A Biographical Study of Giuseppe Castiglione
(Lang Shih-ning), a Jesuit Painter in the
Court of Peking under the
Ch‘ing Dynasty

By Mikinosuke 'ISHIDA

Preface

It was in October, 1932, that I wrote a brief paper entitled Rd Sei-nei den
Koryaku K 55 {8 77 1% (A brief study of Lang Shih-ning) in the Bijutsu Kenkyi
22 9 BT 98, No. 10, pp. 339-359, published by the Bijutsu Kenkyii-jo 2 7 # 3¢ i,
(now Kokuritsu Tokyo Bunka-zai Kenkyfi-jo [ 37 38 5 5 4 i BF 25 7). Though
an immature inquiry, it attracted some attention in the academic circles. Mr.
Ho Ch‘ang-ch‘l'in % B % published a Chinese translation in the Kuo-li Pei-ping
tu-shu-kuan kuan-k‘an B 37 J0 7 [ & 85 85 T, Vol. VII, Nos. 3 and 4, (combined)
pp. 1-28, May-Aug., 1933, and Mr. Fu Pao-shih {& #z /5 published in two parts
another Chinese translation in the Kuo-wén chou-pao B4 B 38 %, Vol. XIII, Nos.
32, 33 (Aug. 17, Aug. 24, 1936) Pt. I (which T have not yet seen), Pt. II (pp.
33-38). Furthermore, through Mr. Ho’s translation, it was referred to in George
Robert LoEHR, Giuseppe Castiglione (1688-1766), Pittore di Corte di Chien-lung,
Imperatore della Cina, Rome, 1940. All these gave me a secret joy. Some ma-
terials of which I was not aware in those days I have been able to investigate,
and I have been enlightened on several points by the publications since then.
As a supplement collected in over twenty yéars, this is certainly very meagre.
The materials are only those which casually attracted my attention while
engaged in desultory reading in my leisure hours. I regret that these are not
what I have investigated purposefully. I contributed the supplement section
of this study to the Oriental Studies in Honour of Juntaré ISHIHAMA on the
Occasion of His Seventieth Birthday RBE L AL BT RO SN EEGE
published Nov. 1958. Adopting its chief points and revising my previous paper,
I have prepared this manuscript because I hope to elaborate some points for

future publication.
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I

Giuseppe Castiglione”, an Italian Jesuit served the three Chinese emperors
Kfang-hsi jEF8, Yung-chéng 38 and Ch'ien-lung ;% ; under the Chinese
name Lang Shih-ning Bf # % he waited upon the Imperial Court exclusively
with painting. His paintings, -though of Western style, teeming with the
Chinese technique, enjoyed popularity both in ‘China and abroad. He is
generally accetpted as a character worth a special mention in the history of
modern Chinese painting ; however, so little has been written on his life. This
is probably on account of the scarcity of the materials. Of all the writings I
know, the oldest is by Abbé Grosier®, the Frenc’hrhan, and the newest (up
to 1932) by the two Germans Ulrich Tuieme and Felix Becker? the two
Frenchmen Henri Corpier® and Paul Perrior®, and by Prof Toyozd

1) According to the French style, the name is spelt Joseph Castiglione.. Beginning with the
document numbered as O' 1924 (2) in the possession of the Archives Nationales in Paris
and the Lettres édifiantes et curieuses, nouvelle édition, XXII, XXIII, XXIV, this is the
customary way of ‘spelling it. - In rare cases, it is spelt' J. Castiglioni, for instance, in
the Lettres édifiantes &c.; nouv. éd XXIV, p. 352, Letter written by P. BENOIT. It
is also spelt J. Castilhoni. As stated later, as Castiglione belonged to the Portuguese
Mission of the Jesuit Society, the Portuguese mode of spelling was used, for instance, his
signature in his two pictures in the 16 series of copper plates printed in Paris by the order
of the Emperor Ch‘ien-lung. (See below, pp. 107, 109). In Latin style, as engraved
in the epitaph of his grave (P. 113), it was spelt Tosephus Castlghone In the letters of
P. G. von HALLERSTEIN, this spelling is observed here and there. (In¢luded in PRAY,
P.G., Imposturac CCXVIII. in dissertatione R. P. Benedicti CETTO..... , 1871) 'As to the
above-mentioned documents in the Archives Nationales and the letters in PRAY’s book,
they are based on the quotations by PELLIOT, Les ¢ Conguétes de I’empereur de la Chine*,
Toung Pao, 1920-21, pp. 184, 185; 269-270. By the way, these documents, letters,
prints, and the grave epitaph will be fully discussed later.

2) Sometimes his Chinese name is written J§j 2 or Ef - 22, but they are both erroneous.
The former is found so frequently that it is hardly worth citing examples, while the
latter occurs in rare instances such as in the Chu-peh-ting tsa-chi 7y 3£ = g 52 (Bk. 3,
leaf 37°) by YAO Yiian-shih #5722 of Ch‘ing, and 'in the explanations attached to
the photographs of the portrait of Hsiang-fei Z 4, one of Ch‘ien-lung’s concubines attribu-
ted to Castiglione, sold at Peking stores. In two cases, CORDIER gives it as g fi &=,
which is of course a miswriting. (PELLIOT, T‘oung-pao, 1920-21, p. 186, Note 2.)
Moreover, the Westerners in ancient times spelt it Lamxinim as seen in the documents
in the Archives Nationales cited under the preceding note I. "This is the Portuguese
spelling in those days; nowadays it is spelt Lang Shih-ningm(Wade system) and Lang
Che-ning (the French system). When CORDIER, Bibliotheca Sinica, Supplement, 1924-6,
col. 3645 spells it Lang Che-ming, it must be a misprint.

3) G[rosiE]r, [Abbé], ¢ Castiglione” (Biographie universelle, VIL, 1813, pp. 337-339).

4) THIEME-BECKER, Allgemeines Lexikon der bildenden Kiinstler, VI, 1921, s. 166, under the
item ¢ Castiglione. »’

5) CORDIER, H., Les Conguétes de I’Empereur de la Chine (Memoires concernant I’ Asie Orieniale,
I, 1913, pp. 1-18), p. 3.

6) PELLIOT, P., Les “ Conguétes de I’Empereur de la Chine” (T‘oung Pao, 1920-21, pp.
183-274), pp. 186-189; 267 note 2, e passim.
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TANAKA H EF!%{E, a Japanese.® True, many histories of Chinese painting
and Chinese Christianity casually treat Castiglione’s activities and paintings,
but all biographiés on him though brief, or writings on him somewhat in the
nature of a biography, are only those above-mentioned. However, the year
1934 witnessed the ‘publication’ of an ' exclusive - b'ibg'réphy:v Louis [Aloys]
PrisTER, Notices biographiques et bibliographiques sur les Jésuites de Dancienne
mission de Chine 1552-1773, Tome I, Variétés Sinologiques, No. 60. Chang-hai
1934). This book immensely valued by experts had been handed down hand-
copied among eager students; its publication had long been desired by the
Church and the scholars. No sooner its first volume (Variétés Sinologiques, No.
59) had been issued in 1932 than it became a book absolutely indispensable to
us and began to profit us beyond measure. Of course it is a biography of
over 460 Jesuits sent to China by the middle of the Chfien-lung era; but so
far as each individual is concerned, it is of course his biography. The case of
Castiglione™ is no exception’ to the rule. When I called this an exclusive
biography, it was in this sense. So far as Castiglione is concerned, However,
the manuscript of the original writer has heen enlarged by the revisor's
supplement, and supported by Prof. PrerLioT’s investigations which I have
repeatedly quoted in my paper, especially by additional notes 6n the dates of
his birth and death being entirely too brief as a whole, (pp.” 635-639). ‘This
being the case, except in one or two fairly important matters, the book failed
to show me many new facts. In 1940, the previously mentioned book by G.
R. Loenr came out, and when chiefly based on Priser and this book, Father
Pasquale I’Er1a, the expert historian of Chinese Catholicism, wrote a brief
biography in the Encyclopedia Catiolica, Vol. 3, compiled and published in
1949 by the Vatican, I was enlightened on several new facts unknown to
me (Col. 1038-1040), to my utmost satisfaction. All these careful writings,
especially those by Perrror and TANAKA, have been achieved after painstaking
and precise investigations, yet they are somewhat too brief with a great deal

1) Toyozd TANAKA, RG Seinei (Lang Shih-ning) Té Tai (T?ang Tai) gappitsu t5ka kijaku zu
ni tsuite R EEM-SLEREEZHE #t T (Concerning the picture of the peach
blossoms and happy magpies, jointly drawn by Lang Shih-ning Bf ## % and Ttang Tai &
&) Kokka | # No. 357, Feb., 1920, pp. 310-316.) Incidentally, the Li-tai Aua-shik hui-
chuan FZ {X, 3% 1 #& @ (Collected biographies of painters of all periods) (Bk. 12) by P&NG
Yiin-tsang ¥ # % of Ch'ing is too brief to be mentioned. The Ch‘ing-shih # s
compiled by the government of the Chung-hua min-kuo = 2z | [#, on account of care-
less treatment and the meagreness of the material, deserves no criticism whatever. Though
no histories of painting, the description in Mgr. Alphonse FAVIER, Peking, Hisioire
et Description (of the two versions— Peking, 1897, and Lille, 1900, the latter quoted
here), pp. 182, 185, 307 is far more to the point. It is strange that the Engyclopedia
Iialiana compiled as a state affair by the Facist Italy contains no item on Castiglione
either in the main body, (in 36 vols) or in the Supplement (in 3 vols.)
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left to be desired, and a few points have been left unsettled.. Consulting and
comparing all these works, here I have compiled a biography of Castiglione
and, based .on the Catalogue of the Shih-ch‘ii 7 ¥ (Imperial Collection of
Pain:cings of Secular Subjects),” compiled by Hu Ching #f#; of Chiing, an
index of his works. While criticising my predecessors too brief, my presention
here may hardly be regarded as a detailed stucy. However, if this should
serve to supplement the biography of Castiglione with several new facts, I
should be satisfied. Any criticism will be appreciated by the author.
II

It was on July 19th, 1688 (Corresponding the year Mou-~ch%n [X &, the
27the year of K‘ang-hsi g F&) that Castiglione was born in Milano, Italy.

As to the date of his birth as well as that of his death, opinion differs so
much that it would confuse the reader. On the date of his birth there are two
views: one favoring 1698 and the other 1688. The former is held by Abbé
GrosieEr, Mgr. Favier, TaieMeE and BeEcker® while the latter is held by
Corpier, C. de RocuEMONTEIX, and Perrior.® I consider that the former
is erroneous. No material which definitely gives the date of Castiglione’s
birth had appeared; therefore, this has been reckoned backward from 1768 in
which he died reportedly at the age of 70 years; and here may be observed
two errors. One is that he died in 1768 and the other is that he was 70 at
that time,—both facts were established on the strength of a false report; so the
calculation based on this could not be trusted. That Castiglione died in Peking
on the 16th of July, 1766 at the age of 78 years (in the Western way of cal-
culation) could not be doubted in the light of the epitaph on his grave which
was discovered in in recent years.” Therefore, it follows that he was born in
the course of the year 1688. This is the reason why I favor the latter view.
Thus all the biographers since then, such as L.A. PrisTER, P. D’ELI4, and G.
R. Lornrgr, have adopted this view. (As previously stated, the date of his
death has also been deen discussed warmly. The discovery of the epitaph of
his grave should settle the question. This will be discussed later; therefore, -in

order to avoid overlapping, it is not taken up in this connection.)

1) The Kuo-chao yitan-hua-lu [ 8 % 3% ¢% by HU Ching #f % (volume shang I, leaf 141°,
volume hsia F, leaf 27v°, according to the version of the Hu-k‘o ssi-chung ¥ %| U 7&.
As for the faults of this book, and other references, details will be given at the begining
of the attached table.)

2) GROSIER, 0p. cit., p. 337 ; FAVIER, Peking, p. 182 ; THIEME-BECKER, op. cit., VI, s. 166,

3) CORDIER, Les Conguétes, p. 33—, Bibl. Sin., Suppl., 3645 ; P. Camile de ROCHEMONTEIX,
S. J., Joseph Amiot et les derniéres survivants de la Mission frangaise & Pékin (1750-1795).
Nombreux documents avec carte. Paris, 1915, p. 15. (Cité par PELLOIT, op. cif. p.
269, note 2.)

4) Gf. pp. 112-113.
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In what month and on what day was he born? None of those who favor
the 1698 theory discusses this question. Only those who hold the 1688 theory
take it up. Mr. CoRDIER, in his biography of the Italian painter Panzi 1% & &
gave it as-the 16th of July.® However, de RocEEMONTEIX, in his biography
of Amiot gZfHEj, determined it as the 19th of July.? Corpier gave the
16th of July simply because he was confused with the date of the death,—the
16th of July, and made a mistake in writing. Later, on his publication of
Bibliotheca Sinica, supplement, he revised it as the 19th of July,® and I wish to
follow de RocmEMONTEIX and to set it as the 19th of July. I have not yet
read de RoCHEMONTEIX’s book, but according to the reviews by CorpIER and
Perriot, I could readily believe that it is a painstaking work with copious
quotations from rare materials, and that his view on this must surely be well
grounded.“.) This is the reason why I follow this view at this time.

11T

In 1707, (the year Ting-hai T ¥, the 46 year of K‘ang-hsi i F&, Castiglione
was at 19 years of age (according to the Western method of calculation. This
method. will be adopted in the following). On January 16th, he was admitted
into the Jesuit Society, and lived in the Noviziato belonging to St. Ignazio at
Genova, exclusively devoting himself to religious exercises.

It is my opinion that there is no literature which definitely states when
Castiglione was admitted into the Jesuit Society; but based on the epitaph
which says that he died on July 16th, 1766, with 59 and a half years in the
Society, it was only reckoned that he was admitted into the Society in 1707.
However, thanks to D’Eria’s account, we now know in what month and on
what day he was admitted into the Society and to what group he belonged.
(D’Evc1a, col. 1038. Gf. Lormr. p. 7.) Castiglione, naturally good at painting,
often used a brush, when free from his prayers. One instance of this is that
the same year, or the following year, for the benefit of this church, he painted
a picture of St. Ignazio di Loyola in the cave at Manresa. Whether the
picture was an oil painting or a fresco one, it is not known now, but its
existence until 1780 may be proved by Mr. Loexr who quotes RATTIs guide-
book on Genova art published in that year; Carlo Giuseppe RaTTi, Instruzione

di quanto pud vedersi di pint bello in Genova in pittura, scultura ed architettura, ecc.

1) CORDIER, Giuseppe Panzi. Peinire italien & Péking (XVIII® siécle). (Mélanges Emil Picot,
I, 1913), p. 1. (Cité par PELLIOT, op. cit., p. 269, note 2). -

2) P. C: de ROCHEMONTEIX, op. cit., T oung Pao, 1920-21, p. 269, note 2.

3) Bibl. Sin., Suppl., 3605.

4) In the Letters of Von HALLERSTEIN previously quoted it is written to the effect that
he died on the 16th of July, a few days previous to his birthday. This endorses the
fact that his birthday was a few days after, namely the 19th.
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pp. 82-83. (LoEHR, p. 7)® Castiglione stayed two years in this Noviziato, and
at the end of the period, responding to an invitation of the missionaries sent to
China, he decided to go to China as an artist to serve in the Court in Peking.
He went to Portugal to sail east from there. 'As the Jesuits in those days were
under the rule of the Portuguese king; he simply observed the rule. During a
few years’ sojourn in Portugal, he studied at the collegio at Coimbra, decorated
the chapel there, and as his genius was found out b§f the Queen, he was asked
to paint the portraits of her two princes. At length, in 1714, Michelangelo
Tamburini, the head of the Society, gave him the permission to sail toward
China, and sailed eastward.? ‘

In 1715 (the year I-mo 7, 3R, the 54th year of K‘ang-hsi), -at 27, on July
10th, he reached Macao, and in August Kuang-chou [ # - (Canton); and on
November 22nd, went to Peking accompanied by the Italian Jesuit, Giuseppe
Costa or G. d’a Costa who was versed in medicines and medical treatment.®
Assigned to the Portuguese Mission he resided in the Tung-t‘ang # % outside
the Tung-hua 38 # gate, Tung-ch‘éng # 3%.* Once in a while he was sum-
moned and proceeded to the inner court. The Tung-t'ang ¥ & which was
also called Eglise St. Joseph, was; side by side with the Pei-t'ang Jb % and
Nan-t‘ang 7 3, was one of the three greatest Western churches in Peking at
this time. It is said that the church was a sim-pieibut imposing building of

the Ionian order, though on a small scale.”

1) As for the alleged paintings Castiglione drew prior to his arrival in China, LOEHR gives
two or three pieces in his catalogue (p. 117), but this must be closely investigated. And
as for the publication in Augusburg of the prints a certain . Klauber made of the portrait
of Christ and Mater Amabilis, attributed to Castiglione while in Europe, which is desc-
ribed in THIEME-BECKER, o0p. cit., VI. 166, I know nothing of its original source,
namely, HEINECKEN, Dictionnaire des Artistes, II1; NAGLER, Kiinstlerlexicon, II; MEUSEL,
Neue Miscellanien artistichen Inhalts, TV (1797), 407, 415-16, therefore I could not tell
about its credulity. This is an extremely difficult question. I am recording it here as
a topic for further investigation.

2) D’ELiA, c. 1038.

3) See p. 85, Note 3.

4) See p. 86, Note 1. This is distinctly written in A. THOMAS, Histoire de la Mission de
Pékin, Paris, 1923, p. 415. Yen-ching k‘ai-chiao liao 3% 5 B # % (The Chinese version of a
part of FAVIER, Peking), Volume chung r, leaf 74r° is also similar to the foregoing.

5) A study of FAVIER, Péking, p. 194. PFISTER, II, p. 608, shows that in compiling a
biography of X.E. Fridell # [& who was the Jesuit in charge of the Tung-t‘ang 3 %,
quoting a passage from HALLERSTEIN included in Epistolae anecdotae (included in PRAY,
Imposturae.....) writes that this church was dedicated to St. July 14th, 1921, and the man
in charge of the construction was the Italian Frater Ferdinand-Bonaventura Moggi LI
Po-ming F| 1 B, tzu Min-kung % 2+, and the man who solemnized it with a painting
was Lang Shih-ning. Though the existence of a mural painting in the Nan-t‘ang §§ &
was well-known, that of a mural painting by him in the Tung-t‘ang may be admitted
by this. (It is said that Moggi was a skillful scculptor and metal-carver. The great
sanctuary is said to have been an imitation of that dedicated to San Luigi Gonzaga at
San Ignacio in Rome, and the dome was decorated in strict adherence to perspective;
therefore, I consider that the former was by Moggi and the latter by Castiglione. Cf.
PPISTER, II, p. 666.)
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As to the date of his arrival in.Peking, there is another view. Though
Mr. de ROCHEMONTEIX says that he entered Peking in August, 1715
CorpIER considers this to be the date of his arrival in China.? The former
view mistook the date of his arrival at Kuang-chou as that of his arrival at
Peking, did it not? Both are mistaken, in my view. For Gerald de VIGENTIIS,
in nis notes on Matteo Ripa documents writes that on November 22nd, this
year, Castiglione and Costa arrived at Peking. Apart from de VIGENTIIS,
likewise in Ripa’s private note, I found the ground for the statement: Sioria
della fondazion della Congregazione e del Coilegio de Cinesi sotto il titolo della Sagra
Famiglia di G. C. scritta dallo stesso fondatore Matteo Ripa e de’ viaggia de lui
fatti, 3 vols., Napol, 1832, Tomo 1, p. 465. Ripa’s private note says “Al ven-
tidue di Novembre del 1715 essendo venuti in Pekin due Europei, Giuseppe
Castiglione pittore, € Giuseppe Costa speziale,....” Thus the arrival of the two
priests is dated November 22nd. The selected English version of the private
note says “In November 1715, I was summoned to the presence of the Emperor,
to act as interpreter to two Europeans, a painter and a chemist, who had just
arrived.” (Memoirs of Father Ripa, during a thirteen years’ residence at the court
of Peking in the service of the Emperor of China ; with an account of the foundation
of the College for the education of young Chinese at Naples. Selected and translated
from the Italian, by Fortunato Pranpr, London, 1846, p. 89.) Ho wever, the
quotation of PrisTer from VisscHERs, (Onuiigegeven Brieven van eenige Paters,
Arnheim, 1857, bl. 135,) is said to give December 22nd for November 22nd,
(PrIsTER, II, p. 636), but this certainly is some sort of miswriting: what Ripa
writes in his private note should be considered accurate. However, when
VisscuERs says “December 22nd the feast of Apostle St. Thomas,” this con-
nection with the feast may be supposed to have some ground for it. As
CorpIiEr (Gf. note 3 in this page) and PrisTer and D’Erra support this
view, it may deserve consideration. A. WALEY, in his An Index of Chinese
Artists represented in the Sub-Department of Oriental Prints and Drawings in the
British Museum, London, 1922, p. 54, puts Castiglione’s arrival in China as

“approximately 1730.” This is an entirely careless ungrounded view.

1) P. de ROCHEMONTEIX, op. cit., p. 15.

2) CORDIER, Les Conquétes, p. 3. )

3) Gherardo de VICENTIS, Documenii ¢ Titoli sul Privato Fondatore dell’ Attuale R. Instituto
(antico ¢ Collegio dei Cinesi® in Napoli) Matieo Ripa, Napoli 1904, p. 14, note. After
advancing his view, CORDIER revised the date of Castiglione’s arrival in Peking as Dec.
22nd, 1715, (Bibl. Sin. Suppl., 3645), but he was no doubt adopting Visscher’s view.
(Though VICENTIIS says that his source was Rippa’s letter or private note reproduced
in the above-mentioned book p. 465, but it is not found on that page. As this book
is so bulky and in Italian or Latin, I have no time for investigating it. It has to be
taken up later. Incidentally, that Castiglione and Costa traveled together after their
arrival in Canton is proved by an account in this book. (p. 222.)
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That on the occasion of Lang Shih-ning’s first presention to the Emperor
K¢ang-hsi, Ripa [ [ & acted as interpreter is also known by this private note.

As all the Jesuits belonging to the Portuguese Missions in those days were
quartered in the Tung-t'ang T #, there is no doubt that Castiglione also
lived there. But most of the Western missionaries who served in the inner
court with arts were quartered in the Ju-i-kuan %1 & #§ (an annex to the Yien-
ming [H B Palace), at Hai-tien ¥4 in the west of Peking, where they spent
the greater part of the year®, it may be that from the earliest days Castiglione
also moved there and spent many days and nights there. However, his atten-
dance on the Emperor in the Court and his assiduity in painting are often
mentioned in the following materials may indicate that he usually stayed within
the capital. At any rate, it is evident that the Jesuits belonging to the Portu-
guese Missions had their living quarters in the Tung-t‘ang and he usually lived
there. When the Western Jesuits at Hai-tien entered Peking in the suite of the
Emperor, they watited upon the Emperor in the Court during the day and in
the evening they were permitted to return to the church, and in the case of
Castiglione he certainly went back to the Tung-t‘ang.

In 1721 (the year Hsin-ch‘ou % F of K‘ang-hsi), at 33, or December 8th
this year, he was officially appointed a Frater (Frére) and became a Coadjutore
temporal, (Coadjuteur temporel).¥ In my previous study, I wrote that Casti-
glione, as soon as he was admitted into the Jesuit Society, obtained this status
and was appointed to this position. This was a mistake. PrIsTER first advanced
the view and Lormr followed it, but PFIsTER never stated his original source.
(PFISTER, II, p. 656; LornR, p. 9.) Probably his source was one of the letters
included in the so-called Welt-Bott, Augusburg und Wien, 1728-1761) complete
in 40 volumes, compiled by the Jesuit STOCKLEIN, a collection of the letters of
the Jesuits. LoOEHR concretely annotated on it as the letter No. 587; although
the collection of letters is in the possession of the Tdyd Bunko (Oriental Library
and the Tenri Library 5 3 [# & %, I have not had a chance to examine it.
The letter in question is nothing but the one dated Nov. 4, 1739, which August

1) FAVIER, op. cit., pp. 182, 194.

2) For instance, Le lettre du Pére Benoit,..... a Monsieur xxx (Le 4 novembre 1773) (Letlres
edifiantes, XXIV, 1718), p. 284; Troisidme leitre du Pére Benoft. (with no date and
no addressee.) (Ibid., p. 380 and others.) That Castiglione actually was in this house is
mentioned in Letire du Pére Amiot..... au Pére de la Tour de la méms Compagnie (A Péking,
le 17 octobre 1754) (Ibid., XXIII, 1781), p. 336.

3) Sometimes he is represented as Pater (Pére). For instance, PALEOLOGUE (George Mau-

rice), Lfart chinois, nouv. éd., Paris, 1887 (?), pp. 291, 292, and CORDIER, Les Conguétes,
p- 8. ‘
As for Coadjutore temporale, though I am not versed in the system in the Catholic
church and I could not distinguish them precisely, the word ¢ temporale >, an antonym
of spirituale, seems to imply ¢‘engaged in not religious, but secular affairs’, and not
provisional or temporary. Coadjutore must mean an assistant to a father.
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von HALLERSTEIN 2 #4 ji4 dispatched from Peking. (Gf. Corpiewr, Bibl. Sin®,
II, p. 947). ' :

About this time, Castiglione after the Chinese manner assumed a Chinese
name Lang Shih-ning BB i 2 and #zu Jo-s€ % & Therefore, hereafter I am
going to use this name in this study.”

v

It is not definitely known exactly when, after arriving in Peking, Castiglione
was summoned by the Chinese emperor to proceed to the Court with a painting
brush. During the K‘ang-hsi period, his accomplishment as an artist was possibly
appreciated by the Emperor; but so far as I am concerned, I have not come
across any literature or painting which serves to prove it. This occurred only
in the reign of the emperor Yung-chéng % iE. There is a painting entitled
Chii-jui-t'u 3% 3% 8 painted on 15th of nineth month, in the first year of Yung-
chéng (1723), when Shih-ning was 35 years old, and another entitled Sung-
hsien-ying-chih % [ 3% painted in tenth month (1724), two years later, the
Emperor’s appreciation of his supreme workmanship in marked Western style
may well be imagined. (As for the whereabouts of these works, the list of his
works and the whereabouts of their reproductions, descriptions will be collectively
given in the list of works at the end of this study.) In the year Mou-shén [
f, the 6th year (1728), a large piece entitled Po-chiin-t‘u & B2 I, — a masterpiece
as one executed in Western style — was completed in midspring ; all these pieces
were painted in water colours on silk cloths; executed with Chinese materials
and Western technique, as described in the previous histories of Chinese painting.
Only whether his paints were imported from the West or those produced in -
China, I am not in a position to determine because I am not an expert in
that line. This must be left as a problem for a future student. His later
works were also of the same nature; sometimes painted on paper, or on
lengthwise scrolls, sidewise scrolls, picture-albums. Only almost none of his oil
paintings is extant. If the two pieces entitled the portrait of Hsiang-fei % 42
f& usually (Cf. the attached list at the end) ascribed to Shihning should prove
as genuine pieces by him, they would certainly be valued as extremely rare
pictures in oil.

In 1730 (the year K'eng-hsii Bi X, the 8th year of Yung-chéng), when
Shih-ning was 42, on September 30th, a great earthquake occurred in and a-
round the capital. It is reported that innumeral houses were destroyed, and
100,000 inhabitants reportedly killed. Though the two churches the Nan-t‘ang

1) Jo-s¢ 3% 3 (PFISTER, II, p. 635) may be an abbreviated transliteration of Joseph an
alias of Giuseppe.
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B 4 and the Pei-t‘ang Jb % were seriously damaged® ; fortunately the Tung-
t‘ang 3 % was only slightly damaged, and Lang Shih-ning was safe.

v

Until recently, Lang Shih-ning was known exclusively as an artist. How-
ever, if one studies the history of Catholic evangelization, one will see that
Lang Shih-ning had a considerably important position in the field of evangeli-
zation. During the reign of the Emperor Kang-hsi, after his personal admin-
istration, he was really generous toward Catholic evangelization. Under the
reign of the Emperor Yung-chéng, however, the reactionary prohibition of the
religion was cruelly enforced, and even under the Emperor Chen-luhg [,
the prohibition was not relaxed; excepting those serving in the court, the
missionaries found it extremely difficult to stay within the country. This being
the case, it would seem natural that common missionaries should present some
sort of petition to the Emperor through the missionaries like Lang Shih-ning
who were enjoying unusual favours. As a matter of fact, they did try it at
least three times through him.

On August 20th, 1732 (the year Jén-tzii F 3, the 10th year of Yung-chéng),
an Imperial edict was issued, and all the Western missionaries who were assem-
bled in Canton were driven out of the country. Thirty-five of the number fled
and reached Macao. It would not de right to say that none remained to carry
on their sacred work, but they were extremely few. The native believers were
closely examined by the officials and a large number of them were severely
punished and even killed. The Jesuits, the missionaries of the Société des
Missions Etrangéres, and the Lazarists, were all imprisoned in one house and
prohibited to go out. Théodoric Pedrini whose Chinese name was T& Li-ké
43 #% who had been tutor to the Emperor Yung-chéng when he had lived
as the heir to the throne, was the only one that was now received in audience;
it was said that the fate of Catholicism depended solely upon him.?

In 1735 (the year I-mao 7, JJ, the 13th year of Yung-chéng), the Emperor
died on Oct. 7th, and the Emperor Ch‘ien-lung succeeded. In 1736 (the year
Ping-ch’én N %, the Ist year of Ch‘ien-lung), the prohibition of the religion
was not mitigated. The high officials after discussions, entreated the Emperor
to issue an edict prohibiting all the Westerners engaged in evangelizing the
Manchu and Chinese soldiers and civilians to stay within China except those
especially invited to serve in the court; and when opinion was divided, a great
number of Christians in the capital and various provinces were imprisoned.
The Jesuits consulted and entrusted Lang Shih-ning to try to present a petition

1) FAVIER, Péking, p. 181.
2) FAVIER, Péking, p. 181.
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for mitigating the prohibition. On May 3rd, the Emperor as usual went to the
studio, and walking up to Shih-ning, watched him draw and paint. Shih-ning,
abruptly throwing down his brush, and with a most sorrowful and embarrassed
expression, kneeling down before the Emperor, implored him to mitigate the
prohibition of evangelization. His words were extremely plaintive. Thereupon
he produced from his pocket a yellow paper on which the petition was written,
and attempted to hand it to the Emperor. At this unusual kind of direct
appeal, the eunuchs attending on the Emperor were stupified and at a loss
what'to do. The Emperor calmly listened to what Shih-ning had to say, and
intimately said “We have never criticized your religion. We have only pro-
hibited the Manchu guards to believe it”. He told the attendants to receive
the petition, and said to Shih-ning, “We will read your petition. Please keep
on painting peacefully”. Ten days later, one of the imperial family, a certain
prince, summoned the missionaries to the court, and representing‘the Emperor
confirmed the Emperor’s previous message, that he had prohibited the Manchus,
especially the Manchu guards to delieve, but he had said nothing concerning
the rest of the people, that the missionaries were free to practise the religious
rites. The missionaries pointed out that they had been prohibited to evangelize
the Chinese, implored him to produce the copy of the edict for prohibition and
to endeavor to withdraw it, and repeatedly tried to negotiate with him, but
without securing an adequate understanding, they had to retire. Nevertheless,
Lang Shih-ning’s efforts proved fruitful because, as the news that the prince
representing the Emperor had made such a confirmation was universally spread,
the attitude of the officials toward the missionaries became so generous that
almost no case of persecution was reported.?

In 1737 (the year Ting-ssit T E, the 2nd year of Ch‘ienl-ung) when Shih-
ning was 49, the prohibition somewhat mitigated policy during the previous
year was rigidly enforced again this year, nay, even more so that persecution
twice as gruesome as before began to prevail. This was the so-called “case of
Liu ﬁlrh, 2] =7 a Catholic named Liu E‘rh, out of pity, had a dying orphan
child baptized, but a man falsely accused him of deception. Thereupon, the
prohibition was enforced more rigidly than before, and the Emperor issued
another proclamation for rigidly prohibiting the Catholic religion. Then the
missionaries again had to make Lang Shih-ning present a petition to the
Emperor.  (Previous to this, concerning the case of Liu Erh, the missionaries
had been making utmost efforts, with the French Jesuit P. Parrenin whose

Chinese name was Pa To-ming [ % B, exclusively in charge of this movement,

1) Lettre du Pére Parennin [Parrenin....au Pére Duhalde [Du Halde], A Péking, ce [sic]
22 octobre 1736 (Letires édifiantes, XX, 1781, pp. 357-362. Cf. HUC, Le Christianisme
en Chine, IV, Parls, 1858, pp. 72-844 ; FAVIER, Péking, p- 182; THOMAS, op. cit., p. 407.
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and the aforesaid prince of the Imperial family eagerly taking upon himself the
trouble of mediating between the missionaries and the court. As this is treated
in full detail in various histories of Chinese Catholicism, I shall refrain from
quoting from them in this connection.”) On the day following the proclamation
of the. edict, the Emperor as usual proceeded to the studio to watch Lang
Shih-ning paint. On that occasion, Shih-ning looked extremely poorly. When
the Emperor inquired of him in many points in the art of painting, he kept
silent and did not answer. He seemed to be feeling a profound sorrow over
the edict issued the previous day. The Emperor asked him if he was suffering
from some disease. Shih-ning, kneeling in front of the Emperor, and with tears
running all over his face, and citing the previous instance in tne K‘ang-hsi
period, implored the Emperor to withdraw the prohibition law with an excep-
tional grace. The Emperor, as in the previous year, sincerely repeated that
he did not abuse the Christian religion or torment the believers, and promising
that he could more carefully consider this problem again, he withdrew.” A
few days later, a message was sent to the missionaries, in which he said that
as Liu Frh had violated the law in deceiving another man’s child, he had been
severely punished by the Justice Department, and taht this had nothing to
do with the Christian religion, nor with the Westerners, etc. After the pro-
clamation of the edict, the question of the prohibition was left untouched;
thereupon, a number of new Western priests, in disguise; -entered China ‘and
more than 40 who had been sojourning in Macao waiting for an opportunity,
in disguise, also went back to China? How influential Shih-ning’s efforts
were. The Chinese version Yen-ching k‘ai-chiao liao 3E 3K Bf IX 0%, a passage
from FAVIER, Péking, says “One word of Lang Shih-ning is far stronger

than a thousand petitions.”® This is probably no exaggeration.

VI

In 1738 (the year Mou-wu JX 4, the 3rd year of Chfien-lung) Shih-ning
was 50. This year, the French Jesuit Frére Jean Denis Attiret¥ whose Chinese

1) Etat de la religion dans I’Empire de la Chine, en U'année 1738 (Letires édifiantes, XXII, p.
246 et seq., p. 273 et seq. Gf. HUG, op. cit., IV, pp. 74-82; FAVIER, Péking, p. 182;
THOMAS, op. cit., p. 408.

2) See 1)

3) Volume Chung 1, leaf 70r°, The French original says; ¢ Quelques paroles bien simples
du Frére Castiglione avaient plus fait que tous les mémoires et que tous les pétitions. ™
FAVIER, Péking, p. 182.

4) There are a number of references on the life of Attiret, but this being outside our main
subject, suffice it to quote PELLIOT, Les Conguétes....., pp. 189—192, the article from
which several .quotations have been made in the foregoing. All the previous books have
given Attiret’s Chinese name as Pa Té-ni B {88, but after PELLIOT’s researches we
have to revise it as F B .
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name was Wang Chih-chéng F % % arrived in Peking and lived in the Pei-
tang Jb#. He was born at Déle, in 1702 and was a good painter. The
Trench Jesuits in Peking, seeing that the Portuguese missions boasted Lang
Shih-ning as a great artist, invited him from their own country that they also
might have among them an artist proficient enough to rival Shih-ning.® After
he came to Peking, he too was admitted into the court and became the
Emperor Ch‘ien-lung’s special favourite. That Shih-ning always lived with
him thereafter may be proved by the letter he wrote to M. d’Assault, five
years later, on Nov. Ist, 17432 The letter contains a passage which minutely
describes Attiret’s life in the studio.® It most completely shows the daily rou-
tine of a Western priest-painter in the Chinese court in those days, and serves
to reflect the daily life of Lang Shih-ning, his constant companion, like the
shadow following the form. The letter may be summarized as follows: —“I
stay in the inner court and am engaged in painting. My work is extremely
hard and taxing; the studio is a small flat-room of a few chien [, exposed to
the cold and heat. In winter, with only a small fire provided, I barely handle
my brush; in summer, with the heat and closeness, the room becomes a veri-
table fire-place. Besides, the Chinese people generally regard a foreigner as one
of their tributary states, and even if a foreigner applies himself on behalf of
the Chinese government, he is considered only doing his duties, and if he is
admitted into the court, he is thought to be enjoying an unrivaled privilege.
As I came th Chiha, the Emperor kindly chose me to serve him and graces
me with special honours. I am not treated as a common missionary. Though
the Chinese all think this an extraordinary favor, I am entirely indifferent to
it. My purpose for coming to China was not for painting; and the reason
why I am not willing to go home to Europe now is not because I cannot gi\}e
up painting. I am only obeying the will of God for the sake of His gospel.
Though I am serving all day long in the inner court, I am simply imprisoned
there. When the Sabbath or a feast comes round, I can find no time for
prayer; I am given no opportunity to practise holy rites. Besides, even while I
am engaged in painting, I am so much interfered that I could not do my best
as I wish. Unless my service.to the Emperor secured an eternal reward for me
in Heaven, I should certainly go away indignantly. How should I work so hard

all day long?”® When he complains of too much interference, he implies that

1} FAVIER, Péking, p. 186. Yen-ching k‘ai-chiao liao #E T B %% W5, Volume, chung &1, Leaf
74r°. HuUC, op. cit.,, IV, p. 99.

2) Lettre du Frére Attiret, de la Cempagnie de Jesus, peintre au service de 1'Empereur de la
Chine, & M. d’A4ssault. Péking, le 1 novembre 1743 (Lettres édifiantes, nouv. éd., XXII,
1871), p. 519: Castiglione,.....avec qui je suis tous les jours.

3) Ibid., pp. 518-519.

4) The section which introduces this gist is full of borrowed words from Yen-ching k‘ai-chiao
liao & 7¢ BH & wg. (Ibid., Leaves 74v°-75v°.)
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the Emperor Chéen-lung forced his own taste on the artist, and while he
planned, arranged, and coloured, the Emperor always sat beside him and gave
his instructions and desires even on the smallest points, and when the priest
who was good at portraits and historical pictures asked to be excused from
painting other subjects at which he was not good, the Emperor did not excuse
him, and he was forced to paint flowers, birds, buildings, or anything the
Emperor desired. The details in this point may be pointed out in this letter.
The Emperor Chéien-lung favored Western style painting, but not oil-painting,
and forced him to paint in the Chinese style which was based on water colours.
This tormented Attiret considerably. The Emperor sent the following message
to the Craft Department: Water-colour painting is profound in meaning and
every phase is enjoyable. Though Attiret is good at oil-painting, his water-
painting fails to satisfy us, to our great regret. If he should study water-painting,
he will surely become a supreme artist. Make him study this technique.
In painting a portrait, he may rely on oil-painting. Make him understand
our wishes”. Attiret himself records in his letter that he received an instruction
from the Emperor written by his own hand. Attiret considering this a duty
to God, he managed to comply to his desire and never openly expressed his
dissatisfaction, but his suffering may be imagined. Besides, as the officials in
the Craft Department sent a Chinese mediore painter to interfere with his
pictures, Attiret no doubt had a very bitter feeling. Only his loyalty to his
faith did not make him express it openly. Still he too was a human being
after all. Sometimes he spoke of it to Lang Shih-ning his comrade in the
court. This is also written in the letter. According to it, .though the eunachs
did not understand French, they understood it by his attiude and gestures, and
it is said that after consultations, they tried now to prevent him from displaying
Western characteristics. That man who on such occasions comforted Attiret
and encouraged him was Lang Shih-ning, may also be seen in this letter.”

In those days Lang Shih-ning painted the portraits of the Emperor and
his several Empresses. The dates are not known, but as Attiret says: © Les
portraits de I'Empereur et des Imperatrices avoient été peints, avant mon
arrivée, par un de nos Freres, nominé Castiglioﬁe, Peintre Italien, & trés-

habile. ...”» this must be some years prior to the year in which Attiret arrived

1) The details in the letter under note 4 have been represented in the text. Part of them
may be known from HUC, op. cit., IV, pp. 99-103. Only the message sent to the Craft
Department is based on tne Yen-ching k’ai-chiao liao, Volume chung H, Leaf 74r°.

2) Leitre du Frére Attiret, loc. cil., p. 519. GChina Journal, Vol. XII, Jan. 1930, which J.C.
FERGUSON 78 B Z edited, in the list of Lang Shih-ning’s works, includes a portrait of
the Emperor Ch‘ien-lung in the possession of the Pei-ching Ku-kung Po-wu-yilan it &
# =18 ¥y k. (Peking Palace Museum). This has never been included in any previous
list; its possibility will be open to further investigation. It may be one of those dis-
cussed here. Attiret’s arrival in Peking being in 1738 (the 3rd year of Ch‘ien-lung), it is
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in Peking, namely 1738. I do not know whether these portraits are extant or not.

VIiI

In 1740 (the year Kéng-shén B& Hi, the 5th year of Ch"ien-lung) when
Shih-ﬁing was 50 years old, he produced a series of sketches in 12 pieces ac-
cording to the Shih-ch'i pao-chi 75 3£ F % Vol. 41. The inscription on the last
piece reads B LEE F ERHEEFHRE (Respectfullyv painted by Lang
Shih-ning at the request of the Emperor, first Month, the 5th year of Ch‘ien-
lung.) These pictures were probably started at the end of the 4th year of
Ch‘ien-lung. :

In 1743 (the year Kuei-hai %%, the 8th year of Ch‘ien-lung) at 55, in
early spring, Shih-ning painted Shik-chin-tu -8 & in 10 pieces, and within
the year he painted one hanging-scroll entitled Chik-Shih-ts‘ao of Hai-hsi ¥ 78
G B )

In 1744 (the year Chia-tzui B ¥, the 9th year of Ch'ien-lung), at 56, in the
autumn, in collaboration with Tang Tai & 1", he painted one roll of Chiung-
chiao shik-ma t'u 3 5% 2% 5B B at the request of the Emperor. This is a picture

most probable that Lang Shih-ning had painted the Emperor’s portrait some years prior

to this date. Seeing that the word ¢ Empereur’’ in the letter is in singular form and

the initial letter is capitalized, it must have referred to the then Emperor, the Emperor

Ch¢en-lung himself; therefore, what Ferguson says probably refers to this. / Whether it

referred to only one portrait or more, it is not known. As it is written ¢ portraits’’

in the original, it could not be decided now whether the plural form was adopted for
one portrait of the Emperor and several others of.the several Empreses, or for several
portraits of the Emperor. If there were several portraits of the Emperor, we may
understand that Ferguson’s remarks referred to one of them. At any rate, the ex-
istence of such a portrait may be asserted from another proof. In one of the Emperor

Chtienlung’s poems on pictures in the Yii-chih Shi 4194 % (The Emperor’s Poems),

Series 4, the following lines occur: £5 & f %5 4@, #& 3% 4> &£ ¥ (Shih-ning has no rival

in portrait painting. He painted my childhood.) The Emperor himself commented on

the verse as follows: B[ fit % 76 2& A, & & 4838 & & % (Lang Shib-ning is 2 Westerner.

At portrait painting nobody can rival him.) (In the Kuo-chiao yiian-hua lu B 5 % % 6%

by HU Ching # #, Volume Shang I, Lithographic edition, Leaf 14v° and Volume

Hsia F, Leaf 29r°, these verses are represented as included in Series 5.) The portrait

Attiret refers to was painted prior to 1738 (the 3rd year of Chien-lung) and posterior

to 1736 (the lst year of Ch‘ien-lung),—the portrait of the Emperor at between 26 and

28. Shao-nien s} % (childhood) in China usually includes our youngmanhood and man-

hood. I remember that when Einstein visited Japan, some Chinese newspapers remarked

on him was 44 vyears old then as /4 4 iy 4 38 B2 5% (child physicist). (However, as

Lang Shih-ning served in the court since 1715 when the future Emperor Ch‘ien-lung

was only 5 years old, it may be possible that he painted Ch‘ien-lung in real childhood.

“The Emperor’’ Attiret refers to here was the man Ch‘ien-lung, and it did not

matter whether it was before he ascended the throne. Perhaps I am dwelling on too

trifling a point; but since the actual portrait is not extant and neither the signature nor

the date is handed down, this could not be helped.) .

1) Téang Tai B 1§, tu: Yi-tung §i 3, heo: Ching-yen %% %, was a Manchu and an
excellent painter. He was one of the pupils of Wang Yitan-ch F J& jif. For details,
refer to the description by Toyozd TANAKA in the Kokka [ ZE No. 376, Sept. 1921,
p. 92, and also his paper quoted in the introductory words to the tables attached to
this study.

/
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of the Emperor Chfien-lung on horse back, accompanied by an attendant,
driving slowly in the pasture. The human figures and horses were painted by
Shih-ning while the luxuriant grasses and delicate willow foliage were drawn by
Téang Tai. It is one of the large pictures and must be considered a masterpiece.
As for the Emperor’s facial expression, his majestic face painted in a space
less than one fsun <f square and coloured very_little is extremely realistic;
because of his plain clothes, he is without the stern majesty of the great Ch'ing
emperor, but his elegance and dignity as a Manchu prince in his thirties may
impress one as if one confronted him face to face.

In 1745 (the year of I-ch‘ou 7, #, the 10th year of Ch‘ien-lung), at 57,
Shih-ning produced a hanging-scroll entitled Tung-hai hsin-lu 3 ¥ Bl B depict-
ing a reindeer of the “Eastern Sea™.

In 1746 (the year Ping-yin 7% % the 11th year of Ch‘en-lung) when Shih-
ning was 58, the prohibition of the Christian religion temporarily mitigated
was enforced strictly again, and especially in the southern provinces, according
to rumour. Now, a Spanish Dominican priest named P. Pedro Sanz, born in
1680 at Aseo in Catalonia had come to China in 1715, the year in which
Shih-ning arrived in China, had been appointed Bishop for Fukien. This was
a year when searching by the government officials was so thoroughgoing that
there was no hope of escape and lest his devotees should be involved, he sur-
rendered himself. And the four priests under Sanz? followed suit. On Nov.
1st, their sentence was decided, and they were to be executed. Thereupon,
the missionaries in the capital attempted to make Lang Shih-ning implore the
Emperor for a third time. But they had already taken the same measure
twice and, knowing how they had provoked the court officials, they decided
to present no formal written statement this time, but merely to seize an op-
portunity to supplicate the Emperor for mercy. One day the Emperor sum-
moned Shih-ning and was ‘about to dictate the arrangement of a new picture.
Shih-ning, kneeling down in front of the Erhperor, thanked him for the gift
of 2 rolls of silk he had received the day before, and said: “I wish Your
Majesty will have mercy on the believers in my religion who suffer from
persecution.” On hearing this, the Emperor turned pale, but kept silent and
said nothing. Shih-ning, fearing that the Emperor had not heard him, said
again what he wanted to say. Then the Emperor answered: “You are a
foreigner, and are not acquainted with our ways. On such occasions we have
instructed two high court officials to mediate for you, have we not?” Probably
he meant that, as on the two previous occasions in the st and 2nd years of

his reign, he would not persecute the Christians serving in the court. His

1) P. Alcober, P. Royo, P. Diaz and P. Serrano. They were all Spanish Dominican
priests.
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argument, as it were, was not to the point, parrying the question by changing
the subject. In this way, the third petition for which Lang Shih-ning was
used proved a failure after all. On April 2lst, the following year, 1747 (the
12th year of Chfen-lung), after securing the Emperor’s sanction, the capital
punishment of the five priests including Sanz was decided, and onMay 26th,
Sanz was first executed. (The others were executed on Oct. 28th, the following

year.)V

VIII

In 1747 (the year Ting-mao T J, the 12th year of Ch‘en-lung), at 39,
one day during this year, while inspecting western pictures, the Emperor found
the picture of a fountain, and taking a fancy to it; he requested Lang Shih-
ning to find an expert to undertake to install a fountain in the Yiian-ming yiian
E B E. Thereupon Shih-ning recommended his comrade, Pére Michel Benoit
% & {=, a fellow French Jesuit, and Benoit, in compliance with the Emperor’s
desire, worked hard to build it, and in the following autumn the fountain was
completed. The Emperor, immensely delighted with it, desired personally to
choose the site in the garden, to build a Western style palace and to decorate
it again with a fountain. He commanded Lang Shih-ning and Benoit to draw
the plan and execute it. 'This was completed in 12 years. However, it seems
that not a single popular book which definitely writes about the date when
the western style palace was planned and executed, so I too had been hesitant
about its exact date until I came across Benoit’s letter dated® Nov. 16th 1764
(the 29th year of Ch‘en-lung) and addressed to Papillon d’Auteroche in Austria
and another letter® by an anonymous person in Peking, written in 1775 (the
40th year of Chfien-lung) which reports the death of Pére Benoit on Oct. 23rd
of the previous yedr and sings the praises of his life and work. Now I have the
accurate date of this palace’s origin. Previous to this, in 1732, the 2nd year of
Chfien-lung, at the Emperor’s request, Lang Shih-ning, in collaboration with:
Sa‘in Yuan 3JE and Sun Yu FE#E, the master painters of the Painting
Institute (Hua-ylian 2 B%), had drawn a picture of the Yilan-ming ytian [&] B E.

1) As a basic material, Lettre d’un Missionnaire de Péking en 1730, a Monsieur XXX. A Péking
en 1750 (Lettres édifiantes, XXIII, 1871), pp. 278 et seq., may be cited. As’a popular
reference, HUC, op. cit., IV, pp. 107-135 may be consulted ; the portion concerning
Lang Shih-ning, pp. 126-7 ; FAVIER, (p. 188) describes the persecution at this time, but
says nothing concerning Shih-ning’s petition to the Emperor. Neither does the Chinese
version of this book. Prior to the decision of the crime of the five men, Lang Shih-
ning explained the creed of the Christan religion, but it would seem that he foresaw
the Emperor’s inability to understand it. This is fully treated in HUC., op. cit., pp-
128-130. '

2) Lettres édifiantes, nouv. éd., XXIII, 1781, pp. 534-548.

3) Ibid., XXIV, 1781, pp. 396-430.
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However, as to the phrase “to draw a picture,” Favier says “tracer les plans
généraux ”? and it gave rise to a lot of questions on the meaning of “plan”
of a garden or a palace. As Prof. C. B. MaLLoNE in his History of Peking
Summer Palaces under the Ching dynasty (Illinois Studies in the Social Sciences,
Vol. XIX, Nos. 1-2, Urbana, University of Illinois, 1943, 4°, pp. 247), points
out (pp. 62, 77-79), it was not a plan of laying out a garden, but a picture
somewhat like a bird’s eye view of the sights in the garden. Now that it is
known that it was a picture? hung on the wall of the Ch‘ing-hui ko 7 §& B4,
on the west wing of the Chiu-chou ching-yen i, J¥ &, the Emperor’s living-
room built on an island in the pond to the north of the main hall (Chéng-ta
kuang-ming tien iE &k 3t B ) in the garden, and FAvIER’s account is based on
the Chiin-ting jih-hsia chiv-wén k'ao $% 5% H T 2 B % (Bk. 81), it is now ground-
less to regard it as a material for building a European style palace.

The Yiian-ming yiian was the Emperor Kang-hsi’s gift to the Prince Yin-
chén J§. if, later Emperor Yung-chéng 3 i, in the 48th year of Kang-hsi
(1709); as the Prince ascended the throne, he assiduously exerted himself to
construct new buildings. When the Emperor Ch'ien-lung rose to the throne,
he made this garden as a detached palace and frequented it. Probably he had
an idea to build a European style palace here from his earliest days, but that
he had no such idea during the first of his reign is evident from the fact no
mention is made of it in the books then published such as the Yi-chih Yiian-
ming-yiian shih 1%L [E B B 5% published in those days (a modern edition is
entitled Yi-chih Yiian-ming-yiian t‘u-yung 18 %% 8 Bf & [& k), the Yi-chih Yiian-
ming-yiian ssti-shih-ching shih 75 %1 8 8 & /¥ -+ £ 2, (both contain pictures), or
the Yiian-ming-yiian ssi-shih-ching [B B B 4 -+ & (book pictures) jointly drawn
by Téang Tai & 1% and Su‘En Yian 7 5. The Bibliothéque nationale in Paris
is in possession of the original MS copy of ‘the aforesaid Yiéan-mingyiian ssii-
shih-ching 8] 87 B Y + & jointly depicted by T¢ang Tai and Sh‘én Yian, with
a postscript dated 1744 (the 9th year of Ch‘ien-lung). Its outline may be known
through PeLLIOT’s account® and the pictures may be inferred from the 6 pic-
tures included as illustrations in G. Combaz, Les Palais imperiaux® A study of

these pictures shows not a single European building; therefore, the European

1) FAVIER, Péking, p. 307. :

2) This Picture is now lost. Most probably it was lost when the Yilan-ming yiian Palace
was destroyed in 1860.

3) PELLIOT, op. cit., p. 232. Of the original in the Bibliothéque nationale, a lithographic
reprint (in 2 Bks.) was published by the Chung-hua shu-chii 1 2 # J5, Shanghal.

4) Tirage & part des Annales de la Société d’Archéologie de Bruxelles, XXI, 3 et 4, 1908, pp.
425-583.. Cf. Pls. XXI-XXV. In Attiret’s letter Nov. Ist, 1743, (op. cit., p. 494 ff.),
the buildings and ponds in the Yian-ming yiian Garden, are fully described. Nothing
is said about European style buildings; on the contrary, some phrases even prove their
absence.
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style buildings in the garden were no doubt constructed at least later than
these pictures. The European style palaces which Lang Shih-ning participated
in building were seized in 1860 by the allied forces of Great Britain and France
and after they were burnt down, they were again violated and ruined by the
native bandits, and absolutely nothing remains to show the past glory. Only
by referring to the copper-plate prints of 20 views? of the Western style buil-
dings in the Yiian-ming yilan Garden completed in the last year of Ch'ien-
lung by the Chinese hands and a hand-drawn copy in the possession of the
print department of the Bibliothéque nationale in Paris®, and the plates in
The Imperial Palaces of Peking by O. SIREN®, may the past glory be imagined.

When Pére Benoit built a fountain in the Yiian-ming yiian Garden, and
when Lang Shih-ning had to build European-style palaces, a number of
reference-books were imported from Europe to help construction work. This
fact 'was known from Benoit’s letter; and in the old Jesuit library of the
Pei-t‘ang ¢ & in Peking which has now become a church of the Lazarists,
they are still preserved. Lorur’s Giuseppe Castiglione (pp. 122-123: Opere
che si trovano nell’ex-Biblioteca dei Gesuiti, Pechino) mentions 20 books of
this class. Though I omit quoting all the books here, they all seem to have
been well-known classics or authoritative works. They include, for instance,

1) The letter by Amiot & 4 B also describes these things in detail. It says that the Western-
style architecture was modelled after the “dessins’’ by Lang Shih-ning, and constructed
under his direction. (Lettre du Pére Amiot au Pére de la Tour, A Péking ce 1 octobre
1754. Lettres édif., nouv. éd., XXIII, 1781, p. 362.) (P. 361 is a misprint.)

An extremely valuable document is the anonymous letter of 1775, carefully reporting
about the horrible pains Benoit took and about his physical and spiritual exhaustion. It
also says that the fouintain was comparable with that of Versailles Palace or the St.
Cloud Garden, and that the palace building had something Italian. This was perhaps
partly because Lang Shih-ning the designer was an Italian. As for the fountain, since
the last years of the Ch‘ien-lung era it was given no repairs whatever and left to such
damage and decay that according to a letter P. Frangois Bourgeois 5% # 7% a Jesuit in
Peking, wrote to Delatour the famous architect in Paris in 1785 (or in 1786, Cf. PFISTER,
I, p. 951), every time the Emperor visited the garden they had the ponds and creaks
hurriedly filled with water by labourers, and fortunately nothing serious happened.
(Abbé GROSIER, De la Chine, 3¢ éd., Paris, 1819, VI, pp. 340-353).

2) To discuss this in detail another paper would be necessary. (PELLIOT, op. cit., pp:
234-235.) This picture-collection is extremely rare, for even PELLIOT is said to have seen
only a copy (incomplete) in the possession of the Fcole des Beaux-Arts in Paris. He also
comments that he knows a Frenchman in Peking who obtained a copy. The Toyd Bunko
(Oriental Library) has one complete copy. The copy extant ‘in the Former Palace of
the Ching Dynasty in Mukden has been photographed and published in reduced size
by CHIN Liang 4 &, while LOEHR alsp attaches to his book the reduced-size photographs
of all the 20 sheets, and they are very convenient for reference.

3) PELLIOT, op. cit., pp. 236-239; COMPAZ, pp. 150, the explanations which follow con-
tain a number of errors. Plates XXVII, XXVIII, and XXIX in it are three of them
photographed and reduced in size.

4) Vol. III, Paris and Bruss=ls, 1925, Pls. 207-216.
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BaraTTIER, G. Battista, Architettura d’acque. Piacenza 1656; Du CErcEAU, J.
A., Le premier volume des plus excellents bastiments de France, Paris 1607; Ditto,
Livre d’architecture, Paris, 1611; GvipiBaLpi, Perspectivae Libri sex, Pisauri,
1600; Carvro, Fontana, Utilissimo irattado dell’acque correnti, diviso in tre libri,
Roma, 1695. Especially remarkable is the fact that as for the so-called Bible
of architecture, De Architectura by Marcus Pollio ViTruvius, a Roman of
the Ist century B. C., three versions in the original Latin, Italian and French
were provided. (ViTrvii, De architectura, libri decem, Venezia, 1517 ; ViTRUVIO,
I dieci dell architeitura, Venezia, 1584 ; VITRUVE, Les dix livres d’architecture.
2¢¢4d., Paris, 1684).

Lang Shih-ning’s participation in European-style architecture of the Yiian-
ming ytian Garden should be noticed as he had only been known as a painter;
so should be his playing an important réle in evangelization. These must be
regarded as the remarkable aspects of the man to be recorded in his biography.
His contribution not only in designing the palace building but also in making
an iron railing that matched the buildings should also be mentioned here.
According to the notes of the Jesuit P. Cibot # [Bj %, the iron railing was
provided with gorgeous decorations”; therefore, it may be inferred that he
worked rather hard in designing them, and also that, as the very first specimens
of a new art, they earned the Emperor’s high approbation. That Lang Shih-
ning only designed them, and Frére Gilles Thébault of the French Jesuit Society
stationed at the Pei-t‘ang Jb 4% actually cast them is recorded also in Cibot’s
notes. Furthermore, Cibot added® that at the Emperor’s request Shih-ning
and Attiret first made the design on a large sheet of glass, and as they were
to do a thing in which they had not been skilful they had first gone to watch
Chinese painters do it. It is not clear on what occasion this took place, but I
have put it down in this connection. .

Another word should be added here. Though it has often been said that
on the so-called Ku-ytieh-hsien 77 f #F porcelain ware Lang Shih-ning tried to
paint a picture, but there is nothing to prove it. In the Ku-yiieh hsien tzii-kao
W A #H %% by Yanc Suku ## (Peiping, Ya-ytin-chai F %8 75, 1933), no
record is made of any such work. Though there is another theory that attributes
the Lang-yang Ef %2 porcelain of chi-hung colour graze 75 4L f to Lang Shih-
ning, this is only a rumour. Lang-yang was in fact founed by Lang Ting-tso
BB 7E &2, Hstin-wu ¥ #E of Kiang-si province during K’ang-hsi era. (However,
according to TEnc Wén-jo’s 3¢ fn Ku-tung so-chi & # T4 =0, Bk. 1, 1926 ed.,
Leaf 27°, this is attributed to Lang Ting-chi EJ%E # whose fzif is Tzi-héng

1) Divers remarques du feu M. Cibot, Missionnaire & Péking, sur les Arts pratiques en Chine

(Mémoires concernant. ... des Chinois, XI, 1786), p. 361 ; GROSIER, Biogr. univ., pp. 337-8.
2) CIBOT, loc. cit., 364.
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s 5. Lang Ting-chi was a son to Lang Yung-ching Ef7%: and Lang
Ting-tso 3E {4 was a cousin to Lang Yung-ch‘ing. I do not know which is
correct. I simply put it down here for further investigation.)

IX

In the same year (1747), also Shih-ning copied Wu Yiian-jén Chiu-lin chin-
lu ¥E 5T ATk BEEE (A group of deer in autumn forest, following the design
of a Yiian painter) (1 hanging-scroll) and painted Dzungar kung-ma t'u ¥
& & B (Dzungar tribesmen offering horses) (1 roll).

In 1748 (the year Mou-ch‘én [% &, the 13th year of Ch‘ien-lung) when
Shih-ning was 60, in early spring, he painted Ta-yiian liv & 5758 (Red horses
of Ferghina), Ju-itsung #n % B2 (An excellent horse), and Hung-yii tso # F
(A horse with saddle decorated wich rubies?). (These are all horse-pictures).
And in 1751 (the year Hsin-wel 3% #, (the 16th year of Ch‘en-lung), on the
60th Birthday festival of the Empress Dowager, he dedicated Jui-p‘ao t'u % B
(Picture of the felicitous deer.)

In 1754 (the year Chia-hsii FF %, the 19th year of Ch‘ien-lung) when Shih-
ning was 66, in July, Amur Sana, chief of the Kalmuck tribe, surrendered, and
the Emperor proceeded to Jehol and received him in audience. On July 4th,
Attiret was summoned by the Emperor and at the Emperor’s request he began
to paint the portraits of the chief and his subordinate chiefs who had surren-
dered. There were so many portraits to make and the Emperor pressed him
so much that, after 50 days of hard labour, Attiret broke down and returned
to Peking. On recovering his health, he went back to Jehol. On this journey
he was accompanied by P. I Sichelbarth (Sickekbart) (Chinese name being
% B2, a Jesuit from Bohemia and Lang Shih-ning our hero. It is inferred
that it was around September.?

In 1755 (the year I-hai 7, ¥, the 20th year of Ch‘ien-lung) when Shih-ning
was 67, Ayusi [ & $5, the famous commander of Dzungar ¥£ W53 defeated
Davaci # F 75 the rebel chief at Gading ola #% B E &, in the southwest of
Ii g7 2L The Emperor requested him to paint Ayusi chih-mao tang-k‘ou tu
Wl X8+ F & 7% & or Ayusi assailing the rebels with a lance (in 1 roll). The
imposing figure of the bold commander is extremely gallant.

In 1757 (the year Ting?ch‘ou T #, the 22nd year of Chfien-lung), at 69,
Shih-ning painted Qazaq kung-ma tw WwE R EER. (1 roll). It is a picture
of the Emperor Ch‘en-lung reclining on a chair attended by several high

1) Lettre du Pére Amiot, Peking, 17 oct., 1754 (Lettres édif., XXIII, 1781), p. 361 ; PLATH,
Dr. Joh. Heinr., Geschichite des &stlichen Asiens, Erster Theil, Die Mandschurey, Géttingen
1830-31, S. 844. As for Lang Shih-ning going to Jehol, I do not know that it is trea-
ted in any other book. LOEHR is the only one that favours it. (LOEHR, p. 33.)
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officials and inspecting three horses offered by the Qazaqs. The facial expres-
sions of the Emperor and his attendants are so real that nothing is to be desired
more in the art of realistic portaiture. The Emperor’s comment on Shih-ning’s
portraits: 5518 48 H & ¥ (In portrature nobody is superior to this man)
was well-grounded. ‘

A As Shih-ning was now 70 years of age, in the Chinese way of counting,
the Emperor Ch‘en-lung bestowed on him special favours, and held a specially
magnificent celebration for his reaching 70°s and awarded valuable congratu-
latory gifts. It was natural that the foreign missionaries should have used the
Chinese calendar with the Chinese people, and more natural that they should
have used it in the Court and were admitted into the country and they willingly
called themselves the subjects of the Chinese Emperor. If one understands the
meaning of the phrase £ JE 3 (to follow the official calendar), there was no
doubt about it. As an instance, Sichelbarth, when inquired about his birthday,
gave the date by the lunar calendar.® In calculating their ages, one may
readily understand, that, while in China, they followed the Chinese custom.
For example, Sichelbarth who was born on Sept. 2lst, 1708, received the
Emperor Ch'ien-lung’s congratulations for his 70th birthday on Sept. 21st, 1777.2
If by the Western way of calculation, he was only 69 then, not 70 when he
should be congratulated upon on reaching 70’s. Seeing that his celebration
was held that year, it is evident that he followed the Chinese way of calculation.
PrrrioT saw this from the early period and pointed out this actual instance,
for which he should be congratulated upon.® Even he says on this “Cela
parait assez étrange”, and though he adds “mais n’est pas impossible,” it was
not so “étrange” as he thinks. There is almost no doubt as to the fact that the
celebration for Lang Shih-ning’s reaching 70°s was held in that year. Only no
record giving the details of the celebration is extant. However, it is clear that
the ceremony of the congratulation held for Sichelbarth ten years later faith-
fully followed the precedence of that for Lang Shih-ning. Since this record is
extant, it is not difficult to infer the former from the latter. Previous to

1) Cf. Note 4, p. 283.

2) Cf. Note 4 and 3 also.

3) PELLIOT, op. ¢it., p. 269 note 2.

4)  Honneurs rendus par I’Empereur de Chine aux Européens (Mémoires concernant. .. des Chinois,
VIII, 1782, pp. 283-288. This is from an anonymous note. However, this account
is a slightly modified reprint of Lettre d’un Missionaire de Chine. A Péking, année 1778,
pp. 491-500 included in Lettres édiflantes, nouv. éd., XXIV, 1781, pp. 483-500. For
instance, where the other says ‘“sending a man to the Nan-t‘ang to investigate the prece-
dence of Lang Shih-ning’s celebration ** (p. 492), this one has been revised to read send-
ing to the ¢“College des ex-Jesuites Portugais®® (p. 283) when Lang Shih-hing had lived
in the Tung-t‘ang ¥ %, it would sound strange to send a man to the Nan-t‘ang to
investigate the matter, but it might have been possible to investigate the matter at the
Nan-t‘ang.
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holding the celebration for Sichelbarth, the Emperor, sending a man to the
Nan-ta‘ng § % to investigate the precedence of Lang Shih-ning’s celebration,
decided to follow the previous instance as to the program of the ceremony and
the kinds of gifts to award.”? Therefore, it would not be far wrong to inter-
change Sichelbarth’s case with Lang Shih-ning’s. In the case of the former,
early on the day Sichelbarth in person proceeded to the Ytian-ming ylian
Palace, and being received by one of the Prince (Emperor’s son), received from
his hand the following gifts including 6 rolls of first class silk, one set of court
dress, one string of agate necklace, a congratulatory message consisting of four
Chinese characters which the Emperor himself had written on a piece of paper,
and many other gifts from the Emperor, and taking them with him he retired
to Peking city. Twenty-four musicians led the procession, with four Manchu
government officials on horse-back following them, then carried by eight bearers
a gorgeously decorated sedan-chair, in which stood a table covered with yellow
silk, displaying the Imperial gifts and then came accompanied by another
government official in the capacity of an Imperial envoy with Sichelbarth
marching in his wake, The procession entered the Hsi-chih mén g5 & F§ and
went south to the Nan-tang. People lining the route, saluted him with cheers;
the city gates and churches fully decorated awaited the procession. In the
Nan-tang church were assembled all the members of all the churches in the
capital, and they thanked the Emperor for his goodness and congratulated
Sichelbarth. This certainly was a very grand celebration.” There is almost
no doubt that the congratulation Lang Shih-ning had received was like this.
Only when GROSIER quotes this account of Sichelbarth’s celebration as that
of Shih-ning’s without a single word of explantion, his may not be a proper

attitude.®

X

The date is not exactly known, but Lang Shih-ning had formerly produced
mural paintings in the Nan-tang also. They seem to have been four in number;
the first one was a picture of Constantine the Great who was about to win a
battle. (It is not known what battle it was.) The second one is a picture of
the same Emperor who has won a battle and is at the top of his triumph®.
(It is not known again what battle it was.) It seems that these two pictures
were on the north and south walls. The third and fourth pictures were on the
east and west walls, and fortunately, a description of their composition and

1) Honneurs rendus. ..., p. 283.

2) Ibid., pp. 284-288. ‘

3) GROSIER, Biogr. univ., pp. 338-9.

4) CORDIER, Honneurs rendus. ..., p. 286.
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technique has been handed down to this day. It is in the Chi-yeh-ting tsa-chi
PrEZHE by Yao Yian-shih kit (tzi: Po-ang {5 8) of the Chting
dynasty. I understand that the whole account has never been introduced. As
I believe that this account conveys the general idea, I shall quote it in the
following. o

MEXREERE —HEE ABRFA EEEwOR By &
HEFHARE BEER ZERMNENLESE BEE% HFENEN+EE
MEE R ERREERTEWE SRK—-oHE TEET, H-HUE
EE, RIMIBMIG, ZRMEH FESLK HAEH FEIH ZAB
B AZHEBE SHUER EEST, LERS/L JLEEK BELE
T, BAABR BERRRL BERE LE¥TRESR 2LH%E ¥
EER, — 4R, ZEMEAARELY, EBESD ok FO
—FAHE XEAUBAKAFES FMEREKHG BEHEBEN AR
TR, BLREBTUE®EE NXRAEZME 228% HHBRSE
FIE=Z)L, @R B2HEBASZE HEedtE BHLUER EEWZ
Bahfss, —BEEWHE —EES ZZHEBREW REEEEBN EE
f Ok, MEBRE BEARMET Sl TEEHEBER WIEXEHS Ot
ngh, FE— AW SMZhlE o6 EBLAEE HEmA
EERE FIFRE GRES ENLE EWMEZ HuwbThAzR,
B ENvhAR BE b R R e, WHEB I, SEARZREY, BT,
Within the capital there are four Catholic churches in all. One of them is
called Hsi-t‘ang 78 %. It was destroyed by fire a long time ago. One situated
at Ts‘an-ch‘ih-k‘ou Z #y 0 is called Pei-t‘ang 4k #. One situat‘ed Tung-tang-
tziihu-tung 3 % 7% & is called Tung-t‘ang 8 %. One situated, within the
Hstian-wu mén & H FH, at the foot of the Tung-ch‘éng & 3% is called Nan-t‘ang.
Within the Nan-t‘ang there are two “linear-school” pictures drawn by Lang
Shih-ning. They are spread on the two walls, east and west of the parlour,
high and large like the walls. If you stand at the foot of the west wall, close
one eye, and look toward the east wall, the inner chamber extends to a great
depth, with the bead-blinds completely drawn up. The southern window is
half open. The sunbeams play on the floor. A large quantity of books in
scrolls with ivory plates used as indexes and jade axis fill up.the book-shelves.
There is a magnificent cabinet containing a number of curios which glitter up
and down. On the north end a tall table stands. On the table stands a vase
in which peacock feathers arranged. A brilliant feather-fan is in the sunshine.
Under the sunbeams the shadow of the fan, the shadow of the vase, the shadow
of the table—all these are perfectly accurate. On the wall are calligraphic
scrolls and hanging pairs of rhymed epigraphs in decorative style. (% £8) exhibited
for inspection. If you go through the chamber and go east, you will come to

the north part of a large court. There a long corridor runs on and on. A
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set of pillars stand in line. The stone-pavement evenly shines with brightness.
If you go cast, you will see as if a house exist, and the door seems. not yet
open. If you lower your head and look out of the window, you will see two
dogs playing together on the ground. If yoti stand again at the foot of the east
wall, and look toward the west wall, you will again see the three chambers of
the outer building. By the southern window, the sun shadows three tripod-
kettles. Three tables are arranged in a row. The gold glitters. On the top
of the pillars in the hall, three large mirrors are hung. On the north end of
the hall, screens stand; on the east and wesf, stand two tables on which red
brocade covers are spread. On one of them stands a clock which strikes auto-
matically; on the other, an astromical instrument is placed. Between the two
tables are placed two chairs. On the pillar are placed four lamp-basins on
which silver-like candles stand. Looking up to the ceiling, you will see the
wood carved into flowers. The middle part is raised to look like stamens and
pistils. The lower part hungs down as if left' upside down. If you look down
upon the floor, you will see it so bright like a mirror that you will be able to
count all the square tiles. One white stream along the centre of the tiles
shows that it is paved with white stones. If you step further in from the hall,
there are two stories of the bed-room. 'The blinds in the doorway are still and
it is profoundly quiet. The table in the room, when séen at a distance, is
tidied in perfect order so that you will be tempted to enter. If you touch it,
you will suddenly find it a wall. There was no technique of perspective
representation in ancient times. Since it is so accurate as this, you will only
regret that ancient people had not seen it. Hence this account.)

This will help us imagine the paintings on the two walls, east and west,
and the utmost wonder of the Chinese spectators as regards their composition
and technique. It is a very interesting material indeed.

These picutures actually existed enteire until at least the end of September,
1777, as shown by the above-mentioned account of the 70th birthday celebration
for Sichelbarth®. I do not know how long they survived since that celebration.
Thinking that three or four accounts of a similar nature, for years I have
been trying to obtain them, but in vain, to my great regret. Mr. Fanc Hao
7 5 in Formosa has recently introduced three items in his learned paper
Chia-ching chien hsi-yang hua chuan-liu wo-kuo shih-liao 3% BF 31 v8 PR = E W &
B4 97 mg®. This I shall quote here. However, even if these pictures described

1) The author is a chin-shih & - in the Chia-ch‘ing period (=0 B A 4 X &k gL, p. 634).
The quotation will be found in the original edition, leaves -6v°-7v°; or in the photo-

lithographic reprint of the Sao-yeh shan-fang % ZE (I BB T /4 FI 7, leaves 3v°-4r°.
2) Honneurs rendus. ..., p. 286.

3) Ta-lu tsa-chih X BefEsE Vol. V, No. 3, published Aug. 15, 1952, pp. 77-82. As I
have had no time for referring to the original, I have followed Mr. FANG’s quotation.
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here were not those on the north and south walls of the Nan-t‘ang, they would
probably represent those other than described in the Chii-yeh-ting tsa-chi 7y ZE
ZHEEE; and in their composition for painting God, the Holy Mother and
Son, angels, and a large number of believers, there is someting entirely different
from that of the former which was chiefly .concerned with the construction of
the hall and the arrangement of the furniture. As for the second item, it is
not clear at all whether it represents a picture in the Nan-t‘ang, but for the
time being, we shall follow Mr. FAnG’s view. The first item is found in the
Chéiu-ping hsin-yit” Fk 28 %7 8% by Cranc Ching-yiin 3§ £ 38, a man of letters
of the Ch'ien-lung period. .

BREEREAL_E ®BLtE. . EMAE-%8 $EHELT— 5
NERE SUEBEERAN ETXRRPKE ZEHEMN B EE6
Hh, PR AEG MEEDE BSEER BERBA, WBREL BN
KEA HBUEERMBEERE BEER BARAER WTELRRE
EERE AREH TUWER FLLUTEREEKME IESHRE 6
Pedl, WEGRR EE-BE REBEZA HEER BEFE HEE
Mg, NHERE th, MEERER LB, BZBEETTET,
EIPTsERER, RBE—-ERWSRA, TWEREF, HEENE SRR
BHfiFz HESHGE AZE FEHABR WUBR WENS0E”
T, BT WABEEMEEE SEREMAR FRMEAS FEE L
T, BEE#MSR EMEW EWUHY. Az EN EERARNE AR
MAREEE, Wi W%l s, wEE O TE® % EE
MEERHE, BEAE TRERK REBBA, REEBSERG, BHER
FRH ZE—%2f, BEEDE. REHESEES BEEWMERSE
EfWE REEE RESE BHE03: SEWERE HELES
T EARJL, JLEAM WEEIL BFREMRAER BEMBGALZBE
e, ERE FEHEAM MHEFE, S FREEME, SHEE
EEEH HYERE REeR BEAMZEE BEBEARE BEREmA
the RERKTHZ, MRKFEEWNS, RamMmMNBRBTERTE, 4AE
MAZ, HEERERAY MNERAES BREOEEER ZHETR
BIRFFEENE HXBCUEEN BREBANTZS, WENMES
o REERZHRET, BEYPER, BEME, £% B H Z, (The hall, when
opened, is two-fold in all on the east and  west, while it is seven-fold on the
north and' south.....There is one shrine between each two gates. The pictures
within represent not one sex, but both males and females. Some weéar coats
of arms and helmets, and hold weapons, while others look beautiful like
heaveﬁly beings, brilliant with all bright colours. They stand out like plastic
figures. ‘These seem all attendants. One gigantic female figure at the centre,
sublime and imposing, with her highly done chignon and cloud-like side-locks;
her face is like the full moon; both eyes are clear like the autumn water
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which glares at us; above her body above the breast and both her arms are
bare, displaying the smooth glossy skin; she is so realistic as living ; in front
of her breast hangs an enamel necklace; the gold and green dazzling our
eyes; the brilliance blinding our sight; we could not look Astraight on it; below
her breast, her garments go round twisted and knotted and look like a thick
haze, shining multi-coloured ‘and heaving and sinking like billows. The lady
holds an infant on her bosom. The two persons above her stay tumbling and
lying down. Their faces are especially handsome, with their hair flowing and
their breast bare. It is impossible to tell whether they are male or female.
All around thin clouds gather and flit. A dimness draws on. Looking round,
someone is seen solemnly descending from above. This is Iikély the so-called
Lord of Heaven. The last stage is raised higher than the rest, and at the
middle is provided with the Throne. Dragons crawl and aquatic dragons dance.
The gold glitters brilliantly. A yeéllow cloth covers them. The hall is several
fathoms high and of three layers. FEach layer is provided with a window in
which are laid bright coloured tiles. The higher, the narrower, it becomes like
an upturned ship. The shape is round and also elliptic. On the ceiling-boards,
rafters, ridge-piéces, etc.,, are painted demonlike figures. The good-looking and
the evil-looking are mixed. They base their upper and lower parts, covering
the loins on the front and on the back. Their brilliant beauty is comparable
to nothing. When one steps back, and standing in front the hall, raising one’s
head, looks slantwise, the figures between the rafters are seen one labping over
another, look as if stooping and spying, as if smiling and staring, as if standing
straight as if Hangry and striking at you, as if trying to give a blow, as if
wanting to jump up; they tumble lengthwise and sidewise; now appearing,
then vanishing. They show all sorts of motions and poses. They alarm us by
jumping and moving. They make us forget that they are pictures. Now if
one goes out of the right door in the wall and enters another hall, there is
hung a tablet presented by the Emperor Shéng-tsu % jig (K‘ang-hsi). On the
east and west walls are painted chambers. If one leans on the west wall and
looks eastward, one sees a double door and a chamber endlessly deep and wide.
The interior chamber surrounded by more chambers seems partly open and
partly closed. Bead-blinds are half drawn and half undrawn. Within the
chamber stands a table on which is a vase in which flowers are arranged.
There are a hearth, a tripod kettle, and a basin. In the basin contains ‘lemons,’
quinces, etc., which look as fresh as they have been just plucked. On the wall
hangs a picture. Beside the picture is a door beyond which is another charmber.’
There is a foreign carpet spread on the floor. A red brocade covers the table.
The bed seems dark purple as of rosetta wood. The delicate curtain seems
a smoke-screen. The green curtain and the golden door—all this furniture



106 The Memoirs of the Toyo Bunko

suggests the greatest human pomps and glories. Gazing at all these things for
a short time, one wishes to run into the chahmber. As soon as one comes
under the picture and touches it, there remains only one fence. It is almost
like a fairy-land -which could be idealized, but never realized. One is left a
long time in lamentation. Then, turning one’s eye from the east wall to the
west, one sees a double corridor and a double chamber, distinctly like those of
the east wall. This picture is said to be one which Matteo Ricci Fl|¥E & left
from the previous dynasty. His pigments were mixed in oil. He was an
expert in the art of chiaroscuro; therefore, when viewed at a distance, things
will always appear so realistic. Though there are not a few experts these days,
they are far behind this man. This ancient mural painting could not readily
be replaced by another.) -

When the author attributes the picture to Matteo Ricci, he is only following
the common tradition. The second item is the account in the last volume of the
Tun-chai ou-pi JE 75 (B2 by Hstt K‘un # B in the 18th year of Chfen-lung:
LEAE AN BHEHEMT MWERAERE BARBER... BEREE
Bl 75 JE Bk, WS ZE. (In the upper part human figures are painted. They
are infants three or five years old. They look divinesand realistic. Provided
with flesh-wings, they can fly....Infants barely one foot tall can fly freely and
smoothly. Certainly, this is a masterpiece.) The third item is from the Yi-ch‘ao
tsa-shih iy 3 5E# by Cmao Shén-chén #41E # whose posthumous name was
Weén-k‘o 3L %), a high official in the Chfen-lung # K¢ and Chia-chiing Z &
periods. It reads as follows: -

RN, REH, BERMEERH HEREER ZFEAEWE #F
ABHIEZMN EAREREEA, BEEZME DEZLEDS RE
EE, THRREM ZZZEin4g. (The Catholic church within the Chfung-wén
mén (which should read the Hstian-wu mén & 3% f8) was first constructed in the
Kfang-hsi period and repaired in the Chfen-lung period. On the two walls,
east and west (which probably should read north and south) in the reception
chamber, a picture of men and horses on a triumphal return. Within the
hall, the saints of the foreign country are in attendance. Their complete figures
and features are painted and people, male and female, young and old, gather
around them and joyfully play, assuming all sorts of poses and look so beautiful
that they seem alive.) These are all new facts not yet known to the academic
circle. However, Mr. FANG erroneously states that all the three items have
been pointed out in my previous study. All the credit of discovering them
goes to Mr. Fang. I am only the one benefited by his discovery.

XI
In 1758 (the year Mou-yin [X 5, the 23rd year of Ch‘ien-lung), at 70, Shih-
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ning about this time painted two pictures; Pai hai-ching & i3 (white falcon)
and Kaung-chYiao k‘ai-p'in F. % BE (peacock spreadding wings). As on these
pictures there were the Emperor’s poems relating the subject dated this year,
these pictures must have been the newest pieces at this time. Chi-hsien liu =
B8 B9 (a horse) was surely a work of this year.

In 1759 (the year Chi-mao @, I, the 24th year of Ch‘ien-lung), at 71, Shih-
ning painted Ma Chlang chéin-ch'é t'u T IEHTFE A (Ma Chang assaulting the
enemy’s camp) (one roll). It bears on it a poem by the Emperor’s own hand.

In 1760 (the year Kéng-ch‘én f& &, the 25th year of Chfen-lung), at 72,
Shih-ning, produced P‘a-ta-shan pa-chin $; 3 (L1 /LB (eight steeds from Badakh-
shan) (one roll). This has also a poem written by the Emperor himself in this
year; the horses were the tributes offered by the rebels who surrendered and
came to the capital the previous year.

In 1762 (the year Jén-wu F 4, the 27th year of Ch‘ien-lung), at 74, Shih-
ning painted Pai ying & fE (white falcon) (one roll) and in 1763 (the year
Kuei-wei %%, the 28th year of Ch‘ien-lung) at 75, Shih-ning painted Ai-wu-han
ssii-chiin t‘u B E F I E B (four steeds of Aiwuhan) (one scroll). Aiwuhan
was a Moslem tribe in Western Regions, and the four steeds were those which
their Khan Ai-ha-mo-t‘¢ 2 n& 22 4% had presented to the Emperor the winter
of the previous year. This year he also painted Ts‘u-yo-érh & ¥ (one roll).
In 1764 (the year Chia-shén H H, the 29th year of Ch‘en-lung), at 76, he
painted again a scroll of Pai hai-ch'ing & i3 (white falcon).

In 1765 (the year I-yu Z, @, the 30th year of Ch‘ien-lung) he copied Pai
ying & & (white falcon) (one roll). This was the picture of the bird presented
by a Beile E & of the Khalkha 1% 55 I£.

This year the missionaries in the the court who were good at painting were
requested by the Emperor to draw 16 war-pictures on the conquest of Dzungaria
# 1% 5 and Eastern Turkestan, and to send them to Europe for making cop-
perplate printings. It was decided that as trial, the following four pictures
would be painted and sent to Europe by the next dispatch:—

(1) The Picture of Ayusi & % ¥ (f] % $3) attacking the enemy’s camp (Battle
of G#déng-6la) painted by Lang Shih-ning (Castiglione);

(2) The Battle of Archul [ i # B painted by Attiret;

(3) The Surrender of the Ili {# ! people pained by Sichelbarth % B %¢;

(4) The Great Victory at Qurman ¥ 3§ iff painted by Damascenus % 4 8.

On July 13th (26th of fifth month), was issued the Imperial message in
which the above-mentioned desire was expressed, and the first four pictures
were sent, and as for the other 12 pieces would be sent in four separate groups
by three separate routes by later dispatches and requested that 100 copies of
each picture be printed and, when the job was completed, they be submitted
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with the copper-plates to the Emperor. Though the original message in Chinese
was lost sight of, and the text of the message has never been reprinted in any
document, there remains fortunately a copy of the French translation retranslated
from the Latin and Italian translations which accompanied the original. It will
serve, however, as a material in finding out the famous origin of making the
copper-plate prints of the battles.” Each copy of both translations seems to
have existed, but now there remains only one copy of the French translatson.
A study of the spelling of the proper names used in the translation shows this
is done in Portuguese style. It is easy to suppose that the Latin and Italian
translations were made by Lang Shih-ning or his fellows as PeLLoT has
already pointed out.” Some scholars hold that from the beginning the Emperor
requested that these war pictures be printed in France, but a closer study of
this Imperial message will show that not a single word is mentioned in
connection with France, but that only the phrase “in Europe” is employed.
The Emperor from the beginning had no particular country in Europe in his
mind. That the choice was entrusted to the Viceroy of Kuangtung is mentioned
later (in 1773) in a conversation between the Emperor Chfen-lung and P.
Benoit, and also in the private notes of the then French Educational Minister
Bertin. As to what induced the Viceroy of Kuangtung to order them to be
made in France; P. L. J. Le Febvre, the senior member of the French Jesuits
in Canton was chiefly responsible for it. For through a Chinese friend who
showed kindness to Frenchmen, he propagandized that in the realm of art
France was superior to any European country and prevailed upon the Viceroy.”
On this occasion, in addition to the two kinds of translation of the Imperial
message, Lang Shih-ning laid two letters of his own, (one in Latin, the other
in Italian) of the same date as that of the Imperial message, in which he did
not assign any particular country concerning making copper-plates: his addressee
was vaguely “Your Excellency the President of the Academy of Art” in order
that the letter might be used in any country. The fact that for this letter
and the tanslations of the Imperial message, French was not adopted, but

only Italian and Latin were uséd from the beginning would also prove

1) Archives Nationales, Paris, O'1924, Partie II, No. 1. Cf. PELLIOT, op. cif., pp. 185, 200.
The first order was to print 100 copies per plate, as stated in the Imperial message, but

" there are suggestions on that somehow this order was changed and 200 copies per plate
were printed. The memorial to the Emperor by Li Shih-yao ZE {5 #& and others quoted

in the Imperial edict of the day Kéng-tzi &, 10th month, the 35th year of Ch'ien-
lung, recorded in the Ta-chéing Kao-tsung shib-lu K155 = E# (Bk. 871) is one of
them. It was Prof. Kazuo ENOKI ## — jf that pointed out the existence of this edict

and made a copy of it and gave it to me. I hereby heartily acknowledge his special
kindness.

2) PELLIOT, op. cit., p. 200.
3) Ibid., pp. 195-197.
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this point.”

As for producing the prints, the Faench finally decided that the French
India Company undertake this job, and in accordance with the custom in those
days, the Thirteen Cohongs of Canton representing the Chinese and the re-
presentatives of the French company exchanged written contracts, and the first
four original pictures were sent out to Europe by the S.S. Pai-ya =38 (its
original name unknown.) The whole text of this contract (in Chinese) preserved
in the Bibliothéque Nationale in Paris is highly valued as a material in
clarifying the circumstances.” In the course of the year, Lang Shih-ning painted
another picture entitled Hei-shui wei-chieh B 7K B f#. The Hei-shui is the
River Qara-su which runs round from the south to the east of Yarkand. This
picture which depicted General Chao Hui Jk B breaking through the sieze of
the enemy in 1759, was included among those later shipped to Paris, together
with the works by the other three missionary-painters, and came to form one
of the victory pictures. (As for the war-pictures themselves ~because of their
irrelevance, they will not be discussed here. Some Westerners have made studies
on these pictures. About forty years ago I also made a study and submitted
it to the Toys Gakuho 35788 #.® As I had been unable to collect enough
material and to refer extensively to the views of my predecessors, it
contained not a few erroneous points. Though I thereby presented some new
facts to the academic circle, I shall have to write it completely anew now.
Therefore, as regards these pictures, I wish to recommend for your- careful
perusal Prof. PeLLioT’s supreme study for which he spent years of tremendous
work, thoroughly investigating the various views and availing himself of the
copious material and information. I mean his article in the T‘oung Pao from
which I have frequently quoted in the foregoing.” In addition to these two
original pictures, among the 16 war-scenes there may be some more by Lang
Shih-ning from which prints were made. For four of them lack the signatures
of the original painters; therefore, it is not known who painted the originals;
it is impossible to deny that there is none painted by Shih-ning. Only it would
be extremely difficult now to determine the painter by studying the design and

1) Among the documents given under note (1) of the previous page and similarly numbered,
Gf. PELLIOT, op. cif., pp. 185, 200.

2) PELLIOT, op. cit., pp. 197-199.

3) Vol. IX, No. 3, Sept., 1919, pp. 396-448. ¢ Paris Kai-cho Jun-Kai Ryobu Heitei Tokusho-
o ni tsuite -3V BEJEEYE ] T H0 2 B BB EIC 5t T (On the so-called ¢ Victory in
Dzungaria and Eastern Turkestan’’, engraved and printed in Paris.)

4) The article often repeated in the foregoing. Cf. Section I, p. 80, note (6). I sent to
Prof. PELLIOT a reprint of my previous study and an English translation of the gist of
my argument, and he sent me a copy of his article as soon as it was published. In it he
so kindly commented on my study. For writing this article, I owe him a great deal for
his suggestions. I hereby extend my gratitude to him.
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the brush of a picture through the engraved and printed one. Plates Nos. 5
and 6 reproduced in my old study, and those Mr. Loenr reproduces as Plates
Nos. 21 and 22 are the two pieces signed by Lang Shih-ning. They were both
engraved by J. Ph. Le Bas under the supervision of C. N. Cochin, the great
artist in Paris. The former was engraved in 1769, and the latter in 1771.0
The skill in engraving or execution of the plates which well matches the ex-
quisite original pictures may be definitely seen in these plates which, as a
national enterprise under the protection of Louis XV, were produced as beauti-
fully as if the honour of France as a country of fine arts were at stake.

XII

As to whether Lang Shih-ning’s autographs in Chinese ideographs attached
to his pictures are by his own hand, there is almost no clue. Most probably
somebody else wrote them for him. On the other hand, his western-style
signatures are preserved in at least three documents. Though the signature
found on the third document is an engraving reproduction, it shows his hand-
writing distinctly. . The first document is a letter dated Nov. 13th, 1732 and
sent from the missionaries in the Peking court to the exiled missionaries in
Macao, on which along with the signatures of Lazarist Th. Pedrini 7 3 #,
Jesuits D. Parrenin B % B, and I Kogler ## &, is found the signature
« Joseph Castiglione, S. J.”; it is preserved in the Biblioteca Corsiniana, Rome.
It is entitled Epistola missionariorum Pekinensium missionariis Macai exulibus.
Pekini, 13 Cal., Nov., 1732. (Bibliotheca Missionum, VII, s. 480.) The second
is found on a letter dated a certain day of March, 1733 (?) sent from the
missionaries in the Peking court to the exiled missionaries in Macao, which
reported their appealing to the Emperor to release the addresees, and other
matters. Those who signed on the first document, and Jesuit Pereira 7k
4% attached their autographs. The letter is mentioned in PrisTER, II, p. 651.
The third, older than the foregoing, appears on the letter dated the 55th year
of Kfang-hsi, Ninth month, 17th day (Oct. 3lst, 1716) and dispatched by the
order of the Emperor by I tu-liu £% #f 57 a superintending officer of compilation
of books in the Wu-ying tien i %% B &c.; a photograph of a copy in the
possession of the British Museum is presented in the paper entitled Tenrei-mondai
ni kansury Kan-bun no ni shiryo s B RE 2 BE 4 5 =0 © =% %} (Two Chinese
materials concerning the Rites Controversy) by Prof. Zehaku TamAr & HFEH
included in Icarmura Hakushi Koki kinen Taydshi Ronsé T #1f - & #
A M ¥ 3 (Bastern Researches in Commemoration of Dr. IcHIMURA’S
70th Birthday), 1933; at the right bottom is found the signature “Joseph
Castiglione, S. J.” Previous to this, in 1706, Pope Clemente XI prohibited the

1) The former forms the second picture, and the latter the seventh. (PELLIOT, p. 226.)



A Biographical Study of Giuseppe Castiglione 111

Catholics concurrently to practise the conventional ceremonies in China, against
which in 1706 the Emperor Kang-hsi dispatched to Rome A. Barros §§ % B
and others to try to mitigate the prohibition, and again in 1708, he sent J.
Provana # 7 %% and others to engage in the efforts; the fate of the two mis-
sions was not yet known; and before any reply was issued, the second prohibi-
tion order by the Pope was brought to Canton and on Nov. 23rd (the 55th
year of Kang-hsi, ninth month, ninth day), this news reached the Emperor.
Resenting the discourtesy of neglecting to reply to his communication, and
saying that he could not believe the Pope’s message until he heard the replies
of his missions, the Emperor, for the purpose of ascertaining the truth of the
report one hand, asked the Westerners residing in Canton again to confirm
the facts. The above-mentioned letter was the one issued on that occasion, and
in order that several missionaries might take home, several copies were printed,
therefore, Lang Shih-ning’s autograph was also engraved. The text was in
three languages, Manchu, Chinese, and Latin, and though jointly signed by 16
missionaries residing in Peking, in the native of things, I think, it was ordered
by the Emperor K¢ang-hsi, and countersigned by the various missionaries. Of
the 16 missionaries, excepting M. Ripa ZEI% sent by the Propaganda
Headquarters, and Lazarist Pedorini 4% ¥ #%, the rest were all Jesuits, the
Chinese name for Joseph Baudinus which Taumar failed to assign being {1 {F 3%
and that for Jacobus Brocard being [ @ 5. (PrisTer, 1, p. 476; II, p. 592.)
Though Tamar saw the London copy and the copy in the possession of the
Bibliothéque Nationale, another copy seems to exist in the National Library of
Palermo. (Gf. Corpier Bib. Sin?., 11, 918)

X111

On July 16th 1766 (the 3lst year of Ch‘en-lung, sixth month, 10th day),
at 78 (79 in the Chinese way of calculation), Lang Shih-ning died at Peking.
It was 55 and a half years since he had been admitted into the Jesuit Society.
On that day the Emperor honoured him with a gracious message in praise of
his services and in sympathy with his death, bestowed on him the honorary
rank of shih-lang hsien % EB#7 and also 300 silver liang Ff§ to defray the funeral
expenses. The epitaph on Shih-ning’s grave represents this message as follows:

HEEZtT—FX<AWTH =
B EEAMEEIREBEHNAERAEZ HEHK SEHK=
e HA, S RRED SETEFAWME/NE FRK
HEEZH, MEXTHREFLEANHSENE HEESR
Bl B, 8K
(On the 10th, sixth month, the 3lst year of Ch‘ien-lung, the Imperial order
goes as follows: Lang Shih-ning the Westerner has served in the court since
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the K‘ang-hsi Period, most deligently, and has been previously honoured with
San-pin ting-tai = 5 T8 7%, is now dead of illness. His span of life was long,
nearly 80 years of age. After the precedence of Tsai Chin-hsien 3% %,
he shall be awarded the honorary rank of Shik-lang-hsien {5E# and also 300
silver liang F§ from the Imperial Household. It pleases us to provide with
expense to manage the funeral services for him. Be respectful.)

This shows that he had previously been given the:rank of San-pin ting-tai
and that Imperial gifts on his death were after the precedence of P. I. Kégler,
S. J.. ,

As to the various views concerning the date of Shih-ning’s death, I have
discussed it at the beginning of this study. In the earliest days, a certain
missionary’s letter (sent in 1778 from Peking) remarks that he died 12 or 13
years before, and favours the 1765 theory or the 1766 theory.® The often,
cited memoir Honneurs rendus par I’Empereur de Chine aux Européens definitely
states that the death occurred in 1768%; Abbé Grosier follows it, ; Gherardo
de VicenTis? supports‘it; TaieMe and BECkER also favour it®; FAvIER
dates it as “soon after Dec. 8th, 1768 ”®, that is, (after recording the death of
Attiret, states “Le Frére Castiglione....mourut peu prés”) or dates as 17667 ;
CORDIER, at first believed that the date to be 1764® ; then realizing his mistake,
following P. de RocHEMONTEIX, revised it as July 16th, 1766.2. T am of the
opinion that the last view is correct. Lang Shih-ning’s remains were buried
in the so-called Portuguese Cemetery at Téng-kung Cha-lan-érh B 2 i ## 52,
outside the Pfing-tsé mén 7 Hl| F§, alias Fu-chéng mén B % FH, and the grave
remained intact until the Boxer Rebellion. Favier, Péking and Corpieg,
Bib. Sin., describe and designate it as the third from the north on the farthest
west row of the graves of the Catholic priests.!® During the Rebellion the
cemetery was violated; not a few graves were lost sight of. The present ar-
rangement of the tomb-stones is quite different from the former. The epitaph
of Lang Shih-ning was missing for a long time; but fortunately toward the
end of September, 1911, it was discovered at Chang-hsin-tien £ S£JE to the
southwest of Peking, and was restored to the original place and, inserted in the

1) Lettre d’un Missionnaire de Chine, A Péking, année 1778 (Lettres édifiantes, nouv. éd., XXIV,
1781), p. 492, note (1).

2) Honneurs rendus. ..., p. 283, note 2.

3) Biogr. umiv., p. 339.

4)  Doumecnti. .. .sul Maiteo Ripa, pp. 14, 15.

5) Op. cit., VI, S. 166.

6) Péking, p. 188.

7) Ibid., p. 207.

8) Les Conguétes...., p. 3.

9) Bibliotheca Sinica, Supplément, 3645.

10) Péking, p. 206, Plate No. 58; Bibl. Sin®., II, pp. 1029-30, Plate No. 82.
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corner stone of the church constructed in the cemetery, has been preserved to
this day.” The epitaph in Latin inscribed at the left side of the Chinese one
reads:

F. IOSEPHUS CAS/TIGLIONE....OBIJT DIE
XVI/JULI] ANNI DOMI/NI MDCCLXVI
AET./LXXVIII SOC. LIX CUM DIMIDIO

There is no doubt that he died on July 16th, 1766, at 78 jféars of age, after
59 and a half years in holy orders. Of course, not all epitaphs could be trusted ;
but, fortunately, there is an old document to prove its authenticity, and as it
has been published through the introduction of PerrioT, I shall quote it and
conclude that the epitaph is genuine. Among the letters of Von Hallerstein
2| #4 iy referred to in the notes on Section I, one dated Sépt. 24th, 1766%
contains the following passage:

Mortus hic hoc anno mensis Julii die 16. Frater nostrae Societatis Josephus

Castiglione Mediolanensis, egregius Pictor, sed multo melior religiosus. Vixit

annis 79, paucos dies demaé, quorum 50. Deo in hac stationis Pekinensi

ejusque obsequio impendit.

This means that on July 16th, this year, Josephus Castiglione, Frére of our
Society, an excellent painter, a Milanese, passed away at 79, if we take off some
days, 50 of which he served God in Peking. The date of his death precisely
agrees with epitaph. The only thing that seems strange is the inscription:
“His life on earth was 79 years (excepting some days), 50 of which he lived
in Peking.” As for the former, as PerrioT inferred, it was because it was a
custom among the Western Christians in China to calculate their ages in the
Chinese way. For instance, something like a postscript in Hallerstein’s letter
dated Oct. 27th, 1765, the preceding year, says that Lang Shih-ning was 78 at
that time.® Therefore, there is nothing strange about the foregoing way of
calculation. There is an error of about a half-year in the latter, it is true.
But only a round number was adopted there, was it not? I have no idea in
what manner P. de Rochemonteix discoverd the precise date of Castiglione’s

death, but that Periior, through making most exhaustive researches among

1) L. Le BOISSELIER, Découverte d’un stéle en Ihonneur du Frére Castiglione (Relation de Chine,
oct. 1916, pp. 524-527.) This book I have not seen yet. For the time being, I rely
on Lazarist Father P. Ducarme’s paper he published in the Bulletin Catholique de Pékin,
ler mars, 1915. FERGUSON, Painters among Catholic missionaries and their helpers in Peking
JNCBRAS, LXV, 1934, pp. 21-35) contains a passage which contends that the extant
epitaph is not the original, but one reconstructed after the uprising (pp. 27-28.) What
is his reason for this? After reading Le BOISSELIER’s paper, I shall clarify my doubt.

2) PELLIOT, op. cit., p. 269, note 2.

3) Ibid., p. 269. This postscript reveals a most important fact concerning the victory cop-
perplates. I only regret that I have no time for introducing them.



114 The Memoirs of the Toyo Bunko

the rarest documents in the world?, discovered such an important material as
Hallertein’s letter, which led him successfully to determine the accurate date
even without seeing the epitaph, it is certainly a matter for since congratulation.
My humble service in merely attesting to the accuracy of his inference on the
strength of a rubbed copy of the epitaph which I obtained with no labour on
my part is hardly worth mentioning. My two honoured seniors, Messrs. Tadayori
Narkacawa I £ )E and Taketard SHINKAI %7 i 77 & E§ who permitted me
to photograph the rubbed copy and encouraged me to compile A4 biographical
study of Giuseppe Castiglione have both passed away now and I can no longer
ask advice on this study I humbly dedicate to their memory as a token of my

deep gratitude. Any criticism from my readers will be most welcome.

The List of Works by Lang Shih-ning

The following list of Lang Shih-ming’s works has been prepared basing
upon the Kuo-chao yian-hua lu B 5 Bt 22 #% compiled by Hu Ching # % of the
Ch‘ing dynasty, the source of which being the Shih-ch‘é pao-chi F B %, the
descriptive catalogue of the paintings on secular subjects in the Imperial Col-
lection. The Shih-ch‘d pao-chi in complete form is not available?, hence it is
reproduced on the basis of Hu Ching’s account. However, as the whole text
of the Series I of the Shih-chii pao-chi and the list of the items only of the
Series III of it have been published. I have adopted them, and comparing
them with the account in the Yiian-hua-lu, I have often succeeded in removing
its carelessnesses and defects; for instance, while the Yiian-hua-lu states that the
paintings by Lang Shih-ning (including those done in collaboration with others)
mentioned in the Shih-chi pao-chi number 56, Hu Ching really gives only 47
pieces. Studying Series I and the list in Series III, I have succeeded in adding
several pieces. Those marked with asterisk* in the following list belong to this
class. In addition to this, on the basis of the Kokka [ 2, the Chung-kuo ming-
hua-chi v B 4 2 %, together with its Wai-ts¢ 5t (Supplement) Perrior,
Les “Conguétes....”, CuiN Liang 4 %, Shéng-ching ku-kung shu;lzua lu BEET

1) This refers to Imposturae. ..., the collection of letters edited by PRAY, and mentioned
under p. 80, note (1) on Section I. CGf. Bibl. Sin,2 II, p. 924. Only the British Museum
andthe Ecole des Langues Orientales Vivantes in Paris possess one copy respectively.

2) Toyozdo TANAKA [ R B, Sekkyo hokyi no kaidai 75 3B ¥ O fg % (Explanations
on the Shih-ch‘éi pao-chi), the Kokka B %, No. 351, pp. 69-72; Cf. PELLIOT, 4 propos
du “ Keng iche t‘ou’’ (Memoires concernant I’ Asie Orientale, 1), p, 76 ; PELLIOT, Les  Con-
quétes,...”, p. 189, note 2. For Series I, I have consulted the lithographic edition
(1918) based on the Ssi-ku chiian-shu copy publishehd by the Commercial Press B % FJ
2§, and for the list of the items in the series III, I have utilized the Lo Chén-yl F&
# E edition (1917) in facsimile of the MS. draft copy (incomplete) of the Series III,
which late M. Teijird YAMAMOTO (1] A §5§ = B obtained from China.
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B Y, Ku-kung wu-plin tien-ch'a pao-kao 7 E 4 5 B E W45, Nei-wu-pu
ku-wu ch*én-lieh-so shu-hua mu-lu R 7% 8 &5 W E Y EZH E 8%, Li-lat ming-jén
shu-hua R 4 A& F compiled and printed also by the Nei-wu pu (Home
Department), T¢ang-Sung-Yiian-Ming ming-hua ta-kuan [ 5 ¢ B & 8 K 2, Lang
Shih-ning hua-chi RE B EHEP, T have been able in further increasing the
number of Shih-ming’s genuine paintings. Again, in the I-shu tsung-pien 2% 4§
3% #it, the Chéing-chao shu-hua pu 7 5F 2 2 3%, Lorur’s book, and others, appear
works attributed to Shih-ning, but considered doubtful; these are arranged for
further investigation in another group at the end of this study. Ciriticisms by
good connoisseur are cordially invited.

A The Works Mentioned in the Shih-ch’i-pao-chi

1 28 446 Ff — B “Sketches of flowers”, 1 #sé. K Lk, 14v°.

2 54— “Sketches, consisting of 12 pictures”, 1 ¢sé. Kk, 14v°; S, bk.
41, 52v°-53v°. Belongs to Hsiieh-shih-t’ang & & .

3 WEE —4& “A hundred horses”, 1 roll. K L, 15v°; S, bk. 35, 29v°.
Belongs to Yu-shu-fang 4413 5. The Tokyo Bunkazai Kenkytjo has a
photograph of this"scroll.

4 +EE+H “Ten steeds”, 10 scroll. K &, 15r°; 8, bk. 40, 19v°-24r°;
[1I] contains 5 of them. '

5 ZEAE+dh “Doves”, 1 scroll. K _E, 15r°.

# g W E B B — 4% “Dzungars offering horses”, K &, 15r°-v°.
M £ & F ¥ 75 @ — 4 “General Ayusi assailing the rebels with a lance”,
1 roll. K E, 15v% [I].
8 WEEEER —4% “Qazaqs offering horses”, 1 roll. K _E, 15v°-16r°.

1) EXEL#E £ 2 §% and the following three items are those published in 1925 or those the
first volume of which published in that year. #{ & 47 5 B Z# $5 is the catalogue of
the goods in the former Ch‘ing palaces prepared by the Government of the Republic
of China as it expelled the Emperor Hsiian-t‘ung E #f and examined his property—a
catalogue of the furniture and goods registered by palaces and at random with no system
whatever. It was complied by the Ch'ing Family Liquidation Coommittee, as one of the
series called Ku-kung tsung-k‘an 3% & 3 Tj; but I do not know whether the series was
completed or not. FEY 4 A &2 is not completed, either. I have seen it up to No. 6.

2) Published in Tokyo, 1929. This quotation is from the second (and last}) volume of its
popular edition.

3) Bijutsu Kenkyii 25 #i§ 11 96 (Journal of Art Studies), March, 1932, contains a review by

Mr. MASAKI JE 7K. I have seen it up to Fascicule No. 2. Published in 1931 by the
Peking Ku-kung Po-wu-yiian Jb, 5T &% & {8 47 Fe. :
(P. S.) In the following list, a few abbreviations and signs are employed. K stands for
the Kuo-chao yiian-hua lu B 5% & ¢, S stands for the Shik-ch’it pao-chi 75 EE F. S3
stands for the Shih-ck’ii -pao-chi San-p’ien 5 EE % = 4. [1], [II] stand for the Lang
Shih-ning hua-chi Ef 1t 81 58 £, Series I and II. (V) stands for a painting which I have
personally seen. [X] stands for painting which originally ought to be genuine, but in
the photographic plates of [I] or [II], it is extremely doubtful and hardly recognizable
as genuine work.
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10
11
12

13
14
15

16

17
18
19
20

21,

22

23
24
25
26

27

28
29
30
31

32
33
34
35

Most probably the picture General Pray presented to the Musée Guimet
in Paris some years ago (PeLrioT, pp. 187, 189). Tokyo Bunkazai Ken-
ky@ijo has a reduced-size photograph.

I EE —4% “Ma Chang assaulting the enemy’s camp?, 1 roll. K
k, 16r°; [1I2.

Bl /U BE — 48 “Eight steeds of Badakhshan”, 1 roll. K _k, 16r°

T B 2 U ER — 4% “Four steeds of Ai-wu-han”, 1 roll. K E, 16r°; [II].

® B iR 3% B — %8 “ Emperor’s power subjugating fierce enemies”, 1 roll.
K _E, 16v°.

JUER B — 4% “Eight steeds”, 1 roll. K E, 16v°; [1].

Iz 7% B — #h “ Felicitious objects”, 1 scroll. K _E, 16v°; [1]. [X]

ME T N PR B — B “Many deer in an autumn forest, after a Yian
copy”, 1 roll. K &, 16v°.

o 76 & B 22 — Bl “ A European plant said to show time”, 1 scroll. K L,
16v°; [11. ’

B g — fh “ White hawk”, 1 scroll. K E, 16v°; [1]. [X]

& BE BY — &f “ Chi-hsien liu, (a horse)”, 1 scroll. K _E, 16v°-17r°.

7% T — o “ Tsu-yteh-érh, (a bird)”, 1 scroll. K E, 17r°; [I]. [X]

B W3 — 4 “ White hawk”, 1scroll. K _E, 17r°; [T]. (With the Emperor’s
title: the Summer of the year Chia-shén B B of Ch’ien-lung.)

B 5 — i “ White hawk”, 1 scroll. [I]. (With the Emperor’s title: the
Spring of the year Mou-yin X & of Ch’ien-lung.)

B B — #h “ White hawk”, 1 scroll. [I]. (With the Emperor’s title: Ch'ing- .
huo 7 Fn season (early April), the year Ting-hai T 3%.)

B B8 — @ “White falcon”, 1 scroll. K , 17r°; [I]. [X]

ik @t — g ¢ Turkey”, 1 scroll. K E, 17v°.

SE BB Fk — B “Two deer in autamn”, 1 scroll. K 1, 17v°.

= IR B i — i “ Cattle returning down the snowy hill”, 1 scroll. K &,
17ve.

21 fE — & “White hawk”, 1 scroll. K £, 17r°. (With the date by the
Emperor’s hand: the year I-yu Z, & of Ch'ien-lung.)

f % — @ “Fish and duckweed”, 1 scroll. K E, 17v°.

i 4k 25 28 — g “Chiung-mu fan-tzu”, 1 scroll. K _E, 17v°; [I].

2 B — &l “Orchids in a vase”, 1 scroll. K _E, 17v°.

%2 Bk 8 sk — i “Long tailed monkey of Cochin-China”, I scroll. K L,
17ve.

E ft & — g “Yi-hua hawk”, 1 scroll. K E, 17v°.

% — il “Chrysanthemum of the West”, 1 scroll. K _E, 17v°.

§5 2 B — #h “Gorgeous spring?”, 1 scroll. K, E, 17v°.

3 fh — 4l “Lotus flowers”, 1 scroll. K E, 17v°.
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36 EHE-—KC Horsemanship » 1 roll. (In collaboration with Crane T'ing-

yen BEE) K T, 27r°.

37 B E “Reindeer of Tung-hal (Manchuria and Maritine Province)”,
K F, 18r°. Not found in the catalogue in the Shih-ch'it pao-chi, Series
III. This may be identical With the picture entitled 3 ¥ B gE — Bh”
in the ¥ = # &5 B & ) & 111, , p- 87, No. 14. However, the name
Lang Shih-ning is missing there

38 [EHEFER] «Portrait of the Emperor Ch’en-lung”, K E, 14v°; K T,
29r°. Portrait of the Emperor Ch’ien-lung in Childhood.

39 b [ — ff “Eight steeds”, I scroll. K E, 18r°; 8, bk. 3, Belongs to the
Yen—ch un-ko € % B, Identical with the one entitled 2 & £ F in [1].

40 T Eg [ — % © Auspicious reindeer”, 1 scroll. K &, 18r°; [1]. [X]

41 & i & — gl “Grey lion-like dog”, 1 scroll. K E, 18r°: 83, bk. 3, Belongs
to the Ning-shou-kung & &; [1]. [X] ‘

42 JEE il —#h “A dog under the flowers”, 1 scroll. K E, 18r°; 83; [1].

43 Jree # — g “Two cranes under flowers”, 1 scroll. K _F, 18r°.

44wy 3 8 7% — 8l “Lotus flowers in the pond”, 1 scroll. K L, 18r°.

45 EEE -8 Hawk in the pale snow?”, 1 scroll. K E, 18v°; 83.

46 7t & — i “Flowers and birds”, 1 scroll. K _E, 18v°; 83, Belongs to the
Ching-chi shan-chuang %% I jit.

47 7,42 B9 —8h “Peacock opening its tails?”, 1 scroll. K E, 18v©. 83,
Belongs to the Ning-shou-kung. (Also recorded in # E 47 & Tk 7 7
II-1, p. 87, No. 22.) _

48 B & I — ) “Picture of Kai-tai?”, 1 scroll. K E, 18v°. 83, Belongs to
the Yen-ch’un-ko.

49 3 75 — @ “Flowers in a vase”, 1 scroll. K &, 18v°; 83; [I1.

50% ¢ 7 — it “Flowers and plants”, 1 #sé. 83, Belongs to the Yu-shu-fang.

51*% ¥& 5 4l & — & “Pine-tree, stone and storks™, 1 scroll. 83, Belongs to the
Ching-chi shan-chuang.

5%+ k7 1 & — & “ Peach-blossoms and mountain birds”, 1 scroll. 83, Belongs
to the Ching-chi shan-chuang. :

53 @ B B — & “Illustration of a poem Pin-féng in the Shik-ching”, 1 scroll.
(In collaboration with T’ang Tai f#{§ and Swén Yian yLiE.) K T,
27v°; 83, bk. 3, Belongs to the Chéng-ta kuang-ming, Yiian-ming-ytian &l
B B IR OEH.

54* ok B @ 70 48 “Magnolia”, 4 rolls. (Painted by Lang Shih- -ning and others.)
83, bk. 3, Belongs to the Ning-shou-kung.

B The Works Belong Elsewhere

55 W peh s [ — i “Sung-hsien ying-chih t'u (a white hawk on a tree)”, 1
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scroll.  SWéng-ching ku-kung shu-hua-lu B% 30 8 & £ & 8, bk 5, 27r°;
Li-tai ming-jén shu-hua, Series 2, Contains a collotype plate.; [I]; A plate
is included in FeErcuson, JNCBRAS, LXV, 1934,

56 B2 EERE—# “Wanshou ch’ang-ch’un tu”, | scroll. Skéng-ching ku-

kung shu-hua lu, bk. 5, 27r°-27v°.

571 Bk ft B &5 “Magpies under peach-blossoms”, (In collaboration with T’ang

Tai fE1%.) Kokka B #E, no. 357 contains a collotype plate and explana-
tory notes. Formerly in the possession of Keitard Tanaxka H o B & EB.
Destroyed by fire on Sept. Ist, 1923. Toyozd Tanaxa H # &, based
on the attached seal of Prince I  #i =F, ascribed it to Lang Shih-ning
who painted it by the order of Prince I, but my theory is that the seal
of Prince I's office was attached on the picture when presented by the
Emperor Ch’ien-lung. The picture was signed FEEf 2. .. 5% B8
5. ... %% F, Respectfully painted by Your Majesty’s subject Lang Shih-
ning. Respectfully painted by Your Majesty’s subject T°ang Tai). Be-
cause, in my view, no one but the Emperor himself had the power to
order a court painter to paint. (V).

58 &L B E — 4 “Driving a horse in a spring field”, 1 scroll. (In coliabo-

59

60

6l

62

ration with T’ang Tai fF{N) Chung-kuo ming-hua chi o B 4 24, Sup-
plement No. 63, “Kj{ 8 % 87 b 75 % 20 3 B & > #& published by Yu-
chéng shu-chii /& IF & /5, Shanghai. (A half-tone plate; poor printer. You
advised to refer to the fragmentary photographs in the possession of the
Tokyo Bunkazai Kenkytjo ¥ 5 3T 1k B %% %8 BF.); Gf. PeLrioT, p. 187.;
T?ang, Sung, Yiian, Ming ming-hua ta-kuan J§ 5 5709 & 2 K, No. 417
also contains fragmentary plates. Now in the possession of the Museum
Yirin kan 4 B 8 of Kyoto. (V)

B — & “A fierce tiger”, 1 scroll. Chung-kuo ming-hua chi, bk. 4;

PrrrioT, BEFEO, IX, 1909, p. 574, note 3; Cuavannes, Ed., T oung
Pao, 1909, p. 527; Shina kaiga shi = F{ig 2 ¢ (History of painting in
China) by Fusetsu NARAMURA i #F R #7 and Seiun Kojika, /) F £
also includes it in its plates. Now in the collection of late Fusajird ABE
Rl 5 53 B of Osaka (Gf. 3% 4% €2 ik &, bk. 1, plate 60).

HREEER— 8 “A Western dog under bamboos”, 1 scroll. T ang, Sung,

Yiian, Ming ming-hua ta-kuan, No. 415. 1In the collection of Kuan Mien-
chiin B &, 49. It must be included in the San-ch'iu-ko shu-hua lu = 7k B
ZEEH (V)

MR — i “A pinetree and a stork”, | scroll. Ibid., No. 416. In the

collection of Kuan Mien-chiin. (V)

3 AR BB 48 — %8 “Horses grazing in a pasture”, 1 roll. Ibid., No. 418. In

the collection of Cuu Ch’i-chien 4 Ecg3. (V)
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C The works attributed to Lang Shih-ning

63 ZFE it {4 “Portrait of Hsiang-fei”. In oils; in a suit of armour. Belongs
to the Former Palaces in Peking.

64 [Z&d ] “Portrait of Hsiang-fei”. In oils: in Western-style dress. Whe-
reabout unknown. HEepin Jehol, 1932, reproduces as a frontispiece.

Though it is not known whether above two pieces represent Hsiang-fei or not,
it may be certain that they were painted by some Westerner who served in the
court about the Ch’ien-lung period. Nothing is known as to whether Lang
Shih-ning painted them or not.

65 3E ¥ & — @i “Monkeys”, 1 scroll. Reproduced in the Kokka, No. 260. (V)

66 [FFiEME] — 4 “Hunting scene”, 1 roll. (V)

The above two pictures are now in the collection of the Kyoto University.
Neither is a genuine work.

67 BB EE—# “All birds saluting the phoenix®, 1 scroll. In the col-
lection of Hst Shih-chang # it &. Exhibited the Nikka kokon meiga
tenrankai F ¥ 75 4 £ 5 B & & (exhibition of the masterpieces of Chinese
painting, ancient and modern).

68 [IF#E] “Hunting scene”. The British Museum, it is said, has this
picture (WALEY, An Index of Chinese Artists. ..., p. 54). I could not tell
what kind of work it is or whether it is a genuine work or not. As it
is reported as a work in 1763, it must bear the date: the 28th year of
Ch’ien-lung. ‘

69 B E —fg “Children at play”. It is reported that while Tuan Fang
75 was living, PeLrLioT saw it at his residence. (Perrior, BEFEO, IX,
1909, p. 574, note 3; Les “Conguétes”, p. 186). I have seen neither the
painting nor a photograph of it; I do not know whether I should believe
it or not. Hence I have temporarily classified it under this group. (There
is a picture somewhat resembling this in the [-shu ts’ung—pien.iﬁi‘@f/[ﬁ%ﬁ’ﬁ,
April, 1917. It may be a different picture, but I must mention it here.)

70 [Br BB E] “ Western-style building”. 12-fold screen.

71 [ 4 @] “Women”. 12-fold screen. :

The former is reported in the China Journal, VI, 6, June, 1927, and the latter,
Ibid., VII, 1, July, 1927, by 1. MirropuANOV ; the former representing a photo-
graph of the whole picture and the latter a photograph of a part for 4 fans.
Both are forgeries, I think.

72 s EEE RIE “Small black horse”, one ft. broad scroll.

73 Tk AHBEE B kg “Five cats sporting one another ”, one full breadth scroll.

The above two are mentioned in the CRkih-hung-hsien so-chien shu-hua lu
SE B YT T R OE 4%, bk. 2, 43v°, by Yang Chien # 11§ of Ch’ing; these are also
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nicluded, it is reported, in the Ou-po-lo-shih shu-hua kuo-mu-kKuo Grr B =& =

i% B %, bk. 2 by L1 Yiu-fén 2= £ 25 of Ch'ing. (Lang Shik-ning hsiao-chuan Ef

i 88 /v &, note 13 in [I] and [II].) I could not tell whther they are genuine

or not.

74 BB E “Steeds”. The Pao-yi-ch’i shu-hua lu BEHEEH by Cuin
Kéuei-lin B 28 fg of Ch‘ing, bk. 3, it is reported, includes this, but I could
not tell whether it is a genuine work or not. (Lang Shik-ning hsiao-chuan,
note 13 in [I] and [II].) : '

Additional Notes

L. The Lang Shih-ning hua-chi ER{: %5 24, Series I, as those included in
the Shik-ch‘i pao-chi, mentions Pai-yiian t'u 3% E | hanging-scroll, CK
ing-yang Pu ¥ @ 1 hanging-scroll; and Shan-shui tu (i 7 [ 1 hanging-
scroll; however, it would be hard to tell from their photo plates alone
whether they are genuine or not. As for the first two, it must be said
that their background at least was surely painted by someone else. Again,
Sesies II cites Mo-k‘ung chiao ¥ 728, Ts‘ang-shui chiu # 7K %, Pan-chin

© piao B &7 f, Chiteh-huang pao 35559, Hei-yii chih % 48, Hsiieh-chao lu

== N &, Shan-hsing lang Bk B ¥, Shuang-hua yao & 1658, Chin-ch'h hsien
4 #f —all pictures of animals—respectively 1 hanging-scroll, and ascribed
as excluded by the Shifi-ch% pao-chi. As to whether these are Lang Shih-
ning’s genuine works or not, one would hesitate to decide it merely on the
strength of the photo plates. Their back-ground at least again is by
somebody else. '

2..  Though G. Castiglione by Loeur quotes Series III and IV which I have
not yet seen, and enumerates more works on the -authority of several other
books (pp. 111, 114, 116-118, etc.), I have seen neither the pictures nor their
photographs; therefore, I could not so readily include them among his ge-
nuine works; especially suspicious are those reported to be extant in Genova
or Rome. They are open to further examination. Fercuson’s list of the
works published in the China Journal, XII, Jan., 1930, which he calls a
complete list of his paintings, is so carelessly compiled that it is hardly worth
any consideration. PrisTER’s book (II, p. 639) says that “De MALPIERE,
D. B., La Chine; Mocurs, usages, costumes, arts et métiers. ...daprés les des-
sins originaux du Pére (sic) Castiglione,....” as its title shows, is offering
the plates reproduced from Lang Shih-ning’s original pictures; however,
not a single one of his plates is discovered in the copy of the Ist edition
in 2 volumes, Paris, 1825, or in the 2nd edition (4 Bks.) in 2 volumes
in the possession of the Toyo Bunko (Oriental Library) as I examined
them. However, this book having come out one fascicule after another
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with several plates in each as they were completed, the book I saw may
be an incomplete one? When LorHR cited this book after PrisTer, —, I
wonder if he took the trouble to go to the original and confirm what he
was writing.

Of the manuscripts which were sent to Paris for making into the plates,
those attributed to Lang Shih-ning are among the books formerly in the
possession of the late Dr. Genji Kuropa, B m ## ¥k Curator of the Nara
State Museum. But I have no time to ascertain it now.

The very day I completed proof-reading of the Japanese original of this
paper published in the Kenkyi kiyo #F 5% g & of the Nihon Daigaku
Jinbun-kagaku Kenkyiijo H A<k 8t A 30 B2 B 5E P (Studies in Humanities
and Sciences, Nihon University, No, 1, Tokyo, 1959, pp. 27-53) Mr. Yukio
Yasuiro informed me that during his sojourn in Peking a Westerner had
showed him a roll of painting attributed to Lang Shih-ning, a masterpiece
in which the Emperor Ch‘en-lung was seen riding a horse in the palace
garden and leading the Hsiang fei Z& 2 clad in armour also on horseback.
But I have no time now for dwelling upon it. These matters must await
further investigation.



