,

2] Dirro. 1. Tafel 44. c,

3) Shigeo Kishibe; © Thc Origin of Biwe.” (Koi{aga/{u Za.r:/;z Vol. 26, Nos. 10 and 12.)
4) 18id.
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inlaid with mother-of-pearl, which is almost one mette long.? (Plate VI-1) The
four-stringed biwa of China came through Hsi Yii from some country which we do
not know. Yet as the instrument is represented on the Sassanian silver plate?
shown in Figure 9, we know that there existed
this kind of biwa in Persia from ancient times.
Who knows but that it might have reached even
China from Persia ?

The second on the list of biwa is the genkan
Bt Ji% (Chinese pronunciation ysan-hsien) to which
reference is made in the T ung Tien @ Wi in the
following strain:

“Nowadays for pure music the p%-Pa is

; Fig. o ‘ played. In vulgar terms it is called chin-
han-tzun ZEPEF-. It has a round body and a slender neck. It was copied
after hsien-t‘ao %4 2%. Fu Hstan {3 says that it has a round body, and a
straight handle, and twelve bridges . ... ”

The same book has another refrence:

“ Yian-hsien is called also p-pa of Ch'in Z%. It has a longer neck than the
one now ﬁsed, and has thirteen bridges. Since Yiianx HSIEN, one of the Seven
Sages of the Bamboo Thicket,” is represented in the painting as playing a similar
instrument, this was called by his name, yzan-hsien.”

This cotresponds with those in the Sh6s6in, which contains two examples, one
shown in Plate 1/I-2, and is made of shitan-wood and inlaid with mother-of-pearl
and measures one metre in length.®  This one corresponds with an item in the

Todaiji Kenmotsucho, and makes it clear that this type of musical instrument was

called genkan at that time.  Actual ancient examples of this instrument are to be

1) See Shéséin Zuroku Vol. 1.
2) F. Sarre. cf. (14).
3) See Shdséin Zuroku Vol. 1.
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found todﬁy only in the Shosdin.  But the statuette of a Woman in white marble?
reproduced in Fig. 10 which was excavated in China and belongs to the Tokyo
School of Art is represented as playing on a stringed in-
strument identical with the gewkan in the Repository.
From this we may know that such an .instrument was
used in the T<ang dynasty.

The history of the development of the genkan is not
yet sufficiently clear. But the musical instrument which
is found portrayed on the fragment® of wall painting

purportedly dating from the 7th century, discovered by

Professor Le Coq at Kyzil, is evidently a genkan. Petrhaps ‘
such musical instrument has found its prototype in China.

Let us now come to the third kind of biwa, namely, the five-stringed one.
This instrument appeated much later than the other two already mentioned.
According to the section on music in the T‘eng Shu fi§ 3, the five-stringed biwa
became fashionable after the time of Wen Hsiang Wang % 3¢ in the Nothern
Chi 4t 75 (550-589 A. D.). It was unknown in the Han dynasty. That it came to
China from a foreign country may be known from-the Tung Tien @ 4L in which it
is spoken of as follows:

“The ﬁ;e—stringed pfi-pa is somewhat smaller. It came from a northern
country.”

The Shésédin has a five-stringed biwa of shitan-wood inlaid with mother-of-
pear], measuring 106 cm. in length.® (Plate 17I-3) This enables us to know the
general appearance and full details of this interesting instrume'nt. Moreover, upon
its plectrum-guard of tortise-shell a foreigner, inlaid in mother-of pearl, is depicted

riding on a camel and playing upon this instrument, thus deepening the western

1) After Seigai Omura: Shina Bijutsushi Chosohen Plates.
2) Le Coq: Spitantike I1. 'Tafel 2.
3) See Shéséin Zuroku Vol. L.
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flavour of the whole.

A number of five-stringed b/wa are depicted in the wall paintings of Kuchah
of the 6th anq 7th centuries, an example of which is shown in Plate VII~4.i’ They
may also be found in the wall painting of
Ajanta Cave in far-off India (Fig. 11).2
Perhaps, as Mr. Kishibe explains, the biwa
may have come from India across Kuchah
to‘ China at the time of the Late Wei £ 3
(6th century). A further investigation is

required regarding the origin of the biwa,

but do not these relics specifically prove that

Fié. 11

this same insttument was in fashion in
China, Central Asia, and even as far as Persia and India at the time of our Nara
period ?

There are 2 number of other objects in the Shosdin which reveal elements not
altogether peculiar to the Far FEast. Leaving aside the objects themselves,
let us take a glimpse at some of their designs. The designs shown by the treasures
in the Shosdin are what have generally beert designated as « Nara designs,” a term
elucidated by Dr. Chuta Ito.#  We shall here confine ourselves strigtly to the con-
sideration of the designs with strong western elements in the textile fabrics of the
Shosoin. ’ “

Let us first examine the design of a hunting scene which strongly embodies the
peculiarities of the Nara design, shown in PZaz‘e VIII-r. ‘This is a hunting scene

on silk brocade on a blue ground.®  Within one-half of the circle formed by small

1) A.Grinwedel: Alto-Kutscha. Tafel XXX.

2) J. Griffiths: The Paintings in the Buddhist Cave Temple of Ajanta Vol. 1. p. 11. Fig. 19.

3) Shigeo Kishibe: cf. (32).

4) Chuta Ito. cf. (14). )

5) Gomotsu Jodai Senshokumon £y b 4% & 2. (Textile Fabrics of the 7th and 8th Centuries
in the Imperial Collection) Part 3. Published by the Imperial Household Museum in Tokyo.
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roundels an equestrian huater and a lion are placed on cither gide of the tree stang-
ing in the middle, with two running deer vir-svis ahove the tree and two standing
aeer facing each other, one on elther side of the tree. The other half of the cizcle
shows the mitror-reflection of this design. 'The citcle is surrounded by grape-vine
scrolls, and adotned by long-tailed birds. It belongs to. the same type of design
as that on silk Brocadc with ff;ur guardian deities Y fiz’cﬁ:ﬁr@ preserved in the
Horyuji M_ona'ster.y, but this has greatetr flow and life in the lines. - Scholars- agree
‘that this type of design originated from tiné textile fabrics of the Sassanian dynasty
in Persia, and therefore it is unnecessary to dwel} upon the Point any fusrther. But
for the sake of reference, a similar design on brocade in the possession of the
. Kunstgewerbe Muscum in Berlin Is here reproduced in Plate 17111-2.49 ‘
Another chétactcri_stic of the Nara désfgn consists of birds and beasts within
circles of small roundels o within Aoral scrolls. _Plzzz‘e IX-r reproduces the design
on the atm-rest of silk brocade with phoenix on a purple ground ¥ i 18 ¥ #5841 4,
- and Plate X-2 shows a Pei‘sign fabric® of the Gth century in the possession of the
Vatican. By a careful comparison of the two we may see that the design on. the
arm-rest has been developed from the western design and refined. - We kﬂow_'thatk
a .large quantity Sf textile fabrics was imported at that time from western countries
by the m‘érchants of Persia, Arabia; etc. 'There Is a passage to the following effect
in the Hai-jin H;fén Wen-chin Fu g j\ Bk g1 lk by L1 Crune-Fane B 5 of the
Trang dynastjr: . '
“.The}éﬂg dances and the /'mﬁ soa;:s_. Olr striding to and fro they caress their
wings. Flowers and leaves in profusion form intﬁcé.te designs.  Iluminating
the ground, ‘these flowers seem to bead and break, A rainbow appears to be

drinking from the shore and dividing its colours.”

1} Yonekichi Miyake: Kokogaku Ken](jm %T{T%ﬂfﬂ?% {Archaeological Studies). Dr. Miyake
. -pointed out in the early days that the silk brocade with four guardian deities was of western design.

2) O.Falke: Decorative Si_lf{s. Many examples are shown in this book.

3} See Shdsdin Zuroku, Vol. 111

4] See O, Falke. cf. {46).
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This description in the ode reflects the HOufishing state.i'n‘ which the importa-
tion of textile fabrics trom the western countries was <carried gﬁ. :

) A "design shewiﬁg‘ a symmetrical arrang._em.erit of birds and beasts on either
side of a _sta_.r'lﬂing'tr.ee_ was in great vogue i the 'Far.‘ East about “the ‘8th century.
The popularity of this type o'f'.d-esign caused a s‘im‘ple' method for djreing similﬁf
deslgns to be devised. The agt of /éyaéerbz et (Chingse c/;m—bszeﬂ) amethod of
dyemg in wl,uch the s11k was folded double and cramped between two boards w1th

, pe'rfor_ated de51gns and then dyed- was invented in the ;T‘ang _G_ourt in the reign of
: thE: Empemr Hsuang Tsung F gl P[m‘g I3+3 shows a sc.'ree'n‘pa.nel in the

. Shéséintwith & pair .of deer dyed _by the /éj;_o/%e.rbg?" met-hed;ﬁl_ : ‘By'c'om'p'arinc. +his
: Wlth the Persmn textile samplem of about the- Sth centuiy, reptoduced in P[aa‘e IX-

4 the development of the deslgn will sucgest 1tse1f Examples tSF this type of de-

' 7 sltrn afe t0o numeious both i the Fast and’ the West to be enumeia ed here-

A des1gﬂ COﬂSIStJnU of 2 smgie bird of beast undet 4 'tree was'also very popular
at that time; A screen panel i the Reposrcory Wlth dn elephant demgn dyed inthe -
ka;ée;bz; (R method _:(barz.é) 1s_ regroduced iy Plate. X.«I.@_. - 1f ‘this be' compared
With- the ‘S'a.ss'an'iaﬁ fabfi.c53 pfeser\'red' in zi.ép'aﬁis]t.z Cﬁuréh'in Betlin,’ i'é'p:roduc<'3d- in:
Plaz‘e X—z and the Byzannne fabnc‘ﬂ in the . possesslon ‘of the Kunstgewerbe '
Museum i Berhn both with an elephant des1gn the oﬂgm of thls design Wﬂl

Suwest 1tself -11_1 somé instarices a human’ ﬁgure-_has been substituted for the blrd-
Cor beast, as may be seent in the famous_'se’reen.panels in the Sh{SIS(Si'I.l' cach with the -
| design ‘ef ‘a lady under the tree decorited %{fitﬁ’bird’é feq’éher- DCSlgﬂS slm_ﬂar to
Vthose “on the. textﬂe fabrics ate showa en various otheL ob]ects 111 the Reposfrory,.'

especially on the backs of mirrors.  But as _1 once wrote on this subject” T shall
) ) . . . g"‘
1) T'ang Y4 Lin B ER by W"ang Tang 3:—: I of the T ang dynasty.
2] See Shdsdin Zwo.{u, Vol, 11,
3) 0. Falke. of. (460,
41 See Shésdin Zuroku, Vol. 11,
5] O.Falke. cf. (46).
6) Ilhid. . . . - .
7.) “Western Designs on the Backs of Mirrors.” By the anther. (Shigakn 5 8, Vol. 4, No. 1.)

£
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refrain from repeating myself here, - _

Bef’oxc concludidg; hoWeve't- Lwish to call the attention of my readérs to one’
more examp e of a deslgn selected: from among the Imperial treasures other than-
those on textile fabrics. - Reproduced in Plate XI-r is one:of the six stone slabs
w1th the twelve signs of the zodiac kept in the Nozth Section of the Repository,
'_I‘ho_‘ d:es;gn :epitﬁé;en_ts: a dog and'a boat it low relief, * . Preserved Wi'th these slzbs
-.aré_' ’.cwo, Sirxl_ilar slabs .cﬁ_t_véd Ywith sz';rbin-_[ﬂ]' il os-fouj*:_deities : ‘the om: writh 4 blue

dfagoﬁ-and red'Ibhoen'ix'sépf'esenting the east: -’;ll’id so'uth' : '.the-othe'r Wwith a Wﬁité_
 dger and a tortolse ia the coils of a snake symbohzmg the west ahid north - The -
:. demgn on each of these’ slabs conslsts of twvo: aimals with ' the. curved lines of
'honeysuckle and- cloud scrolls 1nter1mngled The ammals are represented i an
. . active }et peacefui mood At one time these slabs v wete beheved to correspond to
he ltem—“ 16 white stone We1ghts ”—?memloned m the Toduiji Kenrfzafmz:ba But -
' today they are supposed t0 be a sort of panellmg ised in arChItGCtULG b Perqaps
. this last supposmo_n is correct The deslgn of two ammals mtermmded has com-
: monly been used ih Scythian and. Sarmamaﬂ art, Whlch seems to have exerted a fair
deﬁieu of 1nﬂuence on the Chmese ArE of! the Han and the Six Dynasmes 2 But :
_ they are, almost wlthout exceptlon xepresented strug hng ot bmng each other—in
| 2 quite different mood from that on ou‘c- slab‘s So it is difficalt to detect the
) scythlan mﬂuence on the demgn of these matble slabs carved wlth the twelve mgns
o the zodiac. However, a.snml_ar design thay be s_een i thie pédiating on the ceil-
ing patiels of the Ajanta Caves in India® shown in Plate XI-r and- 2, The Way
these ammals are deplcted as d.lsportmg ameng honeysuckle scrolls is interesting.
-There is some_t_h_ing hc_ere akia to thc {_':arving of the t\i_relve‘signs' of the zodiac and
the four deities on our stoné slabs. It has already been pointsd out by Dr, Tto that |

- the origin of the floral scroll designs carved on the side of the stelac of the Teang

1) Sec Shésdin Zuroku, Vol. IV. .
2} M. Rostovtzeff : Inlaid Bronzes of the Han Diysigsty. Sucu Umehara: A Study of zfze Nor-

thern Type of dncient Civilization,
11 Griffths. cf. (4x).
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dynasty is to be -‘ti’aClﬁd.to India and to-other countries of Western Asia.l It may’
“be that the fout deitics and 't_he twelve signs éf the zodiac un‘d‘ert consideration
revezl the influence of ‘India..

* There was frequent mtercourse between Chlna under the T‘ang dynasty and
Japdn at about the t1me of the Nara period, Chma was then in intimate relations
with Westem Asia, Our hlstory, ag Wellas. thelrs, afe e;tphmt on these points. It

s not to be Woﬂdeied at, theiefore, that the cultules of the East and West should .
'have 1nﬂuenced each other. spmtualiy as well ds materially. - I have rnade but a
meagtre attemp_t to present‘ ore or two obs_efvagons on th_15- pomt by c1t1ng_-'thc Tim-
'per_ia.l fréasurgs in thc"-_Sk_l:ésBin ,Wh'ir_:h‘enfable us to trace spe_ciﬁézi'l_ly‘_the interchanges
which' wete made B‘;t\ir@eg' the ea's'té_tn..__ a‘n’d. westeti' é'uiturgs_. It was in a way
' ﬁaturélthat a 'f'o'reign visitofé_'tﬁ the Shésdin should bhce have temarked after' ei-
o 'ammmg the treasiites there that hé was amazed for havmg felt as if He had goﬁé .

_ throuwh 2 museum it hls owh countty

" (Original in Japariess in the TOZAI KOSHO SHIRON,
: pzélé/z’ijbéd By the Shigakkwei ; revised .a‘fzﬁ.:i‘mﬁdafm’ )

1)} Chutalto: cfi{r4).



